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Registered for transmission abroad. 


COLLEGE OF ORGANISTS. 


Lecture at 8 p.m. Hope Jones, Esq., on his “ New 


MAY 


May 5 
Electric Organ.” 
June 2. LectureatS p.m. Dr. C. J. Frost on “ The Choral 
Society.” 
July 14. F.C.O, Examination—-Paper Work at 10 a.m. 
“i. ss ‘ -Organ Playing, 10 a.m. 
16, Organ Playing, 10 a.m. 


17. Diploma Distribution at 11 a.m. 

A.C.O, Examination—Paper Work at 10 a.m. 
Organ Playing, ioa.m. 

” F —Organ Playing, 1oa.m. 

. Diploma Distribution at 11 a.m. 

28. Annual General Meeting at S p.m. 

College Library and Rooms will be open daily for the use 

from io to 5, and on Tuesdays and Thursdays, from 


i ae 
ne ae 
» 2h 
N.B.—The 
of Members, 
-to9 p.m. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE SOCIETY OF ARTS PRACTICAL EX- 
AMINATION in VOCAL and INSTRUMENTAL MUSIC 
will, this year, be held in London, during the week commencing 
Monday, June 1. 
The Society’s Bronze Medal will be given to any Candidate obtain- 
ing full marks in this Examination. 
ted number of the Society's Silver Medals will be awarded to 
andidates (taking a First Class) whom the examiner shall 







te Examination. 

The Lists will be closed on May 13. 

Full particulars may be obtained on application. 

HENRY TRUEMAN WOOD, 
secretary. 


the 


Society’s House, John Street, Adelphi, London, W.C. 


‘UILD OF ORGANISTS.—For full particulars 


see Quarterly Circular. 


‘ Y ‘ ‘ aa 
CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 
Under the patronage of the Bishops and Clergy of the Church 
of England. 
For ORGANISTS, CHOIRMASTERS, PRECENTORS, AND CHORISTERS, 
ANNUAL SUBSCRIPTION, Ios. 6d.; renewable in January each year. 


Pade Honorary President : 
The Very Rev. Francis Picovu, D.D., Dean of Chichester. 


mv Examination for the Diplomas A.C.C.G. and F.C.C.G., July 22 
May 14, 5 pam 
point 
Free Register of Appointments open to Members and the Clergy. 

The Church Musician, 16 pages monthly, price 2d., may be obtained 
from the Publisher, 11, Burleigh Street, Strand. 

Further particulars may be had of the Warden, 

J. H. Lewis, Mus. D., 
' “Silvermead,” Twickenham, S.W. 
C.F, PASSMORE, Mus. B., Hon. Sec. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160. 
A First Grade Public School. 
Head Master +. JAMES STERNDALE BENNETT, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 


Dr. Karn’s Third Lecture, ‘ Ecclesiastical Counter- 


a. ; : ; ? 
_ Parents, who are members of the musical profession, are especially | 


— to write for particulars to the Head Master, Derby School, 
erby, 


UNIVERSITY OF DURHAM. 

The next Examinations for the Degree of Bachelor of Music wil! 
be held in Durham in September next. 

ull particulars, with Specimen Papers of former Examinations, 
may be had on application to Dr. Armes, The Bailey, Durham. 
PRIZE COMPETITION.—Two Prizes (£2 2s. and 
y £1 Is.) for the two best compositions. Full 
eluconformist Musical Yournal for May. 


particulars in 
Post-free, 24d. 44, Fleet 


Street, E.¢ 


as having acquitted themselves best in the Honours portion of 


Price 4d.; Post-free, 5d. 
Annual Subscription, Postage-free, 5s. 
| ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. 


I, 1891. 


Incorporated by Royal Charter, 1830. 
Patrons: HER Majesty THE QUEEN AND THE Roya FAMILy 
Principal: Dr. A. C. MACKENZIE. 


Next Fortnightly Concert, May 16, at 8. 
JAMES G. SYME, Secretary. 


PETERBOROUGH AND LINCOLN 
TRIENNIAL FESTIVAL, 1Sor. 


President: The Very Rev. the DEAN oF PETERBOROUGH 
| Vice-President : The Very Rev. the Dean or LincoLn 
The ORATORIO FESTIVAL will be held in Peterborough Cathe 
| dral, on WEDNESDAY, June 10, 1891, the services commencing at 3 p.m. 
and 7 p.m. respectively. The works selected are, at 3 p.m., Beethoven's 
| MOUNT OF OLIVES, Schubert's SYMPHONY in B minor, 
| ao WOMAN OF SAMARIA; at 7 p.m., Gounod’s REDEMP 
TION. 











SOLOISTS: 

SOPRANOS, | 

Miss ANNA WILLIAMS. | 
Mrs. J. STOTT. 

| CONTRALTO. | 
| Miss LENA LITTLE. | 


TENOR. 
Mr. IVER McKA\. 
| BASSES. 
Mr. WATKIN MILLS 
Mr. BRERETON. 
| Leader of the Band: Mr. A. BuRNETT. 
| Organist: C. Hancock, Mus. Bac., Oxon., Organist of St. Martin’ 
| Church, Leicester. 





| Conductor: Haypn Keeton, Mus. Doc., Oxon., Organist of Peter 
borough Cathedral. 
The Chorus will number 300 the Orchestra 6>. 
| Price of Tickets :— 
| Double Ticket, to admit to both services: Block A, 17s. 6d.: Block B, 


| ros. 6d. ; Block C, 3s. 6d. 
| Single Ticket, to admit to either Afternoon or Eveniny Service. 
| 3lock A, 10s.: Block B, 6s.; Block C, 2s 


. od. 
For further particulars apply to the Secretaries of the le 


Diocesan Registry, Peterborough. 


eles HAMPSTEAD CONSERVATOIRE (Swiss 
Cottage).—The Principal, MR. GEO. F. GEAUSSENT, has 
VACANCIES for several NON-RESIDENT ARTICLED PUPILS 
—Ladies or Gentlemen. ‘The advantages offered are quite unique. 
The course of training is identical with that of the best Continental 
Schools, and each study is carried on under the direction of one of the 
principal Professors. All studies are examined by the Board of 
Examiners at frequent intervals. Orchestra Practice, Classes for 
| Chamber Music, and Lectures are held every week. Students learning 
| the Organ can have lessons upon the Grand Organ (4 manuals, 53 stop 
| by Wittis) in the Concert Hall. The Conservatoire Concerts ar 
the most complete musical organisation in London, and include great 
Choral Works, Orchestral Concerts, Chamber Concerts, and Organ 
Recitals. All the most eminent Composers, Singers, and Organist 
assist. The Orchestra is entirely professional, and the Choir one oi 
| the best in London. Special opportunities occur for introducing young 
| Artists into Public life, and work can be found for them in the Proba- 
| tioners’ School so soon as they are able to undertake it. The New 
| Conservatoire, which has been built at a cost of £24,000, con 
every comfort and convenience, and is situated in a most healthy and 
| convenient centre. Large recreation grounds. Arrangements can be 
made for pupils to board close at hand or in private families. 

















‘THE LONDON COLLEGE OF MUSIC, 
7,GREAT MARLBOROUGH STREET, LONDON, W. 


| FOR EDUCATION AND EXAMINATIONS IN 
| PRACTICAL AND THEORETICAL MUSIC. 


| Patrons.—The Most Noble the Marquis of CARMARTHEN, M.P.; Si: 
Francis W. Brapy, Bart., Q.C.; The Hon. Sir Witt1aM GRANTHAM, 
Sir ALBert K. Rovuit, M.P.; Sir Ropert Raper; 
J. Baptiste Cavkin, Esq.; WILLIAM Spark, Esq., Mus. Doc. 

This Coilege receives Students in all branches of Music, and holds 
periodical Examinations in Pianoforte Playing, Singing, Theory, &c. 
Certificates granted to all successful Candidates. The next Examina- 
tions will take place in July, when Silver and Bronze Medals and 
Book Prizes will be awarded. 

The higher Examinations for Diplomas as Associates and Licentiates 
take place in July and December. 

The next Student’s Concert will take place in Mav. 
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PROFESSIONAL | NOTICES. 
MADAME BARTER (Soprano) 


(Of the Crystal Palace and Covent Garden Promenade Concerts), 
Pupil of W. H. Cummings, Esq. 
For Oratorios, Classical and Ballad Concerts, address, Westbury Road, 
Vood Green, N. 


MISS SARA BERNSTEIN, A.R.A.M. (Soprano) 
28, Birchington Road, West Hampstead, N.W. 
MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 

Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. 
MISS LOUISE CESTIRIA (Soprano) 

(Of the Royal College of Music, London). 

For Oratorios, Concerts, &c., 45, Bridge Street, Chester. 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. | 


MISS M ARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
t “or Concerts, Oratorios, &c., 237, Katherine St., Ashton-u 


MISS FUSSELLE (Soprano) 





inder-Lyne. 


(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 


Licentiate (Artist) of the Roy al Academy of Music 
For Concerts, Oratorios, &e. , address, 37, Harrington Squ 


7 MISS ADA LOARING (Soprano) _ 


e, N. 


For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. | 


MISS FLORENCE MONK (Soprano) 


Professor at King’s College Ladies’ Dey 
atte late Professor W.H. Monk, Mus 
For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS EDITH NIELD (Soprano) 

— of Fred. Walker, Esq.) 

“Miss dith Nield i essed of a powerfu il voic 
and she speedily eeinel 7 the favour of the aud 

applaude d her on each appearance,”—Ain t hiton Ex 

Concerts, Oratorios, &c., 14, Rav ei Pa bn ntatirg 


MISS ae PHILIPPE (Soprano) 
Honours Certificate, T.C.L.) Oratorios, Concerts, At Homes, & 
Address, 25, Bases Street, Caledonian Roz id, N. 


MISS ANNE PURCELL (Soprano) 
(Pupil of Montem Smith, Esq.). 
Yor Oratorios, Cantatas, &c., Alverstoke, Shenley Road, 
Camberwell, S.E. 
MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 
open to engagements for Oratorio, Classical and Ballad Concerts 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. 
MISS AGNE S ye AL KER (Soprano) 
Of the London, Deal, Salisbury re, Chislehurst, Beckenham, 
cc., Concerts ; Holder of Scholar ; Certifica ‘wa of Merit; 
Testimonial. Puy 


rsbhip, 
pil « falker, Esq. 
Address, 104, Lewisham Hig i ad, New Cros S, 's. E. 


MISS BOOKER, L.RAM. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W. 
MISS FLORENCE CROFT (Contralto) 
$8, Lady Marg yaret Road, Tufnell Park, N. 
‘ANCIENT MARINER. “Sang with great taste and feeling. 
ice of exceptional quality and range.’—Bridgi 
pril rz, 1891. 
MISS TERESA DEVIENE (Contralto) 
lor Oratorios, Concerts, &c., address, 70, St. George's Avenue, 
Park, N.; or her Ag rents , Klein ae Co., 84, Oxford Street, W. 


MISS MARIE HOOTON (Contralto) 
(Gold Medalist and Westmoreland Scholar, R.A.M.) 
Oratorios, Concerts, &c., address, Ireton House, 


pi 
i 


partment, Kensington ; daughter 
Docs King’s College, London). 


of great compass, | 
e, who heartily 


Has a 
vater Independent 


Tufnell | 


Long Eaton, Notts. 
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MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &e., address, 41, Frederick St., St. John’ s Wood, NW. 
MR. ALEXANDER GUNNER 
(Counter-Tenor Soloist) 
| F or Church Services, Concerts, &c., 10, Queen’s Rd., Notting Hill 
MR. C. EMLYN JONES (Tenor) 
| (Pupil of Fred. Walker, Esq., R.A.M.) 
For Concerts, Opera and Oratorio, 31, Ca amberwell New Road, S.E 
| MR. HARRY STUBBS, R.C.M. (Tenor) 
| St. George’s Chapel, Windsor. 
| Address, 18, The Cloisters. 
| MR. HERBERT ALDRIDGE (Baritone) 
South Street, Romford, Essex 


| For Oratorios, Conce rts, &c., address, 


| MR. HENRY BAILEY (Baritone) 
For Concerts and Oratorios. 49, Richmond Gardens, W. Kensi 
| ark, W. 
———== Sa Re I —— 27a PE iememmeee 
| MR. GEO. DENHAM (Baritone) 
| 21, Canonbury Lane, N. 
| “ Sple ndid baritone voice.” “ His rendering was ab 
| "—Thanet Adi ertis igs 
| Agent: W. B. He aley, igh Street, W, 
MR. EDGAR LUNNON (Baritone) 
Ballads, &e. Address, 1, Estcourt Road, Fulh 
MR. CHARLES ACKERMAN 
Westminster \bbey. 
Addr 7, Wiseton Road, Upper Tooting, S.W. 
MR. JAMES W. CLOUGH (Bass) 
For Oratorios, Ballads, Masonic Meeting New Ba 
Burnley. 


SELLAR = (Bass) 
(St. Peter's, S ) 

For Oratorio, Concerts, Dinners, &c. Addre : 5, Santos 
Hill, Wandsworth. 


~ MR. HOWARD LEES (Bass) 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. HERBERT SCOTT (Bass) 

(Pupil of Dr. Creser, of Lee 

Oratorios, Masonic Meetings, &c 
seeds. 

‘Mr. Scott carried of f the laurels, possess 

Bw Bappannarscrtg Wharfedale Obse 


MISS HILDA MERE DITH (Violinist) 


(Medalist, R.A.M.) (Pupil of the late M. Sainton 
For Concerts, At Homes, &c., address, 40, Sheen Park, Ric 


ISS VINNIE BEAUMONT (Soprano), e1 engaged: 
- 1, Boston, “ Ancient Mariner ’ a 3 Nort! 
March, “May Quee 9, Aylesbu “St. Paul 
eA feof Du erron” “ Hy mn of ‘Pine rey 


&e. 
17, Great Marlborou 


am, 


(Bass) 


ink House 


3, &c., 


MR. 


Road, W 


| Is), 
| For Concerts, ., address, 


ing a good bass voice with 


mon 1 
mona, 


| Burnley ; 27, ingbro’, ‘} 
| Paul.” Point House, Brigg, 

| 0., 1, Berners Street, W. 

| h ISS EDITH MARRIOTT (Soprano) begs to 
; 4 notify her CHANGE OF ADDRESS to Oaklands, Parsons 
|G sreen, S.W., where she desires letters respecting Concert Engage- 
| ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
Street, W. 


ADAME LAURA SMART (Soprano) “requests 
that all communications respecting Oratorio, Operatic Recital, 
or Baliad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
or, 50, Church Street, Liverpool. 
M R, C. J. BUTLER (Solo Tenor, Mac 
Square Church, New York City, America) returns to E 
of July, August, and September. Eng 
Ballad Concerts, or Concert Tour. 


| 
| 


accepted for Oratorios, 





MISS MINNIE KIRTON (Contralto) 
2, Japan Crescent, N. 
MADAME HARDMAN LACY (Contralto) 


(Pupil of Fred. Walker, Esq., Hon. Mem., R.A.M.) 
address, 21, 


For Concerts, Oratorios, &c., 
Road, N.W. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &e., address, Vocalist, Armley, vid Leeds. 


MISS VERKRUZEN (Contralto) 


For Concerts, Oratorios, &c., address, 


Camden Road, N.W. 
MR. EDWARD BRANSCOMBE (Tenor) 


(Of Westminster Abbey). 


For Oratorios, Operas, Miscellaneous Concerts, Masonic Work, and 


Private Lessons. 37, Torrington Square, Bloomsbury. 


Rochester Terrace, Camden 


392, Stretford Rd., Manchester. 
MISS MARY WILLIS (Contralto or Mezzo-Soprano) 


Tor Oratorios, Operas, Concerts, &c., address, 9, Rochester Terrace, 


| 

| for the months 
| 

| 

| 


83 John's, London, S 


, Albyn Road, St. ‘ ae 
\ R. JOSE. PH HEALD (Tenor). All communice: 
4 tions respecting Engagements for Oratorio, Ballad, or Operatic 
Concerts, be addressed to 5, Hyde Park Mansions London, W. 

NV R. HENRY POPE (Bass) begs to announce his 
4 CHANGE of ADDRESS, 19, W estbourne Park Villas, W. 


R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 
Bb Beers ALZANDO GLEE SINGERS.—Engage: 
ments this season: Worthing (2), Brighton, Horsham, B 
Ryde (2), Shanklin, Southampton (2), Chichester (8), Portsm uth and 
London (2). For terms, vacant dates, and Press opinions, address, 


Seymour Kelly, L.Mus. L.C.M., the Cathedral, Chichester. Agent, 
Mr. J. M. Sullivan, 31, Conduit Street, Ww. 
HE APOLLO QUARTET (Male Voice). —Glees, 


Part- oy Madrigals, &c., also Solos. Terms, testimonials, 
, E. Hartley Ford, Sec., 15, Kent Gardens, Ealing, W. 
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ISS CLARA TITTERTON, Associate and Silver 
M Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
ac, receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
AtHomes. 38, Agate Road, The Grove, Hammersmith, W. 


MADAME 


FANNY MOODY 


(PRIMA DONNA OF THE ROYAL ITALIAN OPERA, 
COVENT GARDEN, axnp LATE PRIMA DONNA 
OF THE CARL ROSA OPERA COMPANY) 


AND 


MR. 


CHARLES MANNERS 


(PRINCIPAL BASS OF THE ROYAL ITALIAN 
OPERA, COVENT GARDEN, anp LATE PRINCIPAL 
BASS OF THE CARL ROSA OPERA COMPANY) 


ARE NOW BOOKING 


CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 


They can be engaged together or separately, can provide a Party. 


For terms, please address— 
3, Berners Street, 
Oxford Street, W. 


SOLO VIOLINIST. 


MISS BESSIE POOLE 


(Royal Academy of Music). 
Bronze Medal, 1886; Silver Medal, 1888; Certificate of Merit, 1889. 
Address, 290, Uxbridge Road, London, W. 


HARPIST. 


MISS ALICE MARY SMITH, 


ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
32, Sinclair Road, Kensington, W. 
Agent, Mr. Daniel Mayer, 180, Bond Street, W. 


SOLO CORNETIST. 


SIGNOR NICOLA COVIELLO 


(Promenade Concerts, Royal Italian Opera, Richter Concerts, &c.) 
For Concerts, At Homes, Dinners, &c. Limited number of Pupils 
taken for Cornet. 
5, Sudbourne Road, Brixton, S.W. 


R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
ME DUTTON’S SOLO BOYS. 
Personally trained and thoroughly reliable, 
\ R. DUTTON’S SOLO BOYS. 
Specially experienced in Sacred Music. 
y R. DUTTON’S SOLO BOYS. 
Excellent testimonials from all parts. 
Address, 19, Alpha Road, New Cross, S.E. 


‘HOIR BOYS.—MR. CHARLES RADBURN 
provides well trained SOLO and LEADING BOYS for per- 
manent Choir Appointments; also for Festivals, Concerts, &c., at 
teasonable terms. Church references and testimonials, Address, 
83, Sistova Road, Balham, S.W 
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MISS. CARRI E LEWIS (Accompanist, good 
a Reader, and Solo Pianist) accepts ENGAGEMENTS for 
Concerts, at Homes, &c. 218, Upper Richmond Road, Putney, S.W. 
or, Messrs. Capper and Newton, 62, Strand, W.C. 

CONCERT AGENTS. 
METHVEN SIMPSON AND CO., 
$3, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 
CONCERT AGENTS. 

J. B. CRAMER AND CO., 


26, CHURCH STREET, LIVERPOOL, 





AND 
147, LORD STREET, SOUTHPORT. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 
All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 
ELLS! BELLS! BELLS!— ROYAL CRITE- 
RION HAND-BELL RINGERS (Glee Singers).—The above 
are prepared to accept engagements for Garden Parties, At Homes, or 
Banquets, Masonic, &c. Six Performers. Address, Mr. Harry Tipper 
35, The Grove, Hammersmith. 


MR. TUDDENHAM’S 
MUSICAL AGENCY 


Established as a medium of communication between Concert Givers 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 


304, REGENT STREET, OXFORD CIRCUS, W. 

CONCERT 
gramme. 

ORCHESTRAL BAND, 70 performers. 

THE LONDON GLEE-SINGERS for Banquets, 


ve. 
Prospectus with all particulars on application. Letters, telegram: 
&c., to Mr. H. Tuddenham, as above. 


London and American Musical Agency, 
8, NEW COVENTRY STREET, PICCADILLY. 
Conducted by WILLIAM SEXTON, Vicar-Choral, Westr. Abbey. 
N k. SEXTON provides Artists for Concerts of 


every description in England and America. Oratorio, Miscel 
laneous, Operatic, Ballad, and Instrumental. All Artists guaranteed. 
MR. SEXTON’S CHURCH AGENCY. 
SOLOISTS provided for special Services in Churches. ALTOS, 
TENORS, and BASSES for appointments. Clergy and Organists ar 
invited to write for all requirements. 


SOLO CHORISTER BOYS. 
SOLO BOYS sent to any part of England for any work, Oratorio or 
Concerts. Personally trained. Appointments in Churches. Good 
voices required at once to train for well paid appointments. 


MEISTER GLEE-SINGERS. 

MR. SEXTON arranges for the services of this celebrated Quartet, 
the great success of the Season, who have been singing in most of the 
large cities and towns in England and Scotland, and who are on tour 
with Nikita in the Autumn. 


SOLO CHOIR BOYS. 

MR. SEXTON is now sole business manager and Singing-Master 
to the celebrated SOLO SOPRANO BOY and PIANIST, DENMAN 
GroomE, aged 12. He is highly recommended as a most excellent and 
charming Solo Singer of Oratorio and Ballads. Master Frederick 
Williams's great success in Canada and America. N.B.—None of Mr. 
Sexton's boys are from Westminster Abbey. 

Address, WILLIAM SEXTON, 8, New Coventry Street, 


Piccadilly, London. 


ARP LESSONS.—MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


ARPIST and PIANIST.—MISS GWYNETH 
JAMES (Royal Academy of Music), Bronze Medal, 1888; 
Silver Medal, 1889; Certificate of Merit, 1890; and pupil of John 
Thomas, Esq., Harpist to Her Majesty the Queen. For Concerts, At 
Homes, Lessons, &c., address, Sunnyside, Allenby Road, Forest 
Hill, S.E. 


PP ERDINAND RIPPON (Solo Violinist) may be 
engaged for Concerts; also as Leader of Orchestra for the per- 
formance of Oratorios and otherworks. 36, Edinburgh Road, Reading. 


PARTY, to perform the entire pro- 








z60 


THE MUSICAL TIMES.—May 1, 1891. 





ERR CARL SACHS, Solo Violoncellist, gives 

VIOLONCELLO LESSONS, and is also open toengagements 
for Concerts and Receptions. For terms and vacant dates, address, 
Herr Sachs, 4, Earl's Court G ardens, South Kensington. 


N ISS BETTINA WALKER is now in town and 
will receive a few Pupils. 33, Upper Gloucester Place, Dorset 
Square. 


ISS NAPPI begs to inform her friends that she 

has resumed her CLASSES and PRIVATE LESSONS in 

PIANOFORTE and SINGING om home or Pupils’ residences. 
43, Albany Street, Regent’s Park, N.V 


ADAME AGNES L: a has REMOVED 
to 53, Westbourne Park Villas. W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfeld, Yorkshire. 


ME.1 . AINSWORTH teaches HARMONY and 
COUNTERPOINT, by Correspondence. Terms, ts. 6d. per 
lesson. Good references. Address, 4, Park Avenue, Blackburn, 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON., 1880, 1882, 1885, 1890; MUS. D., DUBLIN, 1884, _ and 1890; 
MUS. BAC., Dublin, June and December, 1889; Mus. Bac., Oxon.; 
Mus. Bac., Cantab. ; rst Mus. oo Durham, 1890; L.Mus., London, 
1891; L.R.A.M., 1891; N.S.P.M., A.C.O., F C.0., 18go0 ; R.A.M. and 
R.C.M. Senior Local, r8go. THREE HUNDRE 'D and SIXTY Cer- 
tificates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALLISON’s 
Pupils at Musical Examinations, and they won SIX GOLD MEDALS. 
Harmony, Counterpoint, Orchestration, and Revision of Composi- 
tions, by Post, to Correspondents anywhere. Personal instruction in 
Singing, Organ, and Pianoforte. 68, Nelson Street, Manchester. 


M®: J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post, Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence ; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


M®: GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 23, Vincent Square, W estminster, SW. ; or, 1, Berners St., W. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence 


DURHAM 
CORRESPONDENCE 


CORRESPONDENCE CLASS for University of Durham 

CERTIFICATE OF PROFICIENCY EXAMINATION (the 
Preliminary Arts Exam. for Degree of Mus. Bac.) 

ORAL TEACHING, at Middlesbrough for above Exam. 

OKAL TEACHING, at Middlesbrough for DURHAM st 
MUS. BAC. EXAM. in September. Lecturer: J. VARLEY 
RoBerts, Esq., Mus. Doc. (Oxon.), F.C.O., &c. 

For Prospectus, &c., apply, the Secretary, Durham Correspondence 
Classes, DURHAM. 

COMPLETE GUIDE to the Certificate of Proficiency 
Price 2s. post-free. Stamps not received. 

This and all other publications, &c., to be had ONLY on application 
io the Secretary, Publications Office, Durham Correspondence Classes, 
MIDDLESBROUGH. 


[ R. HAYDOCK (Mus.D., Dublin) prepares CAN- 
DIDATES for EXAMINATIONS by post. Compositions 
revised. Alexandra Road, Manchester. 


Rk. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS, by Post. Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab.; ; Mus. Doc., is 
Trinity College, Toronto; L. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: L.R.A.M.(COMPOSITION), 1891; 
INTERMEDIATE MUS. BAC., LONDON, DECEMBER, 1890; 
Durham, 1st Mus. Bac., 1890; Prelim. Mus. Bac., Cambridge, 1890; 
Mus. Doc., 1889, Mus. Bac., 1890, Gold Medalist, 1887, Toronto; 
L.Mus., T.C.L., 1890 (including Candidate with highest number of 
marks, 1888) ; A! Mus., T.C.L., 1891; F.C.O. and A.C.O., 1890 and 1891; 
Senior Local, R.A.M. ‘and RB C. ia Theory and P ianoforte ; A.R.C.M.: 
L.Mus., London College of Music. Upwards of ONE HUNDRED 
AND NINETY Diplomas and Degrees gained by Dr. Karn’s pupils at 
Musical Exams. and TWO GOLD ME DALS. MSS. revised for 
publication. Terms (id moderate. Address, 70, Park Road, Haver- 
stock Hill, London, N.W 


|B ge FRANK MERRICK (Mus. D., Dublin; L. Mus., 

L.; L.R.A.M.) gives LE SSONS in H ARMONY, 
COUNTE REGINA, &c., by correspondence. Candidates prepared 
for Examinations. 7. , Hughenden Road, Clifton, Bristol. 


R. W AL TER H. NICHOLS, Mus.B., King’s 
College, Cambridge (formerly pupil of Sir G. A. Macfarren), 
teaches HARMONY, COUNTERPOINT, &c., by correspondence. 
— care of W. S. Bambridge, Esq., Mus.B., Marlborough College, 
ilts 








CLASSES. 


Exam. 








7. W. JOHN REYNOLDS, D. Mus., Lond., 
Mus., T.C.L., gives CORRE SPONDE NCE LE SSONS 
in the THEORY. of MUSIC (including Acoustics). 48, Highbury 


Grove, N. 
‘R. R. STOKOE, Mus. Bac., Cantab., F.CO, C.0,, 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. 
College of Organists, and other Examinations. 
Balham, S.W. 
R. TAYLOR, Mus.D., Oxon., F.C.O., L. Mus, 
(Author of “Vocal Score Reading Exercises for F.C 
Students’’), prepares CANDIDATES for MUSICAL EXAMING 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.AM,, 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS. 


&e., by Correspondence. Upwards of 100 pupils have passed recent 
examinations. —Ashburn, Derbyshire. 


' 


Many successes at 
$2, Rossiter Road. 


ERBERT W. WAREING, Mus. ‘Doc. sy - King’s 
College, Cambridge (1886), gives LESSONS in HARMONY 
COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for University and other 
Musical Examinations. Latest successes—L.R.A.M. and pate 
1889; 1st Mus. Bac., Cantab., May, 1889; A.C.O., Jan., 1890; Final Mus 
Bac., Cantab., May, 1890; Prelim. Mus. Bac. Exam., Durham, 189, 
Address, Dr. WwW areing, 76, Bristol Road, Edgbaston, Birmingham, 


OHN W ee Mus. B. (Trinity College, 

Dublin), L. Mus., T.C.L., &c., Organist and Director of the Choir, St. 
Matthew’s, Denmark Hill, PREPARES CANDIDATE S most success. 
fully for all MUSICAL EXAMINATIONS and the PROFESSION 
Highly gree results during past year. De Crespigny Lodge, 
Denm: ark Hill, 


OWLAND M. WINN, Mus. Doc., Oxon., F.C.0, 
prepares CANDIDATES for EXAMINATIONS by corres- 
pondence. Harborne, Birmingham. 


HE Author of WEBSTER’S GROUNDW ORK 
OF MUSIC gives Lessons in THEORY or ELEME NTS of 
MUSIC by correspondence. Over 200 Candidates have pas 
Royal Academy, Trinity College, or Society of Arts Examinations, 
“Webster's method is logical and_ scientific.” —See Atheneum, 
August 18,1888. Address, C. A. Webster, 95, St. James's Road, Brixton, 
London, S.W. 


USICAL PROFESSION.— MR. W. be M. 
i SERGISON, Organist and Director of the Choir of St. Peter's 
Eaton Square, S. W., trains Youths as Musicians, especially as 
CHOIR- T RAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint 
ments in England, America, and the Colonies. Applications should 
be addres: sed to Mr. Sergison, at the Vestry of the Chu rch. 


WELL-KNOWN ORGANIST in 





the Eastern 
Countics has a VACANCY for ARTICLED PUPIL. ne 


Exceptional training and advan- 


organ. Full ritual. Fine church. 
1, Berners St., Wy, 


tages. Apply, B., Messrs. Novello, Ewer and Co., 


i tee VOCALISTS.—A Young Gentleman, 20 ood 

Accompanist, is open to ENGAGE ME NT at Concerts (London 
and suburbs) or for private practice at home. Terms moderate 
Address, A. B., 68, Jefferies Road, Wandsworth Road. 


R. FRANK FREWER (Organist, St. James's, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE 
VIOLIN, &c. 6, Wilmot Place, Rochester Road, Camden Road, N.W 


O STUDENTS.—Mr. H.C. TONKING (by per: 
mission of the Vicar and Churchwardens) can give VIOLIN, 
PIANO, HARMONY, and SINGING LESSONS in the Music 
Room of St. Lawrence Jewry. Organ Pupils will have the advantage 
of practising upon the large three-manual organ at the Church. For 
terms, address, Mr. Tonking, Organist, St. Lawrence Jewry, by Guild 
hall, Gresham Street, E.C. 


ye TRAINED (Altos included) and SIGHT. 

SINGING and the PIANOFORTE taught by Mr. W. 
FROST (of St. Paul's Cathedra!), at his residence, 16, Amwell he 
Myddleton Square, E.C.; or at the City School of Music, 26, Knight 
rider Street. Many of Mr. Frost's pupils have obtained choir appoint 
ments in open competition. my 
I EADING BOY WANTED, at a Church in High- 

—4 bury. Stipend, £15 per annum. Apply to Charles Strong, 
129, Petherton Road, N. 


4 XCELLENT SOLO BOYS. ‘(Soprano or Alto), 

— with voices of exceptional quality, personally trained and tho- 
roughly reliable, may be secured for Church Festivals, Concerts, &. 
(week days only). Not an agency. Write, S. C., 43, Catherine 
Street, S.W. 


LTO (Male) WANTED, for St. Mark’s Church, 

West Hackney. £10 per annum. G. E. Ibbs, 13, Pembur 
Road, Clapton, N 

£25. __WANTED, at once, 

St. Michael’s Church, Chester Square, Sut nday, two 

services, and Thursday evening. Apply to E. W. Naylor, Esq. 

Organist and Choirmaster of St. Michael's, S.W., 16, Gerald Road, 
Chester Square. Good reader indis spensable. 
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THE MUSICAL TIMES.—Mazay 1, 


7ING’S COLLEGE, Cambridge. - — There is a 
| VACANCY in the Choir for a TE NOR, either a Lay Clerk ora 
choral Scholar. Stipend offered, £100 a year. 
May 27. For further information, apply to the Dean, King’s 
Cambridge. 

ay STER CATHEDRAL.—LAY CLERK- 
\ SHIP (Tenor) VACANT. £70. Candidates, who mu 
nder 30 years of age, to send testimonials, before May 12, to the Rev. 
p brecentor Marshall, “Winche ster. 

ST. ANNE’S CHURCH, 
J VACANCIES in the Choir of shave 

BASSES. Full Choral Services. 
letter to H. Walford Davies, 15, 
\ TANTED, a FIRST 


Quartet. Apply, G. Pearce, 14, ‘I 


Soho. — There are 

Church for TENORS and | 
Application should be made by 
Cannon Place, Hampstead, N.W. 


‘adima Road, Chelsea. 


Parish Chu rch 
close to Addiscombe 


ENOR WANTED, for the 
St. Mary Magdalene, Addiscombe 
andseven minutes’ walk from East and New Croydon. 
yr annum. No week evening service. Address, H. 
Warrington House, Park Hill, Croydon. 
‘OUTHWELL 
\J WANTED (Bass, not Baritone). Stipend, £60, Ca 
syst be communicants and under 28 years of age. Apply, 
nonials, to R. W. Liddle, Esq., F.GId.0., Rector Chori, Vicar’s 
Southwell. 
| ASS WANTED, to deputise for about 
months, at West End Church, able to take 
\, Jehu, 31, Santos Road, Wandsworth. 


} ASS VOICE (good reader) required, in Church | 


(Non.-Con.) near "Forest Hill. Musical service. Term 
»)G. L. Monday, 18, Skelbrook Street, Earlsfield, S.W. 


| ASS WANTED, All Saints’, 
Road, South Lambeth. Apply at the Church on Tue 
Yay s, at 5 o'clock. 
SOPRANO VOCALIS1 
easide engagements, and also Oratorio and Balla 
inter season (for expenses). Pupil of Professor R. A.M. Testi 
i d excellent references. Addres Vocalist, care of Messrs. 
iepher d, 219 and 221, Lewisham High Road, St. pers 1's, S.E. 


TENOR to | 


A. Walter 


ndidates 
with testi- 
Court, 


three 
Solos. Addre 


for 


4S, 


will vive serv ICes 


Music, 
seeks a SITUATION 

Suburbs preferred. 
Used to all branches. 


SINGER, used to High Church 
recommended by H. S. Webster, A.C. O. 

s Second (or single-handed) GARDENER. 

seven years’ excellent character. Aged 26. 

». Brooks, Kings Walden Bury, Hitchin, Herts. 


‘OLO BASS DISENGAGED. 


rienced in all kinds of Masses. 


Catholic. 
Konrad, 48, St. Paul’ 


YHOIRMASTER 
Surrey. Salary, £25. 
lrinity Vicarage. 


\ JANTED, an ORGANIST and CHOIRMASTER 
for St. Paul's Church, West Brixton. Large ma ran bs 
wis. State full qualifications and salary required. 
tter, Dr. Concanon, 3, Brixton Hill, S.W. 


PARKSIDE 
an ORGANIST-ATTENDANT. 
nduct an ordinary Church service on si 

Mnum, with board, lodging, washing, and 


RGANIST.—Madame 

of Finsbury 
Chapel). 
nonials 


WANTED, 


Plain service 


for Richmond, 
Apply to the Vicar, Holy 


l org 


Applican ts mt 
sle manual organ. 
niform. Apply, Dr. Sheldon 


Chapel) desires 
Experienced Choir trainer. 
, 84, Bayston Road, Stoke New 
\ JANTED, atter June. by a University Man 

(Musical Scholar), post as ORGANIST and CHOIRM: ASTER, 
Anglican, Experienced. Good references. H., 5, Queen Anne Ter- 
ace, Cambridge. 


SSISTANT - ORGANIST.— “Advertiser (A.C.O.) 


4 desires ENGAGEMENT - = irn for practi ice in the nei 
wurhood of Brixton or Cle oham. S., 60, Tremadoc Road, Cla 


RGANIST and eHGAWA MASTER desires RE. 
ENGAGEMENT. Gregorian or Anglican. Ey 
to character and ability. Disengaged in ao 


ances as 
\ovello, Ewer and Co., 80 and $1, Queen Street, E. 


APPOINTMENT 
Communicant. 
ington. 


(Church or 
Excellent testi- 


oe refer 


X., Messrs. 


| EQU IRED, early in May, for very small Ladies’ 
School, RESIDENT MUSIC GOVERNESS, 
Good Pianoforte teacher indis spensable ; 
nd Class-Singing. Hours of tuition very light. 
essons. Address, M. R., care of Messrs. W. 
14, Cannon Strect, E.C 


\ TANTED, a few really good STRING PLAYERS 
(Amateur) to assist 
1 S.W. district. Apply, 
1, Berners Street, W. 


RGANIST.—Advertiser will give his a sid ICES | | 
yy Oluntary. No objection to American Organ. > Es 
ham Road, S.E. 


on rece ipr oca 1 
ierms, also Harmony, 

Ample time for out 
Dawson and Sons, 


Clericus, Messrs. 


TENOR, to complete Glee | 


Date of competition, | Gentlemen in town and country ¢ 
College, | | during 


| 


| medi 


st be | RGANIST and CHOIRMASTER 


| 
\ 


| 
| 


| 
| 


of |” 
ition, | 
Sali ir) £16 | 
| required, and C.D.V. (which w 
Ewer and Co., 


CATHEDRAL.—LAY CLERK | 


}tosmart man. Duck, 
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RGANISTS and CHORISTERS requiring AP- 

POINTMENTS should address the Secretary a: 
siring to Exchar 
the Summer Holiday ould state fu Il ps irticul: 
tary, Diapason Musical Agency, 55, Chancery L: 
im for obtaining appointments. 


below. 
or Deputise 
to the Sccre 
ne, W .C. The best 


(disengaged) 
*, in or near London. xcellent testi 
E., 51, Cumberland oa Pimlico, S.W. 


TUNER. Permanent 
State age and references to J. Nor 
», Preston, Lancashire. 


desires ENGAGEMENT 
batt s. Moderate salary. 


kis ANTED, a 


situation. Send photo. 
vood and Sons, Music Warehouse 
*‘UNER WANTED. Must be good Salesman and 
Pay pte Midlands. State age, salary, Jexperience. |. B.N 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“WO good PIANO TUNERS W rc lg -, 
Yorkshire. Competent to repair American Org: 
moniums preferred, with exceptional reference 
ill be returned) to Piano, S 
Street, W. 
W AN TE 1D) (F io class). 
s and wi Liberal : 


istol. 


FIRST.CL ASS PIANO and ORG. AN TUNER and 
REPAIRER WANTED, for South Coa nen 
man. References and photo to P. T., Nov 


First-class 


for 
Har- 


1, Berners 
TUNER Must 


alary 


PIANO 


be of good ad dres 





good 


} 1, Berners Street, W. 


Devonshire | 


at | 
1 Concerts for | 


} Ty, 
—- | to character a1 a ability. 
L., Me 


im for th € Sheet Counter. 


| Duck, Son and Pinks 

ddress, by | 
, oeianil 

ASYLUM, Macclesfield. sic ANTED, 

t be able to | 


£35 per | 


ARNOLD (late Organist 


Solo, | ©, 


at a Church Festival in last week of May | I 
Novello, Ewer and Co., 


|W: ANTED, thoroughly practical PI \NO a U NE R 


and REP AIRE R, to take 
d man preferred. 
Music Warehous 


tages 
Goo 
, Brierley “Wil 


JIANO — R and RE ‘P AIRE KR WA pe ad “ 


abroad. Must 


and small good 
cap ab le man. Addre 
of C. Birchall, a 


prenOrunt® 


care ontract or, 


Cou st-cla 


. Novello, E 





_immediatel; . Must be 
ible to read music well Send references 
1 Sons, Newport, Mon imouthshire. 
rANTED, yOu NG LADY, for Pianoforte and 
Music A arehouse. Must be thoroughly conversant with all 
of the Trade. Apply to Atkins, 117, Patrick Street, Cork 
*‘ALESWOMAN.—Th« sch ne supeienors Lady 
Paish’s Mu 


SSISTANT ¥ ANTE D, 


- ago 20d Sales: Me 
nd photo to Newman 


branches 


¢ Library, Torq: 


po -CL ASS tae mieten and RE vane R 
(Piano) REQUIRED. On compcten n 


Bri to l. 


»ply 
r, Promenade, 


SALESMAN WANTED, a SHE ET MU SIC and 
GENERAL DEPARTMEN snowledge of 


SSIST ANT nu ANTE D, 
a HOU SE. 3 ew ell up j 
to one who car J 
req uired, 


SSIST ANT WANTED. 

Vell up in both inst en ; 

at tht and tune ly. lose photo, w 
Vic rg Novello, Ewer and Co., 1, Berners Stree 


*‘LERK be lg deg in MUSIC W ARE HOU SE. 
A know ledge of t et Trade indispensable. W1 tatit 
salary required, to & nd Son, Finchley Rand Ha 
tead, NW. 


\ USIC TRADE.— TRAVELLER 
4 ina PUBLISHING BUSINESS, wit 
and good references. Apply, M. S., Messr 
DIANOFORTE TUNER desires an APPOINT- 
MENT as Out-door TUNER. Practical, experienced, and 
Address, L., Messrs. Novello, Ew d Co., 1, Berners St., W 


in MUSIC W ARE- 
1 Sheet Music. Prefere en 
one CDA he “with reference 

1 ene ype f ean sthpost. 

Good pushing man. 
to play 


249, 


WANTED, 
h first-class connection 
s. Novello, Ewer and Co. 


er an 


State salary. rs r ort Royal Hill, 


| Worcester. 
JIANOFORTE TUNER.—WANTED 
TION rdhagely ae hag Has a knowledge 


_ Harmoniur Address, R. 
~arkgate Read, Ke i 


SITUA- 





262 
‘OOD TUNER 


London (part time). 





ENGAGEMENT in 


requires 
Address, B., care of 


Good references. 


| 


Morgan, Stationer, Rushey Green, S.E. | 


TUNER, has just served his 
apprenticeship in one of. the large firms, requires SITUATION 
as above. Can regulate. >, Crutched F riars, E.C. 


+I RST-CLASS TUNE R (Brinsmead) seeks ED 
GAGEMENT Mi any years’ experience in London and Pro 
Address, , Everton Road, Birkdale, Southport. 


PTANOFOR rE 


r.. 
i, 
fl TUNERWANTED. SITUATION 


Factory experience. Good Pianist and thorough 
branch of the trade. Aged 22, Presto, Messrs. 
1, Berners Street, W. 


vinces. 


A SSISTAN 
a =— as above. 
knowledge of every 
Novello, Ewer and Co., 
WM USIC BUSINESS.—WANTED, 
i as ASSISTANT in First-class MUSIC WAREHOUSE or 
PUBLISHING HOUSE. Aged 24. Six years’ experience. Thorough 
knowledge of Sheet Music and small goods. Competent bookkeeper. 
Highest references. _ Address, Tenor, Messrs, Novello, Ewer and Co., 
1, Berners Street, 


| LOUIRED, i a Young Lady, ENGAGEMENT 
in a a SIC BUSINESS (indoors). Good Musician. Would 
give time. C., Peak Villa, Wyke Road, Chichester. 


| ADY (Widow), Daughter of City Publisher, and 
~ formerly in Music Business, desires CARE of BRANCH or 
Engagement as Housekeeper where assistance in business is required. 
Energetic, musical. Excellent ceria Address, W. J., Mr. Sted- 
man, 12, Berners Street, W. 


+ NGAGEMENT REQUIRED, by Young Lady 
* of good address, in Music go Understands Piano, Organ, 
and Vio liz 1. Good sig sht reader. , Koss, 11, Station Road, Anerley. 


T°! ORGAN BUILDE a —A Gentleman of con- 


siderable musical experience (especially in Organs and Organ- 
playing) s 


SITUATION 





eeks an ENGAGEMENT with ORGAN BU ILDERS who 
could employ clients, book- 
keeping, &c. Address, Dulciana, Messrs. Ewer and Co;; 
1, Berners Street, W. 


M ANAGER requires RE-ENGAGEMENT. 
‘ getic, first-class Tuner and Salesman. Good references a 
character and ability. Address, Lb. A., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


W JTANTED, a SITUATION as ASSISTANT (aged 

21) ina MUSIC and PIANOFORTE WAREHOUSE. 
good player. Could undertake the tuning and regulating; also under- 
stands organ work. References given. N.W. preferred. Address, 
E. K., 1, Wilton Terrace, 


Cambridge. 
G ENTLEMAN, well known in’ Lancashire 
T district, is desirous 


of REPRESENTING a high-class 
PIANOFORTE MANUFACTURERS. Address, L. T., 
Novello, Ewer and Co., 1, Berners Street, W. 
Vo. SITUATION 
MAN. Well up in Catalogu 


Small Goods. F ge good Sight Reade 
well. Apply, J. B., Novello, Ewer and Co., 


*OOD oa at V IOLIN WORK, and repairs to | 
Small Goods, Brass Instruments, &c., requires job, town or 
country. West, care of Axford, Newsagent, High Street, Peckham. 


At. RE -ENGAGEMENT REQUIRED, 
ly,ina MUSIC WAREHOUSE. Twenty years 
Ge oe ipthorpe 


RGAN PRACTICE.—T bac manuals and pedals. 
Blown by engine. 1s. per hour; 24, one guinea. Entwistle’ s 
Organ Studio, 2, Charles Strect, Camberwell New Road. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, SE. 


Bye | Oe BLENNERHASSET’S FIRE! 

ORGAN STUDIO and ORGAN having been DESTROYED, 

notice of reinstatement will be advertised as soon as the necessary 
repairs are completed. 1A, Vernon Street, King’s Cross Road, W.C. 


RGAN PRACTICE (near City), 1s. per hour. 
upon a complete instrument— three manuals and independent C.O. 
pedals, &c., blown by engine. Willis (from Minories), 45, Leman St., E 


FINE TWO-MANUAL ORGAN (23 stops), com- 
paratively new. Case design made to suit any church. 
‘ne O-MANUAL CHURCH ORGAN (12 stops). Entirely new. 
eral other Organs. 
Ww. E. Richardson, B —_ to Her Majesty, ‘Central Organ Works,”’ 
Hulme, Manchester. 


‘Two CHURCH ORGANS for SALE. Bargains. 
Open Diapason and Bourdon on Pedals, 16 and 17 stops. Ex- 
cellent tone and epoca Ingram, E den Grove , Holloway, N. 


( ing 


RGAN for SALE 
case. 


interviewing 


Novello, 


um i correspondence 
! 1 ndence, 


Iiner- 
sto | 


and 
firm of 
Messrs 


as MUSIC 
, and thoroughly understan 
, and can show off Instruments | 
, Berners Street, W. | 


IS 


by a Young | 
" experience. 





E; 5 stops on Great, 6 on Swell, 
spotted metal front, in pitch-pine 


Bourdon on pedals, 3 pas rs 
Hill, Grantham. 


£125) WV. White, St. Pet 


rice 


| 
r 
Road, Lavender Hill, S.W | 
i 


| PE 


| yy 


THE MUSICAL TIMES.—May 1, 1891. 


TENORS, and VIOLONCEL LOS, 

OLD ITALIAN, of the most eminent makers. The “U N. 
RIVALLED ” Italian, real Roman Strings for Violin, Tenor, Violon. 
| cello, and Double Bass. MANDOLINES by VINACCIA and other 
Ne apolité in Makers. Plectrums and Strings. The trade supplied, 
C. Andreoli, 11, Soho Street, Soho Square, W. 


DAL REED ORGAN.—Two manuals, 4! sets 
reeds, pedal bourdon, 12 stops and couplers. In — cle con 
Organist, is 


dition. Elcho Villa, Harcourt Road, Brockle y, 


RGAN (full-toned), Second-hand. 
manuals, 20 speaking stops (2 on pedals). 
cheap. Apply, Henry Jones and Sons, Organ Factory, 70, 
Fulham Road (late of 136, Fulham Road), S.W. 

A BARGAIN.—TWO- MANUAL ORGAN, 15 
stops, 5 composition pedals. Built by Bisuor. Price On 
Hundred Guineas. Apply, Rev. W. J. Hocking, Hornsey, London, N 
& * ORGANS tor SALE and 
terms of purchase. 2 and 3 manuals, 


2 full- -compass 
TO BE SOLD. 
P: ark Walk, 


HIRE, on easy 
and pedals, and reeds 


| Apply, KR. Young, Organ Builder, 135, York Road, Camden Road, N, 


j » 
| very little 


} 4 
| also Bow, by PecaTre. 


Fairly | 


| cation to Norman Bros. 


| 
PEDALS, instantly detachable, 


SALES. |! 


A 


| prices. 


| 





| Artists. 


| Produced by 


RGAN 
SOLE, 


(new) for SALE.—DETACHED CON. 
Tubular Pneumatic. Fitted with pistons and tubular 
couplers. 6 stops on great, 6 on swell, 2 on pedals, 5 couplers. E.0 
Yorston, Organ Builder, Dale St., Clayton St., Kennington Oval, $.E 


SOLLARD & COLLARD 
strung GRAND PIANO. Rosewood case 
Very little used; new from the factory two years 
dition. Sacrifice for £70; list price, 160 guineas. 
Street, Preston. 
ILEYEL PEDALIER for SALE, with Organ seat 
complete. Full cps a s. Splendid tone, and in first-rate con 
dition. Price 10 guineas, C. M. Hudson, 20, Specnham Road, Stoc 
well, S.W. 
SILVER 


with the 


Drawing-room Over. 
, No. 132,379. 7 ft. 1oir 
ince. Perfect cor 

Beech’s, 37, Lune 


FLUTE (Rudall Carte’s, 1867, patent), 
three shake keys, in perfect condition, having beer 
used. Both long and short cases and a selection of best 
music bound and in parts. Otters to C. H. F., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


MATI VIOLIN (Antonius and Hreronyus) for 
SALE. Excellent condition. Very fine tone. Price 99 
£8. Address, M. W.,, care of Dolling 
>, Earl’s Court Road, S.W. 
RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It i 
less expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full descri iption and price lists, on appl 
and Beard, Organ Works, Norwich. 


guinea 
andC 


ECOMMENDED for Pedal Practice by the most 
eminent Organists, and for SALE cheap, RUMMENS’ PIANO 

with Organ Stool, Xc., complete. A 
rood as new, having been scarcely used. No reasonable otter refused 
Full particule urs from Mrs. Robinson, 155, Sandringham Road, Dalst 
N.E., where they can be seen and tried. 


LFRED MONK, Organ Builder, 550, Holloway 
Road, London, N. Organs built to any dimensions of high 
class work and on the most improved principles, at the most reasonable 
A. Monk's patent Improved Tubular Pneumatic Actions 
sent to all parts of the Kingdom. <A variety of second-hand 
orga: 5 (ti iken in exchange) for sale or hire, or on easy terms. Second 
ee two-manual organ, containing 24 stops; ditto organ, wi ith 1 
stops; ditto organ (nearly new), 19 stops } two-manual new organ, > 


stops; four one-manual organs. 
THE KAPS PIANOFORTES 
(GRAND axp UPRIGHT) 
MANUFACTURED BY ERNEST KAPS, 
Ly special appoin Maker to the Royal Ce 


Tuner r 


DRESDEN. 

tment, f §$ 

at all the principal International Exhibition 
E. FLAVELL, 

5, MADDOX STREET, HANOVER SQUARE, 

y AX x x ry ‘ + 

AN EXCELLENT ORGAN 

Tue Century Cuurcen OrGaAN. 

Lewis and Co., Limited, to show how good 
may be in workmans hip and in character of tone at a mos 

price. ‘This is an entirely new model, in which the utmost sir 


of mechanism is studied. Full particulars on application to I.) 
OrGaAN Factory, Shepherd’ s Lane, Brixton, S. W. 


“ACCURATE METRONOMES, s.,__ Post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17th edition, 6d.each. D. Scholefield, Trinity Street, Huddersfield. 


OWER” ORGAN WORKS. — Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experien d 
Pipes and Fittings. Second-hand Organs and Mater 

I. R. Willis (from Minories) 45, Leman Street, London, E. 
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VIOLINS. AND CELLOS. | 


COLLIN ME ZIN’S (or Parts), 
1878; PARIS, 1879: PARIS, 1589, 
ACADEMICAL PALMS (Fine Ant 13 
by the greatest Artists and considered by Master 
F Stradivarius. 


GEORGE WITHERS AND CO., 
ST. MARTIN’S LANE, LONDON, W.C. 
Sole Agents for United Kingdom. 


WOLFF VIOLINS 
Are the best MODERN MADE VIOLINS. 
by or Sarasate, Sivori, Prof. Gompertz (Royal 
Papini, &e. 
cipal Musicseliers 
W. KONIGSB ERG & CO., 
1 AND 2, CHISWELL STREET, LONDON, EAC, 
an ory aon of Violins hee? los , Double Ba a 
h Gt , Italian Mando nes, &c. New illustrat 


rs the modern 


Highly recommended 
Academy of Music) 


Price lists and copies of testimenials free of the 


ust out. 
a COMPOSERS.—RIDGEW AY and CO., 
ishers, 1 nt Argyll Street, London, W., undertake the RE 
PRINTIN 1G 1 LISHING of Musical Works upc 
nally low terms. ‘The finest work in the trade. Estimate 
IMPORTANT. * Works included in 
logue and introduced without extra charg 
‘0 COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
thelowest charge. The finest paper used, and the best workmanship 
inthe trade. Estimates free on receipt of MSS. pages myeeed Works 
ded in List without extra charge. _ Private rooms for practice and 
i Lessons by competent Professors given in every branch of 
\ vocal and instrumental. Orders for m ived by post 
every publishers’) despatched same day. 295, Oxford 
Street, London, W. 


pelea TO 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 


application. 
AC WORKS CORRECTED, REVISED, 


and PRINTED without delay, on eaceptionslly low terms. 
Estimates given on receipt of MSS. 


London: B. WILLIAMS, 19, Paternoster Row, E.C. 
Ms. EXAMINED and REVISED; 
Transpositions on very reas 
LIVE R and HENRY, Music 
Composers to communicate with them for pz 
NEW SYSTEM of PUBLICATION, offering spe hen'y lvantages. 
LIVER and Rice yng 


booking 1 


Music 


Copying and 
nable terms. G. Minns, Ely, 


Music Agents 5, are now 


YDRAUL IC ENGINES 
Blennerhasset’s Patent “ Perfect” Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


T R. WILLIS (from Minories, est. 1827), Maker 
¢ and Importer of Brass and Wood Ins mes 
Reeds, Strings, Wire, Violins, Concertinas, &c. 


D’ALMAINE’S ~ 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T. D’ALManE and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


| of MUSICAL 
GOLD and SILVER MEDALS at the EXHIBITIONS of PARIS, | ™ 


| Va 
Priv ate Si ale. 


| EXHIBITION, 1889. 


MUSICSELLERS.—Having | 
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me ¥ em: in Street, E. 
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“Auction Rooms specially for the Sale of Musical Property. 
| gene PUTTICK and SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPECIAL SALES 
INSTRUMENTS on or ‘about the 20th of every 
nth. _ Sales of Musical Libraries, Music Plates, and Copyrights, 
-ks, Manufacturers’ Plant, &c., are held as occasion may 
ations for Probate or Legacy Duty, 
Terms on application. 


K® SLLY and CO., PIANOFORTE, AMERICAN 
\ ORGAN, and H: \RMONIU M MAKE RS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.'s Instruments are the only ones of English manufac- 


or for Public or 


| ture that gained any award at the DUBLIN and PARIS EXHIBI- 


TIONS; also PRIZE 


GOLD 


MEDAL, INVENTIONS EXHIBITION, 
MEDAL and DIPLOMA of HONOU R, YORK 
A LIBERAL DISCOUNT for SCHOOLS, CHARITABLI 
INSTITU TIONS, ar ad the PROFESSION. 
y the leading Makers, at 
very cheap. NEW PIANOS (wa ted)in elegant Walnut 
ewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the slebrated HERMANN 
CHEAPEST and BEST : TRADE, as recomme 
Signor Tito Mattei, the late Sir Julius Ben dict, the Abbé Li 
others. 


JIANOPFORTE Hiring, 
ing Connection, for ‘ ) SAL, prett 


PIANOS, 
snded by 
szt, and 


ovello, Ewer : 1, Berners § 
‘O INVESTORS.—For SAL I, 
PAID UP £1: SHARES in the London M 
pany, which hav paid 10 Lie r cent. for the last 
£320 to e. immediate f Fv wl ge ] 
Phillips, ier, 60, Grea t Pot tland Str oes 


Caan TUNE Rk. Splendid CONNE . TION to be 
DISPOS qs of. S all « i 
lo By ssc 


nikon 


THE OLD FIRM. 
P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
JUST PUBLISHED. 
SEVEN 
OFFERTORY SENTENCES 


SET TO SIMPLE AND EASY MUSIC 


HALL, M.A. 
ter Cathedral. 


ay not up for yourselve 
Whatsoever ye would. 
Bh 
Price Fourpence. 
London and New York: Novet 
Just Publishec 


-STUCK 


ORGAN AND ORCHESTRA 


COMPOSED BY 


iia SAWYER. 


Price Six SHILLINGS NET. 


LO, EWER a 


London and New York: NovieLio, Ewer and Co. 
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TRINITY COLLEGE LONDON, 


For Musicai EpucatTion AND EXAMINATION.—INST. 1872. 


PRESIDENT: 
The Right Hon. LORD ST. LEVAN. 
Warden; The Rev. Dr. Bonavia Hunt, F.R.S.E. 
Director of Examinations: Professor Jas. Hiccs, Mus.B. 


HIGHER EXAMINATIONS IN MUSIC. 
The THIRTY-SIXTH HALF-YEARLY Higher Examinations | 
= commence at the College, July 13, as under :- 

For the Diplomas of Licentiate in Music (L T. -C.L.) and Associate 
in "Music (A.T.C,L.); also the special distinction of Fellowship 
(F.T.C.L.) 

2. For Special Certificates in separ ‘ Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c. 

3. For Special Certificates in oe Subjects, 
(Harmony, Xc.). 

Last day of entry, June 


LOCAL EXAMINATIONS IN MUSIC. 
FirTEENTH ANNUAL SERIES. 

The next Half-Yearly Examination in MUSICAL KNOWLEDGE 
(Theory) will take place on Fripay, June 109, 1891, at over 150 Centres 
a gga the United Kingdom and the Colonies. Last day of entry, 

ay 19. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
will take place throughout the Session at the following Centres :—- 
Aberdeen, Aberystwith, Alton, Altrincham, Ayr, Ballymena, Barrow, 
Bedford, Belfast, Blackburn, Blackpool, Bolton, Bradford, Brentwood, | 
Brighton, Bristol, Brockley and New Cross, Bury St. Edmunds, Cam- 
bridge, Carmarthen, Carnarvon, Chatham, Cheltenham, Chichester, 
Cirencester, Colchester, Cleator Moor, Croydon, Dublin, Dumfries, 
Dundee, Edinburgh, Exeter, Glasgow, Gloucester, Goole, Halifax, 
Harrogate, Haverfordwest, Holywell, Hull, Ilminster, Ipswich, Isle of 
Wight, Jersey, Keighley, Keswick, Lancaster, Leamington, Leeds, 
Leicester, Liverpool, London, Lowestoft, Manchester, Newcastle, 
Newport, Newtown, Northampton, Norwich, Perth, Peterborough, 
Portsmouth, Preston, Ramsgate, Reading, Redhill, Salisbury, Sheffield, 
Shrewsbury, Southampton, Stockport, Stockton, Swansea, Surbiton, 
Swindon, Torquay, Walsall, Walthamstow, Ware, Wellingborough, 
Wellington (Salop), Weymouth, Whitby, Wisbech, Wolverhampton, 
Worcester. 

Regulations, 
the undersigned 





Theoretical Division | 
| 


20, 1591. 


forms of entry, &c., may be obtained Post-free from 


By order ime Academical Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 
READY MAY 11. 


CATHEDRAL | 
PRAYER BOOK | 


| 
THE 





COMMON PRAYER | 


NECESSARY FOR THE USE OF CHOIRS 


BOOK 


WITH THE 


MUSIC 


| 
| 
| 


IGETHER WITH THE 


AND PSALTE Ri, 


CHANTING 


co. 
uy 
A> 


POINTED FOR 


CANTICLE 


LDITLD BY 


SIRJOHN STAINER, M.A., Mus. Doc., Oxon. 
(Professor of Music in the University of Oxford) 


AND 
WILLIAM RUSSELL, M.A., Mus.Bac., Oxon. 
(Succentor of St. Paul’s Cathedral). 


(hor frsther particulars see page 309). 





LONDON & NEW YORK: NOVELLO, EWER AND CO. | 


DEDICATED, BY PERMISSION, TO 
H.R.H. Tie Doxe or CONNAUGHT & STRATHEARY, 


K.G., K.T., K.P. 


IN ‘THE PRESS. 


THE MUSIC 


MUSICAL INSTRUMENTS 


Southern India and The Deccan 


BY 


C. R. DAY 


Captain, Oxfordshire Light Infantry. 


WITH AN INTRODUCTION BY 


A. J. HIPKINS, F.S.A. 


The Book is illustrated by a series of admirable Draw- 
ings of Indian Musical Instruments, by Mr. WILLIAM Gis, 
They form seventeen Plates, printed in the highest style of 
Chromo-Lithography, under the direct superintendence of 
the Artist, and will, the publishers believe, in themselves 
fully justify the publication. 


Condon and New York: Novre.LvLo, Ewer and Co., 
and 
Abam and inane ; 


SLACK, 


“NOW KEADY. 


AN IDYL 
\ PICTORIAL-MUSIC-PLAY 
THE MUSIC COMPOSED 
‘And the Play Illustrated) 
BY 


HUBERT HERKOMER, R.A. 
THE LYRICS BY 
JOSEPH BENNETT. 


Performed at the Herkomer Theatre in June, 1889. 


OPINIONS OF THE PRESS. 

“The get-up of this book—it is both printed and published by 
Messrs. Novello, Ewer and Co.—claims cordial recognition as a first 
rate specimen of modern taste and skill."—Daily Telegraph. 

“The story can be read, the music can be enjoyed, the illu 
trations will afford delight, and the share in each and all of thes 
things which Professor Herkomer has taken will excite astonishmen 
and admiration.” —Morning Post. 

“ The whole issue forms an ¢dition de lux 
beauty and selectness.”—Dazly News. 

“ The whole volt ime forms a thoroughly artistic souvenir of a memor 
able performance.".--Daily Graphic. 

“Nothing could be handsomer than this royal quarto.”’- 


in various degrees of 


| Gazette. 


‘In fine, to parallel Professor Herkomer's successful versatility, we 
have to go back to the days of the great Italian masters." -Observer. 
“ As unique as it is beautiful. . a lasting and valuable memorial. 
il Mali Budget 
“One of the most sumptuous musical volumes that 
epicure an book-lover could possibly desire."—The Queei 
And the whole book is well gotten up from cover to cover." 

Nation¢ al Observer, 


) a 
the greatest 


Subscribers’ Names will be received and Copies can now be seen st 


1, Berners Street, W. 
London and New York : Nove LLO, Ewer and Co. 


J. F. BARNETT’S 


CANTATA 


PARADISE AND THE PERI 


Nove.vLo, Ewer and Co. 


REDUCED PRICE, 
London and New York: 
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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
MAY 1, 18g1. 








MR. PROUT AND “THE CRITICS.” 


A rew weeks ago the Orchestral Committee of the 
Birmingham Festival announced that the next per- 
formance of ‘*The Messiah” under their auspices 
would not be conducted by Hans Richter. This 
brought to the mind of “a certain section of the 
press” the conditions under which Handel’s master- 
piece has been given since the Viennese chef d'orchestre 
succeeded to the baton of the late Sir Michael Costa, 
and so raised the whole question of Robert Franz’s 
version as against that usually adopted in England. 
Some of the critics who protested against the intro- 
duction of Handel plus Kranz when the change was 
made, not unnaturally renewed their expressions of 
dissatisfaction, using such terms as “ meddling and 
muddling,” ‘‘impertinence,” and bringing Handel 
“uptodate.” In this there was nothing of a startling 
character. The opinions expressed, and the words 
employed, re-appeared as but echoes of an old contro- 
versy, which, to the best of my recollection, began, 
continued, and ended in a proper spirit—at any rate, | 
without explosions of unseemly and unnecessary | 
anger. 

At that time, I believe, Mr. Ebenezer Prout was 
actively engaged in musical criticism, and, no doubt, 
stated his views on the matter at issue with cus- 





tomary point and decision. What those views were | 
Iam, from personal knowledge, unable to say; but, | 
inferentially, the acceptance of [’ranz’s edition at | 
Birmingham met with cordial approval. From that | 
time till a short while since Mr. Prout seems to 
have been oppressed by a growing weight of indigna- 
tion against those who have the misfortune to differ 
fom him. So undesirable a state was not, how- 
ever, suspected. Some of the critics, who could not 
forget an old colleague, one of the ablest and, I 
should say, the most erudite of their band, 
followed Mr. Prout into comparative retirement 
with all sympathy and good wishes. They pictured 
him in the quiet and seclusion of his study, preparing 
masterly treatises on musical theory, propounding 
exercises, and, with touching regard for human 
weakness, working them in benevolent supplements. 
No well-regulated mind could feel anything but 
pleasure in the contemplation of such a spectacle, 
but, alas! the actual conditions were not as fondly 
imagined. In the recesses of Mr. Prout’s breast were 
all the materials of a terrific explosion. As Mr. 
Sergeant Buzfuz figuratively remarked in the memor- 
able trial of Bardell versus Pickwick, ‘The train was 
laid, the mine was preparing; the sapper and miner 
was at work.” The spark came from the critics and 
Mr. Prout blew up. 

My friend describes himself as, at that moment, 
the subject of “deep indignation.” But somehow— 
pethaps because * Still waters run deep” comes to 
mind—the quoted words suggest a state of feeling 
‘ntense but repressed, and the more intense because 
tepressed. I would rather qualify Mr. Prout’s in- 
dignation as boiling, since it has run seething and 
steaming over nine and a half columns of the 
Monthly Musical Record. But 1 do not attach so 
much importance to the space covered as to the 
quality of the ebullient temper. That is most extra- 
ordinary, and many a reader of the journal just 
mentioned must have wondered that so much anger 





should be found in a “celestial mind.” Mr. Prout’s: 


furious championship of Robert Franz may, perhaps, 
be understood by those who sympathise with a 
generous enthusiasm; but he must have been very 
far gone—quite out of himself as I have known 
him—when he proceeded to assert, or insinuate, all 
manner of unworthy things against former colleagues, 
once favoured with his friendship, and not then 
thought so utterly despicable. The task is scarcely a 
pleasant one, but I must give the reader some idea 
of what presumably Mr. Prout deems to be arguments 
in the case. 

In the matter of epithets, and so forth, Mr. Prout 
is strong. Here are some of those he uses as 
applicable to the critics: ‘clamorous,” ‘* dumb 
dogs,” “pack” (in the sense of Webster’s definition : 
‘*A number of hounds or dogs, hunting or kept 
together ’’), “ yelping,” “‘ scandal,” ‘ wanton insult.” 
From these examples it would appear that, amid all 
his gentler studies, Mr. Prout has not omitted to 
qualify in rhetorical Billingsgate. But “hard words 
break no bones,” and I pass on to charges and 
insinuations :— 

I. Insinuation that the critics did not attend the 
performance of the Handel-Franz’s ** Messiah” at 
Birmingham: ‘‘ How many of them heard Franz’s 
arrangement of ‘The Messiah’ when it was given at 
Birmingham, and how many of them took the oppor- 
tunity of the performance of so familiar a work to get 
a little well-earned rest in the middle of their arduous 
labours 2?” 

II. Insinuation that, not having heard the per- 
formance, the critics pronounced judgment without 
comparing the Franz version with that in general 
use: “If they did not hear it, how many have taken 
the trouble to collate Mozart's and Iranz’s scores ?” 

III. Charge of inconsistency: ‘* What is the cause 
of this sudden outburst of zeal for the purity of 
Handel’s text on the part of critics, not one of whom, 
so far as I know, has ever uttered a word of protest 
against the atrocious distortions of Handel's music 
which Costa used to perpetrate at every Handel 
Festival ? ” 

IV. Charge of wantonly insulting Franz: “It is 
not at all surprising that the Germans should think 
us an unmusical nation when they sce such wanton 
insults publicly offered to one of their greatest 
artists.” 

The insinuations and charges, based on feeling 
rather than fact, which figure in this pretty little 
indictment, Mr. Prout himself, when not in a state 
of ‘deep indignation,” would hardly expect me to 
answer, and I shall notice only a single state- 
ment. Referring to the Costa meddling and muddling, 
Mr. Prout observes: ‘I believe none of these gentle- 
men ever lifted his voice in indignant protest.” Here, 
at least, is something definite, capable of proof or 
disproof, and as I am very sure that Mr. Prout’s <e] 
believe” stands for a vague impression, he may be 
interested to read the following extract from the 
Daily Telegraph of Thursday, June 25, 1875. It 
refers to a Handel Festival performance under Costa: 
“The ‘Dead March’ might with advantage have been 
rendered more in accordance with Handel’s original 
idea. Far too much brass was employed, and here 
let us add that the same remark applies to most of the 
choruses, some of which were quite disfigured by the 
preponderance of trombones and trumpets. Moreover, 


ithe brass was so liberally used in doubling the voice 


parts that the ear grew as weary of it as the eye 
would of looking at a picture blazing with vermilion, 
and no ordinary relief came when the voices were 
allowed to run alone. Handel, however, has been 
fair game for ‘additional accompaniment’ writers 
these many years, and there is no reason to be 
surprised at anything he suffers.” This extract is but 
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a sample of others which Mr. Prout may have the 
satisfaction of discovering for himself by searching 
the files of journals wherein a mysterious Providence 
permits those to write with whom he does not agree. 
It proves at least that one of the “dumb dogs” knew 
how to bark. Mr. Prout may object, in his present 
temper, that the criticism is not indignant (z.c., 
abusive) enough. Perhaps so, but in 1875 the 
unfortunate scribe had not the advantage of Mr. 
Prout’s vocabulary, which would have supplied him 
with the following elegant example: “the ‘ Costa- 


monger’ version of ‘The Messiah,’ with its senseless | 
dismiss the | 
personal part of the case, being more sorrowful than | 
angry that a man so estimable as Mr. Prout, and one | 


and vulgar additions of brass.’’ Here I 


so well armed at all points for musical controversy, | 
should condescend to indiscriminate mud-throwing. 


With regard to the critical part of Mr. Prout’s | 


paper in the Monthly Musical Record, it is, as far as I 


am personally concerned, necessary to lay down a| 


very definite position. My friend argues as though 
the attack of the critics on Franz were caused by 
his alterations in Mozart’s score. That may be in 
some cases, for aught I know, but, as a matter of prin- 


ciple, I have no objection to one additional accom- | 


panist meddling with another. Indeed, seeing that I 
entertain a rooted dislike of the whole tribe, 


mutual interference is adapted to afford me the grim 


satisfaction which honest men feel when rogues fall | 
I have no | 


out. But though, in point of principle, 
quarrel with anybody who thinks he can improve the 
Mozart accompaniments, I may very seriously ques- 


tion his good taste, and, also, the expediency of his | 
My ideas are, no doubt, quite primitive and | 


action. 


old-fashioned, not at all “up to date,” but it seems 


to me that a man who corrects Mozart assumes a| 


superiority to Mozart, which needs to be very closely 
investigated and amply demonstrated before accept- 
ance. On the subject of expediency, I have a strong 
impression that, 


the public with conflicting versions, especially in the 
case of a work which, like ‘‘ The Messiah, ASIOF 4 
popularity. That is all I have to say in the matter 


of Franz versus Mozart, and, therefore, a good part | 
of Mr. Prout’s criticism must be answered by others, | 


not by me. My grievance is with Franz 
Handel, and to that section of the general theme I 
shall confine myself. 

Another remark in the nature of 
is requisite here. 
additional accompaniments. One is to le 
original score absolutely untouched, and to add no 
more than may be needful to its completion according 
to the means and usage of the time when it was 
composed. In certain exceptional cases some such 
reverent process as this appears to be necessary, at 
any rate to the end of public performance, and, con- 
sidering its unusually meagre score, and the fact, 


a preliminary 


very rightly indicated by Mr. Prout, that instruments | 


not in the score were employed under Handel him- 
self, | admit that “The Messiah” is such an excep- 
tion, doing so, however, without prejudice to the 
general principle that the integrity of a master’s 
work should be respected. The second method 
of putting in additional accompaniments involves 
changes in the original and additions which have 
their origin in the operator’s own fancy without 
reference to the composer. This I regard as wholly 
objectionable and indefensible. This I am prepared 
to qualify as “impertinence” and as “meddling 
and muddling.” Keeping both processes in view, I 
now propose to follow Mr. Prout through his remarks 
upon the Franz edition. 

I am entitled to call Mr. Prout himself as a witness 


their | 


unless the changes made are of | 
great and striking utility, it is not desirable to confuse | 


great | 


| 
VeVSUS | 


There are two ways of writing | 
ave the | 


against the Franz edition, for, with commendable 
{candour and fairness, he points out features to him 
ctionable. ‘These are— 

| I. The silence of the organ where Handel intended 
it should play with the voices, and the frequent sub. 
stitution of oboes and bassoons. Mr. Prout regards 
this as a “grave error of judgment.” I prefer to call 
it impertinence. 

II. The adoption of the arrangement by which 
Mozart assigned certain portions of three choruses 
to solo voices. Mr. Prout observes, “It is a pity 
that Franz did not boldly restore Handel’s original,” 
jand I agree with him. Happily, English usage in 
this case ignores Mozart and Franz alike. 

The foregoing are Mr. Prout’s main objections to 
the Franz edition, and now I take other instances 
| which he seeks to excuse or justify. 

I. Franz has arranged the whole of the recitatives 
for string quartet, though admitting that the use ofa 
pianoforte is preferable where convenient. Mr. Prout 
|observes: ‘Surely, where no pianoforte is available 
|a soft accompaniment for strings is preferable to the 
melancholy scrape of the violoncello and grunt of 
the double bass, which have become traditional in 
this country.” But when and where is a pianoforte 
not available? ‘The instrument is common enough, 
in good sooth, and need not be a space-consuming 
i‘ grand.” As for the alleged superiority of the string 
quartet to the ‘ melancholy scrape,” &c., that is not 
to the point. Both needlessly violate Handel's 
|intention. Here it may be added that, at the Albert 
Hall, certain of the recitatives, which require sus- 
tained chords, are accompanied on the organ. ‘Thisis, 
at any rate, more Handelian than use of the strings. 

II. The harmonies in Handel's cadences were 

meant to be filled up by the harpsichord; Franz 
| substitutes clarinets and bassoons. Anticipating a 
|charge of monotony, Mr. Prout contends that the 
monotony of clarinets and bassoons is not more 
objectionable than that of the harpsichord. I am 
not concerned with the comparison. It is enough for 
|me that Handel preferred the harpsichord. 
III. In “ Rejoice greatly’ there are many passages, 
|not cadences, the harmonies ot which were intended 
to filled up by the harpsichord; Franz uses, 
instead, strings, clarinets, bassoons, and horns. Mr. 
Prout supports this, urging that employment of the 
| wind-instruments ‘enables the arranger to follow 
|the composer in obtaining contrasts of tone-colour 
between the parts which were and were not accom- 
panied by strings, though, of course, the colour of the 
wind differs entirely from that of the harpsichord.” 
| Precisely, and I would add that if, as is here claimed, 
| there be any merit in following the composer, why 
not follow him more completely and secure the 
contrast he approved ? 

IV. At the end of “Rejoice greatly” Franz has 
introduced a cadenza for the voice. Mr. Prout 
confesses that he does not like it, but urges in extenua- 
tion that Franz speaks of this extraordinary addition 
| as optional. Happily, the entire version is optional. 

V. Handel left a solemn and touching silence 1n 
‘He was despised,” immediately before the unaccom: 
panied voice enters with the words “ He was depised, 
rejected.” This was, in an evil moment, filled up by 
Mozart, but in a manner as little offensive as possible, 
that is to say, by simply repeating the tonic chord, 
which repetition Mr. Prout calls ‘ meaningless.” 
Objectionable it certainly is, but what has ['ranz 
done? He has filled up the expressive gap by anticl- 
pating the phrase immediately to be sung by the 
voice! Mr. Prout says: ‘It certainly would have 
been better to have restored Handel.” I go so far as 
to count Franz’s procedure among examples of 
“meddling and muddling.” 
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The foregoing are all the points in re Handel 
eysus Franz which Mr. Prout touches upon in the 
course of his long disquisition upon Franz ‘ersus 
Mozart. I hardly need tell musical readers that they 
are not the only ones available for my present purpose. 
Thus, Franz has assigned “ But who may abide” to 
a bass, although written for a contralto. 
given “Then shall thine eyes” and ‘ He shall feed 
his flock” to a soprano, thus following the indications 


of Handel’s first score, whereas in the Dublin score | 
(of later date) it is found that Handel transposed | 


them a fourth lower for a contralto. ‘Behold and 


see,” with the solos immediately following, are allotted | 
Handel wrote them for a} 


by Franz to a soprano. 
tenor. Upon these points, and cognate matters, 


readers may consult an article (not from my pen) | 


which appeared in THe Musica Times for December, 
1885, under the heading ‘* Handel's * Messiah.’ ”’ 
Enough has been said to prove that 


the two categories into which all such things may be 


divided—that is to say, the distinguished German 
musician has not preserved the integrity of his 


illustrious predecessor’s original, and has availed | 


himself of the suggestions of his own fancy, as in the 
striking case ot the destroyed silence in ‘“ He was 
despised.” This is enough for me. Let Franz have 


all possible credit where he has done anything to, 


restore the simplicity of the Handelian text, but there 
can be no set-off against his gratuitous alterations. 
On these grounds I cannot accept the Franz edition, 
and if I had any influence in the musical world | 
should, while sorry to differ from a man whose judg- 


ment I respect, endeavour to counteract the influence | 


of Mr. Prout. 

See now where “The Messiah” 
result of so much meddling. Al! is muddle. We 
have the so-called Mozart score, with which other 
and less gifted hands have been busy in the absence 
of an authentic copy. Next we have what may be 
called the English performing version, which does 
not accept the whole of Mozart’s additions. Next 


there is the ‘‘ Costa-monger version,” not yet entirely | 


discarded, I believe. Lastly comes Franz with his 
edition. 
will refuse to lament with me that the great com- 
poser left behind him a score so thin and meagre 
that, if the work must be performed, some filling up 
becomes a necessity ? 

One word in conclusion. I have reached a time of 
life when the vanity, the barrenness of controversy, 
as of many other things, becomes evident. But being 


Iranz has | 


Franz’s | 
ae ; I 
additional accompaniments belong to the second ot | 


stands as the} 


Under these distracting circumstances, who | 


| The letter of Mr.j.S. Curwen,in the Daily Chronicle of 
ithe 4th ult., will have come upon them in the light of 
'arevelation. With a temperateness and gentleness 
|which we can hardly hope to emulate, Mr. Curwen 
| tells the “melancholy story” of Exeter Hall music 
since the Young Men’s Christian Association took 
over the place. Tor the benefit of those who may 
not have seen the letter we quote the following 
passage :— 

‘““When they ‘the Y.M.C.A.; entered, the Sacred 
Harmonic Society was evicted (even though it had 
{paid its rent), and it suffered a slow death from 
privation and neglect at St. James’s Hall. Concerts 
were tabooed, Oratorios, along witb political mect- 
ings, were prohibited in the trust deed. Mr. Sankey 
was the only soloist allowed to sing in the hall; and 
walls, which had vibrated to the tones of Sims Reeves 
and Clara Novello, echoed the musical poverty of the 
‘Sacred songs and solos.’ The whole change wa: 
due to the remarkable position taken up by the 
| trustees, who, having purchased the building, leased 
it to the Young Men’s Christian Association. These 
gentlemen asserted that the singing of Scripture at 
Oratorios, if not bad in essence, was at least bad in 
practice, because, as they considered, the lives of the 
|Singers did not reflect the sentiments they uttered. 
| Therefore Oratorios must be put down. What a 
curious result was thus reached! Secular music was 
| unobjectionable to these religious men, it was only to 
sacred music that they objected. And again, they 
allowed sacred music of a low class, and vetoed that 
of a high class. Sankey and Bliss passed muster: 
Handel and Mendelssohn were pulled up short. 
Surely a more inconsistent position was never 
assumed by public men!” 

The story is more than melancholy, it is well-nigh 
|incredible; but pity ’tis, ‘tis true. The force of Puri- 
tanical Pharisaism can no farther go. Vor it amounts 
to this, that the trustees of Exeter Hall commit them- 
selves to the declaration that the characters of our 
oratorio singers wili not bear as strict an investigation 
as those of the Hallelujah lads and lasses of Exeter 
Hall. Such an attitude, as Mr. Curwen puts it, is a 
caricatured Puritanism. ‘This aggressive monopoly 
of virtue is purely Pecksniffian. ‘I assert,” he says, 
;and most, if not all our readers will endorse his 
|remark, “that the great majority of our public 
| singers} are perfectly fit in character and conduct to 
|lead our thoughts and emotions through the narra- 
'tives of the Scriptures.” 

The situation is practically this: that the 
|of music is recognised everywhere except at Exeter 


mission 


directly asked to make reply to Mr. Prout, and| Hall, and that one of the most central and com- 
indirectly urged thereto by carefully marked copies of | modious Concert-rooms in London is simply wasted. 
his article forwarded by unknown hands, I could not | The Exeter Hall trustees stand practically alone in 
well refuse. Moreover, and notwithstanding Mr. | their attitude. ‘The churches,” to quote again from 
Prout’s invective, something was due to my friend on | Mr. Curwen, “have welcomed back the Oratorio to its 
the other side, whom I could not bear to see always | birthplace ; musical talent of all kinds is pressed into 
before me in the form of a note of interrogation. I ‘the service of religion and of social temperance and 
have endeavoured to handle the matter temperately, | humane effort.” Sacred music plays a prominent 
from my own personal standpoint, leaving others! part in all mission services, whether organised by 
who may be concerned to do the same, if it so please ‘clergymen of the Church of England or Noncon- 
them. Anyhow, having asserted the faith that is in | formist ministers. But the trustees think otherwise, 
me, I have done. ; >... [and it comes to this, that a tune profaned by the 
Josera BENNETT. | vulgarest secular associations may, if linked to sacred 
words after the manner of the Salvation Army, be 
EXETER HALI | sung in Exeter Hall, while the doors would be closed 
fale Bis oa Sexe }on an artist of as blameless a life as Jenny Lind 
Musicians, like members of other branches of the | were a hearing claimed for her in the “Elijah” or 
community, are too much in the habit of taking things | ‘‘ Messiah.” 
lor granted. Avast number of the present generation} Happily signs are not wanting of a disposition to 
of amateurs are blissfully ignorant of the past history |move with the times on the part of the trustees. 
of Exeter Hall, and have never realised that in the During the past winter Organ Recitals have been held 
very heart of London the great home of Oratorio Con- | on Saturday evenings since Christmas, and although 
certs is, and has been for many years, left desolate. }the audiences have been of modest dimensions they 
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have grown so steadily that the authorities have 
determined to resume them in the autumn. The 
term ‘Organ Recital” has apparently been used out 
of deference to the powers that be, lest their ears 
should be shocked and affrighted by the term 
“Concert.” But to all intents and purposes they 
have been Concerts, the organ solos having been 
interspersed with vocal and instrumental music. 
And in spite of their being brought up on Sankey 
and Bliss, the Exeter Hall audience have had the 
good taste to appreciate the good music provided for 
them. Dr. Turpin told Mr. Curwen that they liked 
Bach quite as much as any other composer — a 
valuable testimony to the inherent good judgment of 
the masses. In view of this fact, and in view of the 
revulsion and reaction which their policy is bound to 
provoke, we earnestly hope with Mr. Curwen that the 
trustees of Exeter Hall will reconsider their present 
position, which is both inconsistent and inconsiderate. 
The thin edge of the wedge has been inserted; it 
cannot be very long before Oratorio is reinstated in 
its ancient home. 


THE GREAT COMPOSERS. 
3Y JosePH BENNETT. 
No. XXVIIL—WAGNER (contin 


ed from page 205). 


Ir was stated in our last chapter that the authorities 
of the Grand Opéra were desired by the Emperor to 
meet Wagner's wishes in every way. ‘The composer 
is not to be blamed for taking advantage of the 
favourable conditions thus opened to him, and it must 
be confessed that his demands were not moderate. 
Here is a list of the orchestra which the astonished 
conductor was called upon to provide: 12 horns, 12 
trumpets, 2 piccolos, 4 flutes, 4 oboes, 2 clarinets in D, 
4 ordinary clarinets, 4 bassoons, and 4 trombones, 
with strings and percussion of corresponding strength. 
in the matter of rehearsals Wagner could hardly be 
satisfied. Their number ran up to no fewer than 
104, of which 73 were at the piano, 45 with the 
chorus, 27 with the principal artists, 4 with the 
scenery, and 14 general. His demands, as regards 
the leading performers, gave trouble. Niemann, of 
Hamburg, was insisted upon as Tannhiiuser, and 
obtained at a salary of 6,000 francs a month. An 
talian, Morelli, whom he had seen at the Opéra 
Comique, was secured for the part of IWVolfram, but 
not till Wagner had fought hard for Faure, whose 
terms, 8,000 francs a month, the management would 
not pay. Madame Tedesco, whom Wagner held in 
special esteem for her fine voice, was nominated as 
Venus, and, after some discussion, the master accepted 
Marie Sax as [lizabeth. Before these arrangements 
were made there had been trouble about the French 
version of the book, on which three men, Roche, 
Lindau, and Nuttier had collaborated. Lindau 
demanded that his name should appear on the bills ; 
this was resisted by Wagner, and the dispute had to 
be decided in a court of law, where Lindau was 
worsted. Only Wagner’s name figured in connection 
with the libretto, to the disgust of poor Roche, 
littévateur and custom-house officer, who took the fact 
so much to heart that he died the same year. A 
quarrel of this sort was not of happy augury among 
a people so sensitive as the Parisians, but it did not 
stand alone in helping to bring about the catastrophe 
which followed. 

In order that he might be better understood by the 
French, Wagner published a plain and simple prose 
translation of the “ Tannhauser” libretto, together 
with translations of his other works, done in the same 
way. This was well enough, but the poet-composer, 
with his curious propensity to do the wrong thing for 


° > i¢ oe 
himself, introduced them by an essay (* Lettre sur 
la Musique”). As to this false step we will take 
the evidence of a sympathetic witness, Adolphe 
Jullien :-— 

It did not require much knowledge of the French, 
amateurs, critics, or musicians, to suppose that they 
|; would read this preface before going to hear * Tann. 
héuser,” and that, when they had read it, they would 
be more confused than enlightened. As Wagner, in 
1860, had already composed “ Tristan,” the poem of 
| which appeared in his book, he seems instinctively 
to have carried the story of his life and the develop. 
ment of his ideas up to the “Tristan” period without 
reflecting that this went a terribly long way beyond 
his object, which was simply to prepare the public 
for a hearing of ‘*Tannhauser.” In writing his 
preface he lost sight of its immediate purpose; he 
wrote less for the ignorant than for himself, and so 
created a very natural misunderstanding between his 
readers and himself. His profession of faith deceived 
everybody. The public thought they saw in it a 
definition of the style of “ Tannhdauser,” and were 
frightened by it, although the author had in view—not 
“ Tannhdauser” or even * Lohengrin ’’—but * Tristan” 
and the ** Nibelungen.”’ 
| The consequences of Wagner’s mistake may be 
jimagined. Down upon the ideas with which “ Tann. 
|hiuser” had nothing to do pounced the farceurs of 

the Parisian press, and all the prejudice that ridicule 
| could create followed as a matter of course. 

Another misunderstanding arose on the question 
of a ballet divertissement. It is usual at the Grand 
Opéra for the ballet to take place in the middle 
of the second act, or about ten o’clock, when the 
most belated subscriber has arrived. Alphonse 
Royer, the administrator, pointed this out to Wagner 
as a matter of considerable importance. It was of 
very considerable importance indeed, as events proved: 
but Wagner resolutely set his face against the idea 
of a ballet in the second act, and positively refused to 
carry it out. Of course he was right. A ballet could 
only have been dragged in by the ears, so to speak, 
and would have excited the anger or ridicule of in. 
telligent amateurs. But the master was willing to 
make some concession, and determined to introduce 
dances into the Venusberg scene at the opening 
of the first act, applying thereto the principles of his 
later development. This he did, and the artists con- 
cerned were exceedingly annoyed at the disturbance 
of ascene which they had mastered, Madame Tedesco 
especially, seeing she was presented with practically 
a new dle in that portion of the opera, and was 
required to sing a piece out of keeping with the 
general style of the work. While offending the 
artists Wagner did nothing to satisfy the ballet-loving 
subscribers, whose presence in the theatre at the 
rising of the curtain was impossible without violating 
the rules of the beau monde. It was for this disregard 
of usage that the Jockey Club turned against the 
composer, and became the chief means which 
wrought the destruction of his hopes. As for the 
ballet music composed by Wagner, Paul Lindau, 
the German critic, says: ‘It goes beyond audacity; 
it is a veritable delirium ; no one has dared anything 
like it to this day.” 

Amid all this, there was trouble at rehearsal. 
Wagner's iron hand had no glove on. His manners 
gave offence where the supple Meyerbeer had made 
everybody a friend. Again to cite Lindau: ‘“ Wagner 
was the real author of all his troubles by his 
unsociableness and bumptiousness, which, more than 
his music, made him enemies.” Further discord was 
caused by the composer’s claim to conduct the full 
rehearsals and the first three performances. He 








made this demand in a letter to the director, and, 
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chef | think that victory rested with the master’s supporters, 
but the Iinale of the second act, encumbered with 
harps and troubadours, brought with it an utter rout ; 
one could hear nothing at all of the third act, and the 
climax—the narrative of the pilgrimage to Rome— 
was drowned in energetic cries. The artists, how- 
ever, took no notice of hostile demonstrations, and in 
the house, at least two persons of note were on the 
composer's side—Madame de Metternich and the 
Emperor, who several times gave the signal for 
applause.” 

The second performance, announced for March 15. 


ater his manner, contrived to make the 
Torchestre, Dietsch, a more bitter enemy than ever: “I 
decidedly cannot consent,” he wrote, ‘ that the effect 
of the zeal of so many artists and chiefs of studies 
should be abandoned to a conductor incapable, in all 
that concerns my work, of directing its definite 
execution.” It was not for Royer to settle this matter, 
and Wagner next addressed himself to the Minister 
of State, Count Walewski, whose decided refusal 
must have, for a time, upset the imperious German’s 
equilibrium : ‘‘ Never in Trance, whether as regards 
works by our own composers, or those of foreign 
masters like Rossiniand Meyerbeer, has the orchestral | had to be postponed till the 18th, on account of 
director been deprived of his right to remain at the | Niemann’s indisposition. During this interval the 
nead of his phalanx. Moreover, with our [French | director persuaded Wagner to make certain changes. 
ideas and manners, the chef d'orchestre who should | He had before secured his assent to the suppression 
vield up his chair in these solemn and decisive | of a part of Venus’ music in the opening scene, the 
days would be considered as abandoning his|hunting horns and dogs, the ritornelle of the goat- 
duty, and would lose, for the future, all the pres- | herd, the violin passage at the end of the second act, 
tige of his authority.” So that matter was decided, | and the re-appearance of Venus in the third act. 
but Wagner remained a thorn in the flesh of} Amazing concessions these, considering who made 
Dietsch. “The rehearsals continued,” writes | them, but they did not satisty the director. Writing 
Adolphe Jullien, ‘all going from bad to worse;|to Count Walewski, he said: *¢I wish you to under- 
the Conductor at his desk beating one time, and | stand that it is very difficult to make a man so con- 
the composer, seated on the stage two paces off, | vinced of his own merit as is Wagner cut any part of 
marking another with hand and foot, striking the | his work. Those who know him are astonished at what 
boards furiously in the middle of a cloud of dust.” |I have already obtained, although that, I repeat, is 
What a pretty picture! What a happy family! The|not sufficient.” It would seem from this that the 
same authority tells us that in a few months Wagner | Minister had something to do with the suggested 
had alienated everybody about the theatre. All this | changes, and also that Wagner had put his foot 
time, as a matter of course, the caricaturists and | down and refused them. 

light infantry of the Parisian press concerned them-| The Imperial Court attended at the second repre. 
selves much with a man who gave them so many | sentation, as at the first. On this occasion the 
opportunities for the exercise of their vocation. |malcontents were more completely organised, and 

} 





Cham plied his pencil in the Charivari, while | worked as though by signal. They allowed the first 
Véron published in the same paper a “* Wagneriade,” | act and half the second to pass without interruption, 
which set all Paris laughing. In it the composer | but when the Song Tournament began out came the 


was made to order six weeks’ rehearsal for the dogs, | whistles and the mirlitons, the hostile demonstrations 
which barked out of tune in the hunting scene. | being even more violent than on the first night. 
“‘Tannhiuser’ will never be played at that rate!” | Seeing the inveterate hostility of the Jockey Club and 


protested the director. ‘‘ What's that to you, sir?” |its friends, the third performance was fixed for the 
was the reply. ‘“* My music, being the music of the | following Sunday, when the subscribers would, it was 
luture, its name will be most fully justified if it is|supposed, be absent. But the hostile forces were not 
never played at all.” |to be out-generalled that way. They came in a mass 

The long-expected performance of “ Tannhduser ” ;} even the men who thought it infra dig.to attend on 
took place on March 13, 1861, in the presence of}a Sunday, and they had matters all their own way 
the Imperial Court and a great crowd. We cannot |inside the house. It was useless to struggle further. 
do better than extract a description of the scene from | The director, it is true, intended a fourth representa. 
M. Jullien’s book :-- | tion that the Friday subscribers might have a turn, 

“The opening scene, though written throughout in| but Wagner resolutely demanded the retirement of 
Wagner’s latest manner, passed without opposition;|his work, and his wish could hardly be refused. 
but when, after the change, the little goatherd was| According to one authority (Alphonse Royer) the 


heard playing on his pipe, a murmur arose. Wagner, 
who was in the director’s box, did not understand the 
demonstration, and, bending forward to look into the 
house, remarked to his colleague, seated at his side: 
‘Tis the Emperor who has arrived.’ ‘ Alas! no,’ was 
the reply ; ‘’tis the merriment of a part of the 
audience which has begun.’ 

“In the entr’acte a bright idea came to those who 
were disposed to amuse themselves. Many of the 
subscribers, members of the Jockey Club, or the 
Cercle Impérial, went out and bought all the whistles 
they could find in a shop in the Passage de I’Opéra, 
and the row began with the second act, continuing 
ull the end of the representation, save during the 
March and Chorus, for which the whistlers made a 
truce. It should be said that in this tumult not only 
the gentlemen friends of the corps de ballet took 
part, but also those personal enemies whom, as 
always, he had been successful in making. Also that 
the impartial spectators, indignant at such partisan- 
ship and at an outrage so scandalous, joined their 
bravos,’ often very warmly, to those of the friends 
of Wagner. At one moment there was reason to 








performances were suspended by an order from the 
palace, but this is a very doubtful statement. It is 
certain, on the other hand, that, after the third night, 


| Wagner took counsel with his friends, and, in the 


result, wrote a formal letter to the director, notifying 
his intention to withdraw the opera. The epistle in 
question is one of his most creditable productions. 
We know how bitterly he felt the blow struck at 
him, but here he is quiet and dignified, without a 
trace of resentment :— 

‘* Monsieur le Director,—The opposition shown to 
‘Tannhduser’ proves how right you were when, at 
the beginning of this affair, you remarked upon the 
absence of a ballet and other scenic conventions to 
which opera subscribers have been accustomed. Ii 
regret that the nature of my work has prevented me 
from satisfying those exigencies. As the energetic 
opposition does not allow those who would listen to 
give the attention necessary to appreciation, I have 
no honourable course left but to withdraw it. I beg you 
to make this decision known to his Excellency the 
Minister of State. Receive, M. le Directeur, &c., 
&c. Richard Wagner.” 
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Nothing could be in better taste than this communi- 
cation. But it much embarrassed the management of 
the Opéra, since the house had been booked in 
advance for a number of performances, while the 
Friday subscribers rose as one man to protest against 
an opportunity of hearing ‘ Tannhiduser” being taken 
from them. Their complaints were referred to 
Walewski, who thought that it was not worth while to 
revive the quarrel. So the opera disappeared from 
the dills, and, as though to make a clean sweep of it, 
all the costly scenery was, not long afterwards, 
destroyed by fire. 

It is not worth while to waste words here upon the 
conduct of the “ protectors” of the corps de ballet and 
the individuals who ‘damned ” an opera because they 
did not like the composer. Such people are beneath 
the contempt which every respectable man must feel 
forthem. It is much more important to discover the 
ittitude of the true public, because by that and that 
only should the French people be judged in this 
matter. Wagner himself is a witness to their impar- 
tiality. Here are his own words: “As much as I 
was stupefied by the frenetic opposition of those 
gentlemen (the ‘‘ Jockeys” and their friends), as much 
as I was touched and moved by the heroic efforts of 
the public, properly so called, to atone for a denial of 
justice in my case, it never entered my mind to doubt 
that the Parisian public occupied neutral ground.” 
M. Servicres remarks on this subject (and his words 
could be supported at any length): ‘ All the writings of 
the period, even those of Wagner himself, agree that | 
the French public in general showed much courtesy | 
and impartiality. They appreciated and applauded | 
the numbers which had the conventional operatic | 
form. ‘The rest, falling upon ears accustomed to a 
certain routine, seemed to weary them.” But weari- 
ness is not violent and unreasoning opposition, and 
there is every reason to believe that had ‘* Tannhauser”’ 
been allowed by the cabal to run its course, the opera 
would have met with a considerable degree of favour. 
Indeed, there is much to be said for the genuine 
Parisian public on the question, and it would have 
been well had the composer remembered, at a later 
period, his own conviction that they were not to 
blame. 

We now turn to examine the attitude of the press. 
Wagner was by no means without friends among the 
Parisian journalists, some of whom defended him 
with vivacity, and even carried the war into the | 
enemy’s camp. The Patric, for example, declared | 
that certain critics had formed a “ring” against 
** Tannhauser” (Wagner held the same opinion), | 
while the Presse Thédtrale actually pointed out the 
two leaders a cheveux blancs—Héquet of L’Illustration 
and Scudo. It was to Scudo that Baudelaire referred 
in the following passage : “I remember to have seen, 
at one ofthe general rehearsals, an accredited Parisian 
critic . . . grimacing to the crowd and laughing 
like a maniac—like one of those unfortunates who, in 
lunatic asylums, are known as agités. This poor 
man, believing his face known to everybody, seemed 
to say ‘See how I laugh—I, the celebrated S. So, 
conform your judgment to mine.’” A greater than 
Scudo is the subject of an extract which we take from 
Madanie Judith Gautier’s ‘‘ Wagner, et son ceuvre 
poétique ”: 

““T went by chance, with my father, through the 
Passage de l’Opéra on the evening of the (first) repre- 
sentation, during an enty’acte. The place was full of 
people. A gentleman who came to greet my father 
stopped us. He was a rather small man, thin, with 
hollow cheeks, a nose like an eagle’s beak, a fine fore- 
head, and bright eyes. He spoke of the performance, 
at which he assisted, with such rancorous violence, 
and seemed to feel such a ferocious joy in the non- 





| 








success which had declared itself that, moved by an 
involuntary sentiment, I came out of the silence and 
reserve imposed upon me by my age, and, with jp. 
credible impertinence, remarked : ‘ Hearing you, sir 
one may conclude promptly that the work is a master. 
piece, and that you speak of a confrére.’ ‘Come, 
come, what has got hold of you, naughty girl ?” saiq 
my father, at first appearing vexed and then laughing, 
‘Who is he?’ I asked, when the gentleman had gone, 
‘Hector Berlioz’!”’ 

La Patrie went boldly forWagner, comparing him with 
Beethoven and Bach, deploring the animosity which 
pursued him; qualifying some parts of ** Tannhauser” 
as “sublime,” and speaking of the orchestration as 
admirable throughout. Certain reservations affected 
this eulogy, the most important indicating the opera 
as less adapted for the stage than the concert-room, 
The theatrical journals were strongly on the com. 
poser's side. La Causerie attacked his assailants, 
and styled Berlioz ** Pontius Pilate” for not venturing 
to express an opinion in the Débats. Arthur Pougin 
protested in the Feune France against prejudice and 
pre-determined hostility. Giacomelli, of the Press: 
Thédtrale ct Musicale, wrote in a tone of enthusiastic 
appreciation, while the critic of Le Temps (Johannes 
Weber) in the course of a long analysis of the work, 
made the following general remarks :— 

“In all the rest of the score (save the opening 
scenes of the first act) we recognised the disciple of 
Spontini and Weber, being struck above all by the 
manner in which Wagner has comprehended the 
style of the author of ‘Der Freyschiitz’ and 
‘Oberon.’ If his melodies, though often very happy, 


| have not all the richness and passionate force of his 


master, he imitates with success his very original 
rhythmic forms and his harmony, now in a noble 
simplicity, now in boldness and energy that no com. 
poser has surpassed.” 

Finally, Jules Janin, irritated by some harmless if 
stupid buffooneries at the minor theatres, took up the 
cudgels in defence of Wagner, and wrote a poem on 
the fan broken by Princess Metternich in applauding 
‘“ Tannhduser.” We cite these cases, as we called 
attention to the attitude of the public, for the purpose 
of showing that if Wagner and his music were driven 
out of Paris it was not because either was destitute 
of powerful friends. There is every reason to believe 
that had the master suppressed the personal peculi- 
arities which everywhere made him enemies, and 
yielded more than he did to the exigencies of tradition 
on the I'rench operatic stage, history would now have 
a very different tale to tell. 

It must be acknowledged, however, that Wagner's 
opponents in the press were numerous and formidable. 
Prosper Merimée styled “ Tannhduser ” a “ final but 
colossal weariness,’ and vowed he could write 
something like it if inspired by his cat marching over 
the pianoforte keys. The Ménéstrel (Paul Bernard) 
spoke of the work as a “ monotony due to the abuse of 
certain formulas,” and referring to the recitative, said 
it was a kind of antique mélopée, “ slow, dragging, 
often without accent and without object.” Le Figaro 
(Jouvin) described the opera as ‘“‘a great ocean of 
monotony, a sombre and despairing infinity, where 
one hears the heavy splashing of seven notes of the 
scale to the end of the piece.” “The music of the 
future,” continued Jouvin, “that unnatural music 
which wounds the ear without filling the heart, which 
stretches melody bleeding at our feet, which demands 
musical pleasure of horrible dissonances,” &c. 
Fiorentino, while condemning certain parts of the 
opera, was, on the whole, judicial; but Saint-Victor, 
writing in La Presse, savagely worried the offending 
work, calling it a ‘musical chaos,” asserting that, in 
the overture, the violins have delirium tremens, that 





Bie 
ved by an 
silence and 
i with in. 
§ you, sir, 
> A Master. 
’ nn 
sirl 2? said 
laughing, 
ad gone, 


g him with 
sty which 
inhauser” 
tration as 
is affected 
the opera 
ert-room, 
the com. 
ssailants, 
venturing 
Ir Pougin 
Idice and 
he Press; 
thusiastic 
Johannes 
he work, 


- Opening 
‘isciple of 
ll by the 
rded the 
tz’ and 
'y happy, 
rce of his 
original 
a noble 
no com: 


tmless if 
k up the 
poem on 
plauding 
e called 
purpose 
e driven 
lestitute 
» believe 
] peculi- 
ies, and 
radition 
ow have 


Jagner’s 
nidable. 
inal but 
1 write 
ing over 
;ernard) 
abuse of 
ve, said 
-agging, 
» Figaro 
Sean of 

where 

of the 

of the 

music 
, which 


hat, in 
is, that 


THE MUSICAL TIMES.—May 1, 1891. 271 





to its ashes. It never was much to boast of, according 
to the author of the standard *“ History of Music.” 
‘**German music is bred and born in the beer garden: 
hence its purely instrumental character. In_ its 
simplest and commonest form it is not intended to 
accompany sacred rites or to provide the edification 
of orderly and cultivated listeners, but to drown the 
chatter of drinkers and to stimulate brains clouded 
with beer and tobacco. From the beer garden it 
passes to the concert-saal, without losing in the 
slightest anything ofits originalcharacter . . . Taking 
Y xe een ear its ground form from such surroundings, the German 
MR. ROWBOTHAM'S BITTER CRY. music rises to symphonies, rhapsodies, and other 
From the pages of the National Review for April} instrumental pieces, all more or less indefinite and 
goes up the bitter cry of Mr. Rowbotham. If no one | meaningless.” 
has read it, let him or her turn to page 238 of that; Now all this would be very satisfactory and 
periodical, and we can promise them a _ unique reassuring if the general public agreed with the 
experience. And first of all, let us reverently unfold | favourite pupil of Dr. Jowett and the protégé of Carmen 
the qualifications of this eminent personage to speak ; Sylva. But they don’t, and there lies the mischief 
in behalf of English musicians. His credentials are | of it. “The wily Germans trade on their old prestige, 
to be found on page 781 of ** Men and Women of the | and, backed up by the critics, they continue to palm 
Time,” where we learn, inter alia, that he was Dr. | their failures off on the guileless English public to 
lowett’s favourite pupil, and that his ‘ History of | the detriment and discouragement of the genuine and 


the Pilgrims’ Hymn is a “ jeremiad, without accent 
or character,” that the septet is “cacophony a 
outvance,’? and winding up thus: “Let us guard 
against this invasion of phantoms, let us rally to 
repulse it under the classic flag of the genius of the 
Latin race.” We need quote no more from articles 
which were certainly not critical, but, to all appear- 
ance, inspired by prejudice of nationality or personal 
dislike. 
(To be continued.) 





Music,” on its publication in 1885, ‘“‘ was at once | deserving English artist. 


acknowledged by the entire préss to be the standard | 
work on the subject”; also that his great poem, | 
“The Human Epic,” has been described as one of | 
the most original poems of the age. Its theme is the | 
history of the earth through the various geological 
periods, and the author has already got beyond the | 
Silurian Sea and the old Red Sandstone, as far as the | 
Age of Trees. Mr. Rowbotham, it may be remem. | 
bered, is the same doughty champion who, a couple | 
of years back, proclaimed to the world, through the | 
medium of the Nineteenth Century, that Wagner was a | 
presumptuous charlatan, and that the mania for his | 
music was a mere bubble, which it was his (Mr. Row- | 
botham’s) solemn duty to prick. Some will remember | 
the rejoinder of an obscure person of the name of | 
Stanford in a subsequent number. But enough of 
Mr. Rowbotham’s antecedents. The Queen of Rou- | 
nania, so we read in the notice from which we have | 
already quoted, takes a deep interest in his writings. | 
After that, what more need be said as to his fitness | 
to pronounce on the relative positions of English and | 
German music ? | 

Are we a musical nation ? people have been asking | 
of late. “I should rather think so,” says Mr. Row- | 
botham. Why, our Northumberland colliers render | 
“The Messiah” ina manner which would put toshame 
any German rendering of that Oratorio. Our York- 
shire basses are the finest in Europe; our composers 
produce the only works worth listening to; and only 
native modesty prevents Mr. Rowbotham from 
adding that the entire press has welcomed his 
“History of Music” as the standard work on the 
subject. Mr. Rowbotham, as it has been remarked 
elsewhere, is an unequalled performer on the English 
horn. No one in this generation—not even Mr. 
Crowest—has blown it so loud and clear. And now | 
let us turn to Germany. Here we must let Mr. | 
Rowbotham speak for himself: ‘The names of! 
Beethoven, Mozart, Haydn, Bach, Schubert, Men- | 
delssohn, and Weber can never be forgotten while the | 
art of music lasts. But all this belongs to a vanished 
greatness, and is now no more. The Germans have 
been trading on their prestige ever since... . Their 
title to all superiority was extinct thirty years ago, 
on the death of Schumann, since which time except 
the great Wagner bubble, now burst [by Mr. Row- 
botham| and vanished from human ken, their warmest 
Partisan would be hard put to specify what they have 
done, not merely in the shape of meritorious work, 
but, as in the case of that bubble, of notorious failure 
+». Music in Germany is practically dead.” Peace 








According to Mr. Rowbotham, the attitude of 
the Concert-going public is expressed as follows: 
‘Your English cantata by an English musician and 
performed by an English choir is all very well, and 
we will come to hear it if you send us tickets for 
nothing. But when we want to listen to really fine 
music, give us Herr Schmitz’s symphony or Herr 
Breitmann’s new quartet. We will pay ten shillings 
readily for stalls, provided the seats are soft, and we 
can go to sleep without attracting attention.” ‘An 
English composer,’’ say the public, “is very meri- 
torious no doubt in his way, but to get our money’s 
worth give us a good German Jew. Herr Mosses, or 
Herr Aron, or Herr Ezekiel. It is something to say 
that we have heard such music as his, although we 
confess we would as lief hear the street organs play, 
for all the interest we take in it.” 

Let me explain in passing that Schmitz, Miller, 
Breitmann, and Stosch are the names under which 
Mr. Rowbotham personifies the modern German 
school. But the animating spirit of this outrageous 
article, to throw off the mask and call it by its proper 
name, is revealed in the last few lines of the above 
quotation. Mr. Rowbotham is a victim of acute anti- 
Semitic mania. If proof be demanded, we ask our 
readers to study carefully the following astounding 
passage, which we transcribe in extenso. Even Mr. 
Crowest in his wildest flights of insular prejudice 
must hide his diminished head by the side of the bard 
of the Silurian Sea and the old Red Sandstone :— 

‘The critics on the London press are mostly German 
Jews. It is true that they cannot write very good 
English, and are a constant source of trouble to the 
editorial staff in consequence. ‘Their ‘copy’ reaches 
the eye of the public after having undergone a merci- 
less alteration in grammar and style at the hands of 
the ‘improvers.’ The words come out very much 
changed; but the opinions remain the same, and 
those opinions are invariably the praise of German 
music, of German artists, of German composers, and 
of German conductors. Genuine English concerts 
they do not notice. They do not attend them; they 
ignore them as worthless to report on. It is a well- 
known fact that on a certain London newspaper no 
English musician, with the exception of one or two of 
our very greatest composers, is ever mentioned in the 
musical columns at all. This is done as a matter of 
principle. Interest cannot move the German Jew 
who is responsible for this part of the paper; solicita- 
tion cannot bend him. He is stubborn to his creed, 
which is, ‘I believe in one music, and that is German, 
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and, where possible, Jewish.’ Concert after Concert 
of our ablest composers is thus passed over, and, 
as we have said before, instead of reaching the 
thousands of eyes which a brief notice in the 
newspaper would secure, the knowledge of it is 
confined to the few hundreds who attend the Concert- 
room. ‘This is grossly unfair, but is a slight specimen 
of the almost universal unfairness under which we 
English groan from the multitudes of Germans who 
riddle and honeycomb the musical world. Such 
treatment does our friend accord to the ablest English 
composers ; but if a Concert is given by Herr Schmitz, 
some scouring of Thuringia or spawn of Swabian 
peasantry, at once comes out a column in his favour, 
in which his quartet, his concert, his rhapsody is 
praised as the highest utterance of art, and invidious 
comparisons made between such miserable twanging 
and the recent oratorio or cantata of some talented 
Englishman. 
conductors. ‘The conductors pay deference to the 
critics; and, between the two, we English suffer 
terribly.” 

We cannot congratulate the editor of the National 
Review on publishing an article in which vulgarity, 
inaccuracy, and acrimony struggle for the mastery. 
‘“Mostly German Jews.” We challenge Mr. Row- 
botham to name a single London morning paper, the 
critic of which is of the Semitic persuasion. ‘ They 
do not attend them ’—i.e., English Concerts. Such a 
statement is simply false. As to the disparaging com- 
parisons instituted between the ‘‘ miserable twanging”’ 
of some “spawn of Swabian peasantry’’—here spoke 
the aristocratic protégé of the Queen of Roumania— 
and the ‘‘ recent oratorio or cantata of some talented 
Englishman,” this is sheer delirium. Has Mr. Row- 
botham read the criticisms which appeared in the 
London Press on Dr. Parry’s Fudith, or, to take the 
latest instance, on Mr. Somervell’s Mass? But per- 
haps he will tell us that these gentlemen are Jews. As 
Voltaire said of Habakkuk, he is capable de tout. When 
a very clever man sets about making a fool of himself, 
he can generally give long odds to the average imbe- 
cile. One thing we have learnt, however, from Mr. 
Rowbotham’s own lips. According to the biography 
quoted at the outset of this article, Mr. Rowbotham’s 
History of Music was hailed by the entire press as the 
standard work on the subject. Now, on his own 
showing, the press, so far as musical criticism is con- 
cerned, is at the mercy of corrupt Jews who never 
detect true merit, but invariably praise the wrong 
article. We leave our readers to draw the inference. 

C. L. G. 

Many of our readers are probably able to recall the 
choir-life of say thirty or forty years ago. Two facts 
naturally suggest themselves if any attempt be made 
to compare the conditions of a choir then with its 
present constitution. [irst, the greater ease with which 
a choir can now be brought together with regard to 
voices and musical knowledge; next, the extraordinary 
facilities which now exist for providing a choir with 
necessary music. It is on this last subject that we 
wish to say a few words. Who is there who cannot 
recall that important but most troublesome person, 
the manuscript-copyist ? What a long business it 
was to get him to introduce into the few clean 
pages of a well-thumbed and greasy little book a 
new chant, or anew tune! With what pertina- 
cious iteration his mistakes and wrong notes pre- 
sented themselves! When a new choir was in 
course of formation, he produced, with mysterious 
pride, a copy of the Responses used at such and such 
a Cathedral, which he had as a special favour been 
permitted to carry off. He was a great man, this old 
copyist. He could actually tell an intelligent curate 


The critics play into the hands of the | 





or zealous organist how to point the words of the 
Gloria Patri! In our Cathedrals he was the dread of 
the new chorister boys. How he did love the soprano 
clef; and in what an unintelligible fashion he piled 
up the conventional signs for many bars rests! and 
if a new-coming alto or tenor hinted that he would 
prefer to sing from a treble clef, what a withering 
look he gave him—the poor man’s character was gone 
—he had irretrievably lost caste. Of course the old 
man laid it down asa law that every choir should haye 
its own traditional pointing, and when an incalculable 
number of varying traditions had turned the singing 
of the Psalms into a sort of conversational scramble. 
he still held out against a printed pointing; he would 
rather take home the prayer books from the choir 
desks and garnish the Psalms with hundreds of 
upright lines and a series of superincumbent dots and 
scratches enough to turn the head of a plain man! 
The first blow this system received was from the 
gradual introduction of local choir festivals, which, 
by the way, have lately been characterised in a cleri- 
cal speech as productive of infinite mischief. It is 
not our business here to pause and tell who said this, 
and where; it must suffice to say that this remarkable 
opinion was ventilated at a meeting of one of those 
many societies the members of which are pledged to 
bring about a reform of everything but their own 
bigoted notions and folly. 

Then of course an anthem was wanted for the choir 
festival; the old copyist, and some of the many 
precentors on whom his mantle had fallen, suggested 
a charming composition by Tye, or Wise, or Blow, or 
Child. In the face and teeth of this suggestion, those 
wicked precentors and organists who could see a 
little way into the future had the audacity to vote 
for a composition by a living author; the staunch re- 
actionists retired, shouting : ‘* How are the mighty 
fallen, the glory is departed from Israel! Ichabod! 
Ichabod!’’ The worst point about the whole thing 
was, to them, the gradual advent of a uniformity in 
Responses, Pointing, and other matters connected with 
musical services. Of course this idea of uniformity 
may be pushed too far, as exemplified in the many cases 
and questions of ritual which have come before our 
ecclesiastical courts. So too in music. The writer of 
this article has often been quite pained on paying a 
visit to some old minster with its byegone memories, 
to find that a beautiful and unique Use had been turned 
out to make room for the unsatisfactory ‘ unaccom- 
panied Tallis.” In such cases, uniformity is merely 
the slavish submission to a highly objectionable 
fashion. But there are conditions under which 
uniformity is most desirable; take, for instance, the 
case in which several choirs are being formed within 
some well-defined district, or in one of our Colonies. 
Here, certainly, it is a matter of great importance 
that all should start on the same lines ; they may, at 
any moment, be grouped together for great festivals, 
and if our English love of individualism has tempted 
each precentor or organist to obtain some special 
Use or Pointing, and if dominant and plagal cadences 
have been indiscriminately adopted for the Amens, 
all one can say is—Alas for the result! A prayer 
book with all the necessary music except anthems 
has ever been a want. Several praiseworthy efforts 
have been made to supply it, with more or less 
success—generally less. What is required is, some 
Use which has been moulded on the old forms by 
good hands, a pointing which has become firmly 
established, and a principle for the adoption of 
cadences and inflections which is good and true even 
if it be not the only one in existence. These materials 
have been gradually collecting by a sort of evolution. 
The handiwork of Sir John Goss in the St. Paul's 
Use is felt to be masterly ; the Pointing of the 
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ds of the psalms by the committee jointly nominated by St. | Observer was, as far as I know, the only London 
e dread of Paul’s and W estminster Abbey, which goes by|newspaper that had a word of praise—good and 
© SOprano the name of the Cathedral Psalter, is very generally | strong, too—for the first opera of \ erdi performed in 
1 he piled recognised as based on a sound method ; the re- | London; and it was with immense pride and exultation 
ests! and assertion of the beauty of old Merbecke’s plain-song, | 1 marked the press change to my side by-and-bye, 
he would so long praised by Dyce, Turle, Helmore, Monk, and and at last, with reason for the faith that was in them, 
withering others, has led (one may almost say) to its perma- | give praise to ‘ Ernani’ as a work of genius: admir- 
Was gone nent footing in the Communion Office ; the favour, | able in melody, instrumentation, and originality.” 
se the old increasing year by year, with which the Miserere, as; The moral of the episode is sufficiently obvious. 
ould have ysed at St. Paul’s, is received, and many other like | Critics are not infallible, and occasions may arise in 
calculable facts, all tend to show that the time is ripe for placing | which the instinct of an untutored mind may be 
€ singing these separate portions under one cover, and issuing |nearer the mark than the verdict of a prejudiced 
scramble, a Prayer Book which shall relieve those who have | expert. 
he would the charge of forming and directing choirs from al 
the choir tiresome and heavy responsibility of selection. To) Typ undesirable aspect of wholesale and indis- 
ndreds of say that Messrs. Novello, Ewer and Co. have done | crjminate encoring is well illustrated by the following 
t dots and a good work in preparing the Cathedral Prayer | remarks which we extract from the Devon Gazette of 
ain man! Book (at this moment in the press), would be | the 4th ult. d propos of a Concert held in Exeter on 
from the very poor praise, although it must be admitted | the previous evening. ‘ Almost every performer was 
ls, which, that if they had not brought together the valu- | encored—a compliment which was, of course, appre- 
Ina cleri. able—most valuable—material which has for many | cjated; but when the audience persisted in applauding 
ef. Itis years been accumulating in their hands, they | to the extent of making it impossible for the pro- 
said this, would have proved themselves ignorant and un- | oramme to be continued until an extra song had been 
markable conscious of a real and wide-spread want. We | sung or an additional piece had been played, the 
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‘compliment’ became something like an imposition, 
; , : : ’ land those who practised it were much _ like 
appreciated ; but it certainly is the time to congratu- | persons who, having paid for one dinner, expect a 
late the publishers on a bold step which will, we | second meal to be served gratis. And not only were 


the choir doubt not, be warmly received in whatever parts of | the artists unduly taxed, but some of the visitors 
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suggested spreads its influence as a veritable bond of Christian | enjoving the last items of the programme, the Concert 
"Blow, or Unity. | being forced beyond the expected hour, and ladies 
on, those ne : ; ? jand gentlemen from the country were obliged to 
Id see a Si Fortuna volet fies de rhetore Consul. Mr. W. H. | jeave to catch their trains without hearing the finish 
> to vote Russell, the doyen of newspaper correspondents, tells an | of the Concert. Systematic imposition upon good 
1unch re: amusing story in his reminiscences, recently appearing | nature is unjustifiable, and it would be to the interest 
e mighty in the Anti-Facobin, of his early excursion into the | of everyone if on future occasions when first-class 
Ichabod! realm of musical criticism, a function for which he is | concerts are held an instruction be civen the artists 
ole thing careful to tell us he had no qualifications whatever, |t9 steadfastly refuse to satisfy people desirous of 
rmity in veyond that of being an assiduous frequenter of the | cetting twice as much as they pay for.” The conten- 
cted with gallery at the Opera House in the Haymarket.  It| tion of the writer that encorists are comparable to 
riformity appears that on the eve of the production of Verdi's | customers who ask for a second helping or rather a 
Any cases “Ernani,” in March, 1845, the musical critic of the perce meal without expecting to pay, has, if we 
efore our Olserver was anxious to leave town for a couple of | mistake not, been made by Mr. Sims Reeves in his 


days and accordingly asked Russell to take his box lintiens on the subject. 


The fatal objection to these 
arguments is that the artists, the caterers—to pursue 


writer of 
paying a 


| 


and “write a small notice of a new opera by a 


emories, composer named Verdi, quite unknown here, and very | the metaphor—are not unanimous in their desire to 
n turned noisy and extravagant.” He further instructed him | resist the imposition. And hence it undoubtedly 
naccom- to confine himself to description and avoid all) comes about that their good nature, or their weakness, 
s merely expression of opinion. Accordingly the deputy critic |} ;e-acts to their own prejudice. Concerts become 
‘tionable went and was so carried away by the work that, | unduly prolonged, and the artists who appear towards 
r ~which disregarding his instructions, he deliberately ran | the close of the evening are obliged to perform toa 


nce, the counter to the verdict of the cognoscenti present, and |thinned and exhausted audience. In the present 
d within indited a highly eulogistic notice of the new work. | instance the critic singles out for especial praise a 
‘olonies. The sequel had best be told in Dr. Russell’s own | yjolin solo, adding: “The Mazurka was the prettiest 
dortance words: ‘I read it next day (being Sunday) with| thine conceivable; it was a pity that it was not 
may, at immense satisfaction and thought a good deal about placed earlier in the programme, or rather that the 
estivals, myself, but my satisfaction only endured for the day | previous encores had postponed its performance 
tempted and sorrow came in the morning. It was in the form | until so late a period in the afternoon that many who 
- special of Francis [the critic whom he had replaced), who | were present at the commencement of the Concert 
adences tushed in on me on Monday just as I was turning out | had by this time left.” 

Amens, for a pull on the river from Temple Stairs. ‘You : 

\ prayer have ruined me!’ he gasped. ‘How? What is the 

anthems matter?’ ‘Matter! Have you seen the morning| Ar one period of her later life Madame Lind 
y efforts papers?’ ‘No, not yet. What is there in them?’ | Goldschmidt contemplated writing her autobiography, 
‘or less ‘Well, nothing but damnation for that rubbish that |but never went beyond the mere statement of her 
is, some you have praised up hill and down dale. I entreated | intention. The task has now been accomplished— 
orms by of you not to express any opinion or indulge in musical | so far as her artistic career is concerned—by Canon 
e firmly criticism and you promised you would not! Old|Scott Holland and Mr. W. S. Rockstro who, in the 
tion of B—— of the Observer has sent for me—of course to |two volumes just published by Murray, have given to 


ue even 
aterials 
olution. 
. Paul's 
of the 


know how the thing occurred; and I shall probably 
lose my engagement. I really am surprised at you!’ 
‘But,’ said I, ‘young B——, who is a capital 
musician thinks quite differently!’ * Young B—— be 
hanged!’ And he bounded off in a rage. But the 





the world one of the most interesting and valuable 
musical memoirs that has ever seen the light. Their 
qualifications for the execution of such a task were so 
obvious as hardly to need dwelling on here. They 
were both loyal and intimate friends of Madame 
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Lind-Goldschmidt in the latter part of her life, | platonic affections, who, after being mortally stricken 
and Mr. Rockstro had the additional advantage | with consumption, expires singing, not ‘ Addio del 
of having been a witness of some of her most! passato,’ but the hymn ‘ Nearer, my God, to Thee,” 
striking triumphs at the zenith of her powers, | The anecdote is sufficiently extraordinary, but not go 
both on the Continent and in England. Further- | extraordinary as to be dismissed at once as a palpable 
more, they were placed in possession of the fullest | fiction, when one takes into account the nationality 
and most authoritative materials in the shape of) of the singer, and the strange way in which the 
original documents, letters, MS. diaries, &c., collected | Americans sometimes ‘throw back” to the puritan 
by Mr. Otto Goldschmidt. Autograph letters and/instincts of their forefathers. As a parallel to this 
reminiscences have been freely placed at the|strange modification of the character of Violetta one 
disposal of the editors by the friends of Madame | may quote the excellent story told by Madame Bovet 
Lind-Goldschmidt in Germany, Sweden, and England, |in her life of Gounod :—‘ An impresario in Rome, 
including the Mendelssohn family, Madame Schu-|while it was still a Pontifical city, wrote one 
mann, the Queen Marie of Hanover, and others. The|day to Gounod asking him, as the ecclesiastical 
original matter thus included in the work is in itself | censure prohibited the appearance of the Devil on 
sufficient to lend it a peculiar value apart from the— | the stage, if he could not transform the character of 
on the whole—admirable manner in which the! Mephistopheles, making him per esempio un medico!" 





editors have done their work. Jenny Lind occupied 
a unique position among prime donne, by virtue 
alike of her artistic gifts and her strong individuality, 
and it is a matter for deep satisfaction that the 
source of her unequalled sway over the minds of all 
with whom she was brought in contact should be thus 
adequately set forth. We hope in our next issue to 
treat in detail with what, from the point of view of 
the musician, is likely to prove the book of the 
season, if not of many seasons. 


A PARAGRAPHIST in a recent number of New York 
Truth, taking for his text the proverb that a prophet 
has no honour in his country, proceeds to dilate upon 
it as follows: “ English society is preparing for the 
opening of the season. ‘There are fourleading singers, 
and their names are: Albani, Emma Eames, Siby] 
Sanderson, and Zélie du Luzan (sic). All four of 
them are American girls. They have all succeeded 
in Paris, and from there have gone to the greatest 
opera house in Great Britain at enormous salaries. 
Not one of them, except Albani, has ever been accepted 
seriously in this country. Had they depended upon 
their own people for encouragement or reward, they 
would to-day be singing in comic opera companies or 
giving lessons in music.” ‘There is a grain of truth in 
this strange perversion of fact, but not much more. 
What attracts, and will continue to attract, American 
singers to Europe, is the prestige attaching to such 
historic establishments as the Grand Opéra, the 
Scala, the great opera houses of Germany. There are 
far fewer opera houses and stock companies—where 
experience is best gained—in America. Oflate years 
there has been great activity in New York, but 
mainly in the sphere of Wagnerian opera, and all 
voices and methods--especially those of the light 
American sopranos—are not equally suitable for 
Wagnerian rvéles. Still, a glance at the list of singers 
engaged of late seasons at the Metropolitan Opera 
House shows that there is some basis of fact in the 
complaint quoted above. American singers are con- 
spicuous by their absence. If Mr. Rowbotham was 
an American, he would really have some excuse for 
protesting against the foreign invasion. 


Tue Ménéstrel is responsible for the following 
curious fact—if it be a fact—about the late Miss 
Emma Abbott, which may interest our readers :— 
‘She was well known in her own country, as well as 
in England, not only for her talent, but also for her 
eccentricities. .. . It was she whose uncompromis- 
ing and grotesque puritanism transformed, to suit her 
taste, the character of Verdi’s ‘ Traviata.’ Vzioletta 
was no longer the Marguerite Gauthier who made 
the name of Alexandre Dumas famous in twenty-four 
hours. Miss Abbott converted her into a pure girl of 


| Here is a delicious story of the “things one would 
| rather have left unsaid ” order from a recent number 
lof the Neue Musikzeitung (Stuttgard). Scene, a 
|second-class compartment on the new line from 
|Dresden to Leipzig. An animated conversation 
| arose between the passengers, all of whom, except 
| two, were strangers. The topics chosen related 
|chiefly to art, and in particular to the performances 
at the Court Theatre at Dresden. At last a lady, who 
| had been present at the representation of “* Euryanthe” 
|the night before, remarked: ‘* Madame Schroeder is 
|far too old for the part; her singing is quite intoler 
able. I can’t understand the fuss they make about 
iher. Don’t you think,” she continued, turning to 
| her neighbour, “that she might very well give up 
making such an exhibition of herself?” Her in- 
|terlocutor replied, coldly: ‘Why not say so to 
| Madame Schroeder herself? she is sitting opposite 
lyou.” An awful silence ensued. At last the un- 
jlucky lady stammered out: “I beg your pardon 
'a thousand times, but the fact is I wasn’t at all well 
|last night and I had to leave the theatre quite early. 
I only heard very little of the opera—the part in which 
lyou had least to sing. These wretched criticisms 
in the evening papers led me astray. I am sure this 
Schneider who writes the theatrical notices and 
always runs you down must be a most disagreeable 
man.” ‘Don’t you think you had better tell him 
so?’ replied Madame Schroeder coldly; “he is 
sitting by your side.” 


Ix the very interesting sketch of the late Miss 
Constance Naden, by Dr. R. W. Dale, of Birmingham, 
which appears in the April Contemporary Review, there 
occurs the following passage: ‘* Miss Naden confessed 
that she recognised no distinction worth mentioning 
|between ‘the mental effects’ of the discordant 
strains of a company of itinerant German performers 
and the interpretation of a Sonata (sic) of Beethoven 
by Hallé’s band.” It may seem captious to call 
attention to the blunder, but just think how merci- 
less a man of letters would be to a musician who 
spoke of an ode instead of a sonnet, or who con- 
founded a chromo-lithograph with an etching! M. 
de Blowitz not long ago gave a vivid account of 
Mdlle. Kleeberg sitting down to play a Symphony by 
Beethoven, and in the Paris correspondence of the 
Daily News some ten days ago, it was stated that 
Gluck’s “ Orphée aux enfers” (! ! !) would form part 
of the new repertory at the Grand Opéra. Just invert 
the process and imagine Sir George Grove or Dr. 
Mackenzie talking of Milton’s “ Hudibras,” and 
picture the indignation of all the men of letters, 
great and small! 
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composition.” ‘The movement was from one of the 


FACTS, RUMOURS, AND REMARKS. I ‘ Aare : : nears 
| sonatas for piano and violin. ‘Fugue in D minor 


A GENTLEMAN named Ingersoll, known chiefly in| (Bach). There is nothing attractive to an audience 
America, we believe, as a lecturer in the interests of | in this style of work, though it shows off to advantage 
Atheism, spoke the other day at the funeral feast of | the capabilities of the player, providing the theme be 
German opera in New York. He took as his theme | heard distinctly throughout. ‘ Bethlehem’ (Sullivan), 
the music of Wagner, and we now extract from his|and the prelude and chous (sic) from ‘ Lohengrin’ 
oration a few of its choicest gems: ‘ When I listen | (Wager) (sic), contained some dainty little airs, cal- 
to the music of Wagner I see pictures, forms, glimpses | culated to set one’s feet going (O shade of ‘ Wager ’!), 
of the perfect—the swell of a hip, the wave of a breast, | the vorx (sic) humana, in the former, being especially 











— 


the glance of an eye, I am in the midst of great 
galleries. : 
ramas. I see vast landscapes, with valleys of verdure 
and vine, with soaring crags, snow-crowned. I amon 
the wide seas where countless billows burst into the 
white caps of joy. I am in the depths of caves o’er- 


Before me are passing the endless pano-|that which opens the wedding scene. 


noticeable,” &c. The Wagner music was a part of 
The service, 
we are told, concluded with the Benediction, and 
surely the collector of critical gems will join us in 


| blessing the Rochdale Star, and hoping it may afford 
| more of such harmless amusement. 


walled with mighty crags, while through some rent I | 


see the eternal stars. 
a river of melody flowing through some wondrous 


land—suddenly it falls in strange chasms, and the | 


mighty cataract is changed to seven-hued foam.” 
What all this may exactly mean we can only con- 
jecture, but Mr. Ingersoll seems to enjoy it, and, 
warming up, he continues: ‘The music of Wagner 


has colour, and when I hear the violins the morning | 


seems to slowly come. A horn puts the star above 
the horizon. ‘The night, in the purple hum of the 
bass, wanders away like some enormous bee across 
wide fields of dead clover. The light grows whiter as 
the violins increase. Colour comes from the other 
instruments, and then the full orchestra floods the 
world with day.” The audience probably applauded 
here, and the speaker plumed his wings for a higher 
fight. ‘* Wagner seems not only to have given us 
new tones, new combinations, but the moment the 
orchestra begins to play his music all the instruments 
are transfigured. They seem to utter the sounds that 
they have been longing to utter. 
the drums and cymbals join in the general joy. The 
old bass viols are alive with passion. The cellos 
throb with love, the violins are seized with a divine 


fury, and the notes rush out eager for the air, as | 
The |! 


pardoned prisoners for the roads and fields. 
music of Wagner is filled with landscapes. There 
are some strains like midnight, thick with constel- 
lations, and there are harmonies like islands in the 
far seas, and others like palms on the desert’s edge. 
His music satisfies the heart and brain. It is not 


only for memory—not only for the present—but for | 


prophecy.” Mr. Ingersoll, coming down to earth 
again (alas the necessity for it!) remarked: “ All that 
Iknow about the operas of Wagner, I learned from 
Anton Seidl.” We cordially congratulate the teacher, 
seeing that the pupil is so convincing. 


A MUSICAL reporter on the staff of the Rochdale Star 
has greatly distinguished himself in connection with 
a special service at St. Mary’s Church for the purpose 
of re-opening the organ. On that occasion the 
Organist, Mr. J. T. Clegg, played a selection of pieces 
which the journalist described as below: “ The 
selections were ‘ Occasional Voluntary’ (Handel). 
Without programme one could distinguish the various 
strains running through it which are embodied in his 
oratorio’s (sic). The various parts were nicely worked 
out by the player, the piece terminating with a grand 
chorus-like movement.” The ‘“ Voluntary” was, of 
course, the Overture to the ‘ Occasional”’ Oratorio. 
Our friend continued: “ A slow movement from one 
of Beethoven’s sonatas was distinguishable for its 
beautiful harmonising effects. He brought out the 
subdued tones which can be produced on the instru- 
Ment with good effect, the various solo parts, flute, 
horn, and oboe, each coming in for a share of the 


In amoment the music becomes | 


The horns run riot, | 


From Edinburgh we have received the following 
| interesting communication relative to the now vacant 
Chair of Music: ‘“ Professor Sir Herbert Oakeley’s 
|resignation has been accepted by the Edinburgh 
| University Court, and he retires this month on an 
allowance. Professor Sellar’s death and Professor 
Campbell Fraser’s retirement have made the Chairs 
of Humanity and Logic also vacant; but public 
| interest is centred on the question of the Music Chair, 
| and what 1s to be done with it. The appointment of 
| Professor Oakeley’s successor is to be made in July, 
'and applications and testimonials must be sent in 
| before June 30. In the meantime the ‘ Universities’ 
| Commission ’ are thrashing out the proposals and 
representations of the various musical bodies in 
| regard to the reconstitution of the Chair, and a report 
|on these propesals was considered by the General 
| Council of the University. The Committee despaired 
|of being able to give effect to the spirit of General 
| Reid’s will, and recommended the adoption of Pro- 
fessor Oakeley’s scheme—a virtual in statu quo, with 
the addition of the power to grant degrees. Buta 
spirited attack was made on this ‘ Cunctator’s’ Camp 
by Dr. Daniel, and by a good majority of votes the 
modern spirit won the day. Thus the proposals of 
the Edinburgh Society of Musicians and the Scottish 
| Musical Society will have the weight of the General 
|Council’s resolution added to them when the final 
lattack comes to be made. But great is ‘vested 
|interest,’ and may prevail; the General Council is 
|not the University Court.” 


| 
| We regret to observe that the parishioners of St. 
| John’s, Newport, I.W., are not dwelling together in 
| unity as regards the musical service of the church. 
|At the Easter Vestry, recently held, a Mr. Upton 
lacted as leader of the malcontents, and seems to 
| have “gone for” the organist, while a Mr. Masters 
|paid similar attention to the choir. The absolute 
disinterestedness of Mr. Upton was promptly chal- 
| lenged by the organist, Mr. Stanford, who urged, not 
indirectly, that Mrs. Upton had cast a longing eye 
upon his place. This the lady’s husband met with a 
flat denial, adding, ‘‘She would not have it for a 
thousand a year,” upon which impressive assertion 
Mrs.Upton, as the old northern chroniclers were wont 
to say, went out of the story. But Mr. Upton had not 
finished. He turned upon the organist: ‘‘ I hope the 
organist will not leave with any worse feeling toward 
me than he has had before. I have nothing against 
him personally, and what I have said has been said 
before his face in a straightforward manner.” Then 
arose Mr. Stanford in his wrath, and also in a 
humour of intense irony. He spake thus: “If I 
don’t suit you get another; I have been an organist 
all my life, and have never had such a warm, com- 
fortable shop before—all for the magnificent sum of 
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f20 a year. If Dr. Bridge only knows that the 
appointment is vacant, perhaps he will rush down 
and accept it.” The report adds: “‘ This terminated 
the discussion.” We don’t wonder at it. 


Tue New York Sun has some amusing remarks 
upon Mr. de Pachmann’s behaviour during his wife’s 
pianoforte performances: ‘His delight at Madame 
de Pachmann’s playing nearly burnt him to a crisp. 
He bounced, he wriggled, he squirmed, he waved his 
arms wildly in the air, he wagged his head from side 
to side, he clapped his pianistical fingers, played 
imaginary pedals upon the floor with his feet, curved 
himself over the back of his chair, throwing his 
head backward until it nearly touched the floor, 
talked to everybody near him, jigged the elbows of his 
neighbours when Madame de Pachmann played a 
delicate passage that pleased him, and cried out in 
stentorian tones: ‘Charmante!’ ‘ Magnifique!’ 
‘Exquis!’ ‘Mon Dieu!’ ‘Ha!’ ‘Ho!’ ‘Ma 
foi!’ And when he had exhausted his French 
vocabulary he made a raid upon the German 
adjectives. Strange to say, he became imbued with 
the idea that his wife was not appreciated, upon 
which his face became livid, and he scolded in German, 
a language admirably adapted for that purpose, and 
said that ‘everybody was jealous of Madame de 
Pachmann.’ So he constituted himself a claque and 
became excessively amusing. The audience enjoyed 
him immensely, and began to wonder if this were a 
concert or a circus.” 

A TRANSATLANTIC writer discourses pleasantly on 
the pianoforte tuners as a Zoological species. We 
make one extract: ‘* Their curious passion for tuning 
pianofortes is very strong, and may be utilised to 
secure their capture. Take a pianoforte, put it into 
a furniture van, and shut the doors; then drive 
slowly down the street of any suburb. Presently 
you will see a group of these interesting little 
animals, with their anxious faces and little black 
bags, running behind the van, and only pausing to 
fight one another. So remarkable is their instinct 
that they can scent a grand pianoforte on a clear day 
at a distance of over two miles. It is easy enough 
to select from the little group of tuners the one which 
you would like to have for your own; a few shots 
will disperse the rest. But their plumage is not very 
valuable, and it would be brutal to kill many of them. 
Although, as I have pointed out, they are very pug- 
nacious among themselves, they rarely bite a fancier. 
When you have selected your tuner, give him a 
pianoforte to worry, and then let him go away. Do 
not keep him on the chain, because it will make him 
unhappy. If you have treated him properly, he will 
probably come back to you.” 


How a double-bass was made, according to evidence 
taken in the Leigh County Court: “ Plaintiff's case 
was that he told defendant what kind of wood was 
necessary, and he replied that he had two beech planks 
in the back yard, which would do for the body of the 
double-bass, and an old cart shaft, which would do for 
the neck. Defendant also purchased some deal, and 
then the instructions began. Defendant was in a 
great hurry to finish the instrument, and when he had 
finished glueing the belly it was found he had for- 
gotten to take out the gluepot. The neck was made 
from the cart-shaft according to instructions, but 
defendant fixed it on the wrong end of the instru- 
ment. After everything was prepared for the strings 
plaintiff told defendant to go to a music shop for them, 
but instead of doing so he went to a watchmaker’s 





and got the catgut rope of an eight-day clock. He 
put this string on, and when he was winding it up to 
tune the fiddle, the string broke, struck him in the 
face, and gave him a black eye. When all was 
completed it was found defendant had made the 
instrument so large that he could not get it out of the 
room.” Judgment for plaintiff. 


Tue following extract from the Birmingham Gazett; 
will be read with interest. It refers to the firs 
meeting of the Festival chorus: “ Before last night's 
rehearsal was commenced, Mr. C. G. Beale explained 
to the members of the choir the alterations which it 
had been found advisable to make, and _ specially 
referred to the fact that Mr. Stockley would conduct 
the performance of ‘ The Messiah.’ The announce. 
ment called forth hearty applause, which was renewed 
when the esteemed Chorus-master took his place at 
the desk. A portion of Dr. Mackenzie’s new setting 
of Dryden’s paraphrase of the ‘ Veni Creator Spiritus’ 
was then gone through, and afterwards the first part 


jof Berlioz’s ‘ Faust.’ The first-named work brought 


into notice the vocalists’ remarkable sight-reading 
power, and the music of the French master the 
fine tone and other admirable qualities of the new 
organisation. ‘The rehearsals, with Mr. Halford as 
pianoforte accompanist, will be held twice a week 
under the direction of Mr. Stockley, and it is con- 
fidently expected that under his careful training a 
rare degree of perfection will be soon realised.” 


A NotTiNGHAM correspondent sends us the follow- 
ing statement: “ A few days since I received a letter 
from a clergyman, residing at ——, asking me if I 
could send him an organist to undertake two services 
on Sundays and a weekly rehearsal with the choir. 
The rev. gentleman required a fair player, fully 
conversant with full choral service. Salary, £15 per 
annum, and third class railway fare! Now, owing to 
there being few Sunday trains, the luckless organist 
would be obliged to leave this town soon after 7 a.m, 
and could not get home again till after 10 p.m. On 
Wednesdays he would be occupied from 7 p.m. till 
II p.m., making, with time taken in getting to and 
from the stations, say twenty hours per week. He 
would have to find some food and place of refuge 
through the long Sunday also, and for all this would 
receive the magnificent sum of about 2d. and a 
fraction (do not let us omit the fraction) per hour. 
I ought to add that the rev. gentleman observed 
that he might be able to save time (and railway fare, | 
suppose) by ‘driving or bicycle.’”” Our correspondent 
refrains from comment. So do we. 


A propos to thematic coincidences, Mr. R. Freeman 
writes to us: “I could not help noticing, as I listened 
to ‘St. Paul’ a few weeks ago in the Albert Hall, and 
to Bach’s ‘St. Matthew Passion’ in St. Paul's, on 
March 24, the similarity of the bass in the opening 
bars of the chorus ‘Rise up, arise!’ in the former 
work, to that of the introduction to the first chorus 


in the latter. Mendelssohn reiterates a D in octaves 
over seventeen bars, follows this with an upward scale 
passage of four bars’ length, and then reverts to reiter- 
ated notes. The older writer starts on E and repeats 
it for ten bars (not, I confess, in even notes), follows 
this with an upward scale passage of two bars, and 
then resumes the reiteration. No doubt this has been 
already noticed by professional musicians and musical 
students, and my only object in sending this letter 1s 
to show that others, who, like myself, cannot claim 
to belong to either class, take an interest in these 
“ coincidences.” 





LS 
lock. He 
ig it up to 
11M in the 
1 all was 
made the 
ut of the 


m Garett 
the first 
st night's 
explained 
; which it 
specially 
1 conduct 
nnounce. 
3 renewed 
_ place at 
W setting 
Spiritus’ 
first part 
brought 
t-reading 
ister the 
the new 
alford as 
> a week 
t iS con- 
aining a 
a 


e follow- 
a letter 
me if | 

) Services 

1e choir, 

er, fully 
£15 per 
owing to 
organist 

r 7 am. 

.m. On 
p.m. till 

y to and 
ek. He 

f refuge 
s would 
and a 
er hour. 
ybserved 
y fare, 1 
pondent 


‘reeman 
listened 
fall, and 
ul’s, on 
opening 
former 
- chorus 
octaves 
rd scale 
9 reiter- 
repeats 
follows 
rs, and 
as been 
musical 
letter is 
t claim 
1 these 


THE MUSICAL TIMES.—May 1, 1891. 


277 





Tue German comic opera by Millocker—* Poor 
Jonathan,” the English name of it—has been brought 
out in Boston, the text translated into the vernacular 
by John P, Jackson and R. A. Weill. Here are two 
stanzas from the book :— 

“Wilt thou my true love be ? no, no! 
Please for sure have me to see, yes, yes. 
Art thou my dearest prey ? nay, nay. 
My pleasures does it oppress ? yes, yes. 
’Fraid should to wed to beguile, no, no. 
But I must wait awhile. 

“The shy cut youth, the shillyshally, 
His mind he did not seem to know, 
And with the maiden ever dilly dallied, 
A pity, sure, that it was so. 

O, shilly shall and dilly dall— 
At first a yes, and then a no.” 


It is to be hoped that the German Weill had more to 

do with these verses than the American Jackson. 
Tue hope with which Richard Wagner regarded 

Paris, before the rejection of his “ Tannhauser”’ in 


| Williams. It is stated that he is a Westminster 
| Abbey boy. This is a mistake, which has doubtless 
| arisen through my being connected with Westminster 
Abbey, and having been the means of sending him 
out to Canada. Williams is a gifted lad, and quite 
|deserves any eulogies which may be bestowed on 
| him in Canada or the United States, as can be testified 
| by his friend and master, Mr. Arnold Birch, as well 
|as many other eminent and distinguished musicians 
|in London.” 

— 

WE regret to learn that the ingenious gentleman 
| who frequents church festivals and concerts ostensibly 
}to take notes, but really to steal coats, is “at it 
lagain.” At St. Mark’s, Whitechapel, he coolly 
entered the vestry, partook of refreshments, over- 
hauled the outer garments deposited there, and 
walked off with two of them. The same number 
| disappeared on another occasion from the vestry of 
Hackney Church; stolen, presumably, ‘“ by a man 
|seen sitting near the vestry door, taking notes, as 
| though a reporter, and who left the building hurriedly 
a little while after the service began.” 


1861, finds striking expression in a letter to Champ- | 


fleury, the autograph of which was recently sold at | 


auction: ‘* As you know, it has always been my inten- 


tion to build in Paris an international theatre, where | 
the grand creations of the different peoples might be | 
produced in the original languages. France alone, in! 


my opinion, and Paris in particular, is able to unite 
the apparently heterogeneous products, the exact 
knowledge of which is necessary to the intellectual 
and moral development of a people. 
French pieces which would be presented on this 
stage, independent as it would be of contemporary 


events, would be first and foremost those by Méhul. | 


I count him as one of my teachers.” 


Wer read in a New York paper: 
English baritone, Santley, commenced his engage- 
ments in Montreal March 31 and April 1. 


on both occasions, Santley meeting with a great 
reception. The Montreal Herald claims that never 
has a singer been received with more popular favour 
in that city and that England has reason to be proud 
cfher countryman. Of Mr. Santley’s voice they say: 


‘All that has been said of him and read of him was | 


realised to its fullest extent.’ 
sing in New York on May 4. 
tosuppert Mr. Charles Santley in his Canadian and 
American tour are: Mrs. Anna Burch, Mrs. Carl 
Martin, Miss Lena Little, and Mr. Wm. J. Lavin.” 


Charles Santley will 


Tur subjoined remarkable example of high-faluting 
journalism has lately come under our notice. It is 
Transatlantic: ‘At him (De Pachmann) critics 
alternately smile and frown, concerning him amateurs 
rejoice andlament. Buthe is sui generis. A magnetic, 
egotistic, shoulder-shrugging piano-acrobat, through 
whom, in some mysterious manner, filters the pure 
essence of Chopin’s poetry ; falling upon the listener’s 
heart in storm-breeding tones of rich sonority, or 
tinkling in pearly, glittering, dew-drop touches that 
hint of summer moonlights when blue-green shadows 
are scented with the sighs of dying lilies and the pain 
of living is lightened by warm fragrance of the open- 
ing roses.”” How well it sounds ! 


Wirn reference to a paragraph recently quoted, 
Mr. Sexton, Vicar Choral of Westminster Abbey, 
writes: “In your last issue you quote some remarks 
from an American paper respecting a lad named 


Among the | 


‘“*The famous | 


The | 
Windsor Hall was crowded with immense audiences | 


The artists announced | 


Mr. W. H. Lippte, of Basingstoke, is good enough 

| to send us a somewhat curious example of thematic 

coincidence :— 
BrennetT.—" May Queen,” page 57. 

See Se SS 
=] == ‘| 
io-l ws ele 
the setting of the sun. 


® = _ a 
Till my fa-ded garland fall 


SULLIVAN, 


Mr. G. H. Wirson, the Boston critic, has given 
great offence to Canada by calling that province 
musically “dreary and sterile.” In reply, the Cana- 
dian Musician declares: ‘Toronto, with its two 
oratorio, two orchestral, one operatic, two large part- 
song societies, besides a dozen or more smaller 
l|organizations, is far in advance of any city of the 
same size in the United States.” It adds maliciously : 
“Perhaps if Mr. G. H. Wilson, of the ‘ Musical 
Year Book’ and Boston Musical Herald fame, were to 
move to New York, his statistics and information 
| would brighten up correspondingly.” 





Tue Choir Benevolent Fund made an appeal to 
the public of Gloucester and Cheltenham during the 
past month, special services being held and concerts 
given in both towns. There was a choir of seventy 
voices, drawn from the Chapels Royal, St. Paul’s, 
Westminster Abbey, and the Cathedrals of Gloucester. 
Bristol, Hereford, Oxford, and Worcester. We trust 
that the funds of a very useful institution largely 
profited. 





Tue Chicago Indicator waggishly asks whether the 
Italian trouble at New Orleans is due to the machina- 
tions of the rabid Wagnerites in New York. ‘* With 
New Yorkers already at fever heat over the discharge 
of the German Company, the patriotic feeling against 
anything Italian could easily be transferred into an 
affection for anything German, and the Metropolitan 
Opera House would again be the home of Wagner 
and the other boiler makers for an indefinite period.” 


STREET organs and pianofortes have found a cham- 
pion in the Leeds Mercury. Our contemporary trusts 
to some extent in the power of sarcasm, as per 
sample following: ‘ Judged by the refined tests of the 
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educated critic, no doubt it (street music) is open to 
censure. It commits the unpardonable crime of 
possessing both time and tune.” This power should be 
cultivated. 


Tue Irish Times was pleased to quote our recent 
paragraph respecting the celebration of Madame 
Alboni’s birthday. Unfortunately our contemporary, 
by misprinting a single letter, made us say that 
Madame Albani is in her sixty-sixth year. Under 
no conceivable circumstances and at no time in the 
future should wild horses drag from us such an 
avowal. 

Ar Mason’s College, Birmingham, a few days ago, 
a Lecture was given by Miss Bunce, a daughter of 
Mr. J. T. Bunce, the editor of the Birmingham Daily 
Post. ‘The lady is an accomplished musical critic, 
and chose as her subject the life and works of Edward 
Bache, a Birmingham composer, who died more than 
thirty years ago, at the age of 24, leaving a large 
number of published pieces. 


ALL’s well that ends well. There was fighting for 
twenty years in the New York law courts over the 
will of Mr. Samuel Wood, who left the bulk of his 
estate to the city, for the foundation of a College of 
Music. The will, as a result of litigation, was set 
aside ; but now some members of the testator’s family 
and others have come forward to fulfil his intentions. 
The College will be named after Samuel Wood. 


Two English artists, Miss Damian and Mr. Charles 
Phillips, took part in the Easter services at the 
English church in Milan. Of the lady a Milanese 
critic wrote: ‘“*She sang ‘Fac ut portem’ with a 
beautiful voice and perfect method”; of the gentle- 
man: “ He produced a great effect, and showed a 
marked disposition towards an artistic career.” 


Jupainc by the balance-sheet and the committee’s 
report all is well with the Halifax Choral Society. 
There is asum in hand after paying all demands, and 
the report says: “It is matter for congratulation that 
the Society has at length won for itself a place among 
the best in the country.” 


An American paragraph: “ Louisville, Ky., has 
just had a grand violin exhibit, at which seven 
Stradivarius, five Stainers, and four Amati—all said 
to be genuine—besides many other rare instruments 
were displayed. Where did they come from?” Ah! 
who knows ? 

VassrEur’s “ Madame Cartouche,” with an English 
text by Mr. Sutherland Edwards, will be taken ona 
provincial tour next autumn by Miss Giulia Warwick, 
who is organising a company for that purpose. Upon 
the fortune of the work in the country towns probably 
depends its production in the Metropolis. 


CoNnGRATULATIONS to the Royal Academy of Music 
upon a balance-sheet which shows a surplus of 

2,077 upon the past year’s working. The sum 
contrasts in startling fashion with the gains made 
under the unreformed management. 


Mr. Srnxcvair, the Organist of Hereford Cathedral, 
has addressed himself with youthful energy to the 
task of raising money for the restoration of the 
organ. Two thousand pounds are necessary, and only 
a fourth of that sum is now wanting. 





THE rumours going about as to the nature of Mr, 
Frederic Cliffe’s composition for the Leeds Festiya] 
next year must not be taken too seriously. As a 
matter of fact, nothing is yet determined save that the 
work will be orchestral. 


Report states that a daughter of Joseph Joachim 
has recently appeared with much success on the 
lyric stage at Elberfeldt, playing Aida and Sieglinds, 
Congratulations thereupon to the young lady and her 
distinguished father. 


Tue Musical Courier has been good at the coining 
of depreciatory terms lately. It calls England the 
“land of musical fog and prejudice,” and Sir Arthur 
Sullivan the “apostle of mediocrity.” Language of 
this sort helps to make our contemporary amusing, 

‘‘ NINE encores,” says Presto, “in a programme of 
seventeen numbers is a weariness to the flesh.” Our 
contemporary should come over to an English ballad 
concert if he would have the flesh thoroughly 
exhausted. 


Brrore leaving New York for England the other 
day, Madame Minnie Hauk was presented with a 
wreath of laurel and oak leaves in gold and silver, 
and a silver vase twenty inches high. It continues 
well to be a prima donna. 


’ 


Tue old song “ A jug of this,” introduced into the 
play of “ Marmion,” now running a successful career 
in Glasgow, was printed for the first time in Dr, 
Barrett’s “ English Folk-songs,” a collection of quaint 
ditties, traditionally popular in various parts of the 
kingdom. 


An American contemporary states that Salt Lake 
City ‘has the reputation of having more music to 
the square yard than any other city of its size in the 
Union.” 

Accorpinc to the American Musician, there are 
“wild cat’? Concerts in New York. At one of them 
the March in “ Tannhiuser’’ was performed as a 
banjo duet. 


A civp called the Manuscript has been established 
in New York. Its purpose is to encourage American 
musical composition, and to that end performances 
of works in MS. will be given. 


Somer news travels slowly across the Atlantic. Here 
is the Boston Musical Herald speaking of Sir G. A. 
Macfarren as though he were still alive ! 


ROYAL ITALIAN OPERA. 

Covent GARDEN Theatre was opened by Mr. Augustus 
Harris on the 6th ult., for a season of cosmopolitan opera, 
extending from that date till nearly the end of July. It 
may be questioned whether the manager gained much by 
starting while ‘society’ was still in the enjoyment of its 
Easter holidays, but that is a matter chiefly for his con- 
sideration. Doubtless he had a good reason, and it 1s 
generally understood that a very liberal subscription admits 
of acertain degree of experiment. We regret, none the 
less, that the audiences, up to the time of writing, have not 
been as numerous as could be wished. Following the 
precedent of last year, Mr. Harris issued no prospectus, 
and thus bound himself to nothing, though it is rather a 
farce to talk of a prospectus as imposing any obligation 
whatever on those who issue it. Anyhow, the managef 
has a free hand, and no one can compare or contrast what 
he does with what he said he would do. 
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e of Mr, The opening night was devoted to Gluck’s “ Orfeo,” with excellently well. A word here for Mr. Abramoff, who gave 
Festival the sisters Ravogli in the leading parts. It will be the Herald's music with capital effect. ; 

. Asa remembered that this work and these artists had a great| ‘‘ Roméo et Juliette’? was added to the season's reper- 
: that the success last autumn, despite the fact that the then manager, | tory on the 15th ult., cast, for the most part, in a familiar 


Mr. Lago, staged it indifferently. Much was expected | manner, the De Reszkes playing Roméo and Frére Laurent, 
fom Mr. Harris’s mise-en-scene, and much was done; but while Mr. Dufriche was Capulet (a good one), Mr. 
it cannot be said that good taste had a voice in the matter. Montariol Tybalt, and Mr. Ceste an excellent Mercutio. 


Joachim The Elysian Fields were positively offensive to one’s Again Miss Eames appeared, of course as ¥uliette—a part 
on the notions about the appearance andoccupations of the Blessed considered by some to be her best. Setting aside lack of 
Sieglinde, Shades. Fancythe plump form of Miss Palladinoexecuting warmth, w hich means ignoring a good deal in Fuliette, the 
"and her modern ballet solos in a sort of modified Greek costume, young American did very well. She presented the Veronese 

which was much more indecent, as a dancer’s dress, than maiden to the eye in an almost ideal manner, and sang 

the conventional short petticoats! In the result, although with customary perfection of tone and execution. It is a 
: coining the Ravoglis were as good as ever, and greatly applauded, | thousand pities that she seems unable to be eloquent in 
land the the opera left an indifferent impression behind it, and was face and impassioned in manner. But such is the fact 


ir Arthur badly attended when given a second time. Since then it and no gain comes from sighing after the unattainable. 


guave of has been put aside. On the rth ult. Madame Albani made her renutréic as 
using, On the second night (the 7th ult.) the manager played a Elizabeth in “Tannhauser,” following on as Violette 

commanding card in the person of Miss Eames, an |(‘*La Traviata”) on the 2oth, and Gilda (‘ Rigoletto”’) 

American artist much talked about in connection with the/on the 22nd. These well-known impersonations were 
amme of Paris Grand Opéra, where she achieved a measure of| presented without any falling off from past “form,” and 
h.” Our success differently estimated by different people. Miss|the Canadian artist seemed easily to keep her pride of 
sh ballad Eames elected to make her début here as Marguerite} place. General features of all the representations above 
oroughly (‘Faust’), in which matter we doubt if she was well | noticed were much splendour of mise-en-scéne, the singing 


advised. Though a light soprano part, Marguerite calls for | of a chorus which began well and afterwards showed signs 
adramatic artist, capable of expressing intense and power- | of fatigue, and the playing of an orchestra which did not 
fulemotion. ‘This, as far as we have yet seen, Miss Eames | begin well, but is improving. Messrs. Mancinelli, Ran- 
er is not. She possesses much personal attraction, though degger, and Bevignani have shared the Conductor’s duties. 
A wih not, as the phrase goes, “ magnetic ” ; she has a beautiful aa 
eae voice and she sings remarkably well, in a pure vocal style 

ontinues These are great advantages, but against them must be laid ROYAL CHORAL SOCIETY. 

an immobile face and a restraint of manner and utterance 

which suggests true Anglo-Saxon coldness. It was this 
into the restraint which stood in the way of unquestioned success. 
il career Miss Eames was admired, but no one could see in her the 
> in Dr. making of a great artist. At a first appearance, however, 
it was unfair to come to conclusions. With the young 
American appeared Miss Guercia, of Madrid, who, for 


he other 


‘© Mors et Vira,” a work that despite its impressiveness 
I 
and wealth of devotional expression has been most unjustly 
neglected of late, was given at the Royal Albert Hall on 
Wednesday evening, the 15th ult., under conditions calcu- 
lated to emphasise its merits as a sacred composition to 
I H 


f quaint which the term ‘theatrical’ can in no particular be applied 


ts of the : 5 : “€ » scheme adopted by Gounod been of a less 
physical reasons, should not wear male attire. She possesses ag reo a i ae » ik 9 on ser ae 

agood voice. Mr. Perotti was an unsatisfactory Faust, ee fs hata ‘al 1 he ee re mi ” ¥ ged era, 

7 2 P > ov , ave ee oreate few ars 

and Mr. Maurel a capital Mcphistophcles, who gave one |0! Me ttllogy would have been greater, ew persons, 

ult Lake nuch to think about, especially why he wore his sword on however, who bestow a thought upon the matter will be 
nusic to the right side, point to front. He discarded the traditional inclined to question the appropriateness, from the com 
poser’s point of view, of the elaborate ‘* Requiem” as a 


ze in the scarlet in favour of grey. 

“Carmen” was played on the goth ult., the title 
character being entrusted to Miss Giulia Ravogli. Con- 
noisseurs are by no means of one mind regarding the gifted 
Italian’s impersonation, the predominant impression being 
unfavourable. That is not ours. We are disposed 
to regard Miss Ravogli’s Carmen as in various re- 
spects originally conceived and worked out with both 
power and subtlety. True, it differs from the ordinary 


preparation for the section ‘‘ The Day of Judgment” 
(which, for obvious reasons, is the least satisfactory portion 
of the work), or to assert that the third part, ‘“ Life ’—the 
vision of St. John of the New Jerusalem—fails to bring the 
whole toa singularly beautiful climax. A noble purpose 
is so strictly adhered to throughout that it would be difficult 
to enumerate many pages of the score wherein may be 
discovered concessions to unworthy foibles. On Wed- 


ere are 
of them 
ed asa 


is : . - nesday, owing continued absence of Mr, Barnby, the 
ablished rendering, and needs to be seen several times before the rman d eae — ee i Dr SC Steal oe <a asee 
> i , : niton was tak al 7 A. C. Mackenzie, w 

merican influence of past models wears away. In the end, it may | ?4°0? Was taken In jana by Ml ; ie 
’ | more proved his qualifications for such a responsible position, 


rmances be, public opinion will corne round, recognising that the 


pe . Rae isp 2 Ao : as anxious that all should go well whilst their 
modification of Carvmen’s diablerie is, in point of fact, quite and as though anxious that a ps 


consistent with a permissible view of the entire drama accustomed chief was away in search of health, the band 
Miss Sofia Ravogli’s Michaela was not striking. ‘The other | 274 Chorus discharged their duties with exceptional care. 
c. Here hieeateie tench cant detalnen = The fine choir has not sung better this season, which is 
ir G. A, Bizet’s work was followed by “Lohengrin” (the rrth ult.), Albee police gp deal ae ive pen pins — 
which drew a crowded house, the attraction of Wagner's | * gl alg se. nt ." -~ iy ate a apa n 
most popular opera being supplemented by that of the |COW@ Scarcely De surpassed, and again made a no. 
t a > s : : effect with the exquisite passage ‘Sed signifer. Mr. 
brothers De Reszke, who appeared in their old parts as, Si homal & baal an uaned, ‘wan mace te needs ade ie 

tespectively, the Knight of the Swan and Henry the Fowler. award Lloyd, as usual, was Heard tO great aGvalleae 
ts . the air “Inter oves,’’ and the other two members of the 


Augustus Miss Eames as E Miss Giulia Ravogli as Ortrud, < 3 ; mp 
opera M = Elsa, Miss Giulia Ravoghi wn vired, 00 quartet were the competent Miss Hilda Wilson and Mr. 

an opetey Mr. Maurel as Telramond made up a cast of almost} io. yy. et ae saben os mare 
ly. It u . : : ao age ; | Watkin Mills. The work elicited a closeness of attention 

July. nprecedented strength; quite sufficient, at any rate, ; : : rive sas: ge oc Mee f this j 2 

much by te encumns foc & fell cttendance. We stall nek aca tO developed into loud a miration of this imposing 

ent of its discuss the De Reszkes in parts so familiar. Jean was not | SUCCESSOF to Redemption. 

" Sor quite in best voice, but otherwise came up to the old mark, —— 

nd it 1s as did his brother. Both were, of course, much applauded 

n admits Miss Ravogli, the best Ortrud we have seen for many a PHILHARMONIC SOCIETY. 

rone the year, strengthened the good opinion firmed of her in the | In the programme of the third Concert, which took place 

have not same character last season. She turned it to gold, so to | at St. James’s Hall on the 16th ult., there were only three 

ving the speak, In like manner Mr. Maurel, who wore a fearful | instrumental works; but as one of these was Schubert s 

yspectus, and wonderful head-dress, repeated a former triumph; but | Symphony in C, it will be understood that the audience 

rather a the Elsa of Miss Eames was a novelty. The part, for|had no reason to complain of short measure. A piece 

bligation tasons upon which we need not dwell, suited her better | which occupies an hour in performance does not leave 

manager than that of Marguerite, while its few opportunities of | time for much else. We have, however, yet to arrive at 

ast what dramatic effect were turned to better account than was |the moment when Schubert's great work will be deemed 





expected. She looked the character admirably and sang | too long. Its length is still “ heavenly,” as Schumann said 
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years ago, and amateurs still sit out even its repetitions, 
not only with patience, but with pleasure. The Philhar- 
monic orchestra, under Mr. Cowen, gave a very good 
account of all the movements. The magnificent strings 
made their customary mark, satisfying ear and mind alike ; 
but in this instance, perhaps, we should give first place to 
the wind, on which devolved the heaviest responsibility, as is 
usually the case in Schubert’s works. The wood-wind 
was particularly excellent, and imparted to the performance 
a special charm. Sterndale Bennett’s Overture ‘“ Paradise 
and the Peri,’’ composed for the Society’s Jubilee Concert, 
represented the English school; how, we need scarcely 
say. The perfect beauty and exquisite suggestiveness 
of this masterpiece would, if we knew nothing more 
about the composer, fully justify all that was said in 
his honour by Schumann and Mendelssohn. Pity that the 
Overture is not heard as often as it deserves, and as it would 
be heard had a foreign master put his name to it. The 
third instrumental piece was Saint-Saéns’s Pianoforte 
Concerto in C minor—a composition for virtuosity, any 
amount of which Mr. Paderewski, by whom it was played, 
can produce at a moment’s notice. ‘This artist’s per- 
formance of a work not remarkable apart from the gifts 
demanded for its execution was certainly of a striking, we 
might even say astonishing character. None of its diffi- 
culties—and some are very" great—came amiss to him. He 
swept over them all with consummate skill, carrying the 
audience with him so completely that the usual restraint of 
Philharmonic patrons was laid aside for indulgence in most 
enthusiastic demonstrations. Recognising these, Mr. 
Paderewski played Chopin’s Mazurka in C sharp minor, of 
course in quite another style. 

The vocal music was entrusted to Mr. Iver McKay, who 
sang with considerable taste and judgment Mozcart’s “II 
mio tesoro”’ and Wagner’s “ Preislied.’’ His choice of the 
last-named too directly challenged comparisons with Mr. 
Lloyd. 


CRYSTAL PALACE. 


Mackenzir’s ‘Dream of Jubal” occupied the chief 
portion of the programme on the 4th ult. The great 
interest taken in the work since the first performance at 
Liverpool secured a large audience, although the pleasure 
which the representation evidently gave to all present was 
not expressed by a superabundance of applause; yet every 
number was heard with concentrated attention, and this, 
the first performance of the noble work at the Crystal 
Palace, will doubtless be followed by other repetitions at 
no distant date. The peculiarity of the construction of the 
“poem with music ’”’ gives considerable prominence to the 
reciter, and it is therefore necessary that this portion of the 
design should be of commensurate excellence. This was 
happily secured by the engagement of Mr. Charles Fry, 
whose intelligent delivery of the words is augmented by the 
intimate knowledge of the music which he has acquired. 
He was particularly successful in his recitation on this 
occasion, as at other times, and in the art of fitting the 
word that embodies the thought to the music which 
illustrates and intensifies it. The soloists were Madame 
Nordica, Miss Hannah Jones, Mr. Iver McKay, and Mr. 
Vernon P. Taylor. Madame Nordica sang her share of the 
music with unmistakable interest, and Mr. McKay, though 
suffering from a cold, sang with much earnestness, both 
artists being specially successful in the Love Duet. 
Miss Jones and Mr. Taylor, though their duties were lighter 
in proportion, yet sang carefully and expressively. The band 
gave a brilliant reading of the beautiful score, and the choir 
took pains with the choruses; but the necessary amount of 
refinement and vigour of utterance which is suggested if not 
demanded by the music, would doubtless have been attained 
had it been possible to have arranged for a few more rehearsals. 
Mr. Manns conducted in a highly appreciative manner. 
Mendelssohn’s Overture to‘‘ A Midsummer Night’s Dream,” 
and the fine Aria, ‘“‘Plus grand dans son obscurite,”’ from 
“‘La Reine de Saba,”’ by Gounod, magnificently sung by 
_ Madame Nordica, completed this most interesting Concert. 

On the 11th ult. a more miscellaneous programme was 
provided. The ‘‘ Tragic’ Overture by Johannes Brahms, 
played in a broad, dignified, and expressive style, preceded 
a Concerto by Adolphe Henselt, written in his early days— 


in fact, while he was yet in his teens. It is particularly 
attractive to players of the famous school of Liszt, and it 
is for the main part agreeable to lovers of pianoforte 
music. It is replete with melody, almost of Mozcartian 
type, while the scoring is as graceful as though it came 
from the hand of Mendelssohn or Mackenzie. On the 
whole, the »!eas are good, but they are not of equal vigour 
| The highly nervous temperament of the composer seems to 
| be reflected in his music. It begins with great vigour and 
| continues in highly wrought fashion until the final move. 
|ment. Here the tension is loosed, as though the effort had 
| spent itself and exhaustion had followed, and the expected 
| climax to which all the work seemed to tend was never 
attained. It was played most excellently by Mr. Frederic 
| Lamond, the young Glasgow pianist, who has greatly 
[improved in his playing since his last appearance in 
| London. His reading of the two pieces by Liszt, the 
| “* Carnaval de Pesth”’ and the “ Rhapsodie Hongroise” 
| (No. 9), which he gave later in the programme, were no less 
| energetic, attractive, and satisfactory than his interpretation 
| of the solo work in the Concerto. 
| The vocalist was Madame Valda, who made her first 
| appearance at these Concerts, and her choice of songs 
included Rubinstein’s ‘‘ Taglich eilen wir im fluge,” from 
;‘*Der Daemon,” and Verdi's brilliant ballata ‘ Saper 
| Vorreste,”’ from ‘‘ Un Ballo in Maschera.” It wasin 
| this last-named aria Madame Valda delighted her audiences 
| at her first appearances at the Italian Opera in London, 

The other orchestral works played by the band were 
Beethoven’s Pastoral Symphony and Sullivan’s fascina- 
ting ‘*Ouvertura di Ballo,” both of which were admirably 
played. 

At the last Concert of the series, on the 18th ult., Berlioz’s 
Symphony “ Harold in Italy”? (viola obbligato, Mr. H. 
Krause), Weber’s ‘* Euryanthe’’ Overture, and a selection 
from “ Die Meistersinger,’’ consisting of the Introduction 
to the third act, dance of apprentices, and the procession ot 
the Mastersingers, were presented in the most admirable 
fashion by the band, which also played con amore the 
accompaniments to the violoncello solos given with such 
rare ability by Master Jean Gerardy. These solos were 
Goltermann’s Concerto in A, some portions of which he 
had already played at his Recitals, and Max Bruch’s 
‘* Kol nidrei.”’ It is unnecessary to enlarge upon the 
youthful executant’s performance, as his great talents 
have already formed the theme of comment in these 
|pages. It will suffice to say that his success was as great 
at this time as upon any previous occasion. Miss Ada 
Patterson contributed two vocal pieces by Mozart and 
Spohr, and thus maintained the balance of classical art 
The season, which has been a great artistic success, was 
brought to an end with the usual complimentary Concert to 
Mr. Manns, on the 25th ult., too late for detailed notice at 
this time. A splendid programme was provided, in which 
the names of Berlioz, Schubert, Mendelssohn, Wagner, and 
Rubinstein, among others, appeared; and solos were given 
by Madame Nordica, Mrs. Hutchinson, Mr. E, O. Baneman 
(his first appearance), Miss Adelina de Lara, and M. 
Ysaye. 


MR. ALBENIZ’S CONCERTS. 


THESE interesting chamber performances are beginning 
to attract the attention they deserve, the fourth Concert, on 
the oth ult., being much better attended than those which 


preceded it. The programme consisted for the most patt 
of solos, the most important being Bach’s Suite for violin 
(unaccompanied) in B minor, played with much dash and 
vigour by Mr. Tivadar Nachez. The pianoforte pieces 
selected by Mr. Albeniz included Chopin’s Andante 
Spianato and Polonaise in E flat, played with faultless 
neatness, and minor pieces by the pianist himself, and 
Scarlatti Vocal music occupied a large share in the pro- 
gramme. Schubert’s “Der Leiermann” and Mendels- 
sohn’s ‘An die Entfernte” were carefully sung by 
Madame Sterling, but the effect of both songs was 
injured by the low key to which they were transposed. 
Mr. Henry Guy gave the Italian version of Beethovens 
“ Adelaide” in a highly creditable manner, but Mr. Plunket 
Greene was unable to appear in consequence of a severe 
domestic bereavement. His place, however, was taken by 
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Mr. Wilfred Cunliffe, who was acceptable in Brahms’s|the most artistically successful she has yet given, her 
« Feldeinsamkeit ”’ and Cornelius’s ‘‘ Ein Ton.” The latter | playing being marked by more power, brilliancy, and 
is a sort of musical joke, the voice maintaining the note B | emotional feeling than on any previous occasion. 
throughout, the dominant of the key, while the accompani- | 
ment is made as varied as possible under the conditions. 
At the fifth Concert, on the 24th ult., a good perform- ; ogi wr 
ance was given of Beethoven’s Sonata in A, for pianoforte ROYAL ACADEMY OF MUSIC. 
and violoncello, by Mr. Albeniz and Mr. W. H. Squire;| Tur competition for the Charles Santley Prize (accom- 
but the pianist was scarcely at his best in Mendelssohn’s | panists) took place on March 25. The examiners were 
Variations Sérieuses, and the rendering of Tartini’s “ Trillo| Messrs. W. Nicholl, A. Romili, Fountain Meen, and 
del Diavolo” by Mr. Nachéz was far from perfect. Mr. | Sidney Naylor (in the chair). There were seven candi- 
Ben Davies, though apologised for on account of hoarse- | dates, and the prize was awarded to Frank Hollis; the 
ness, gave a vigorous and almost dramatic reading of | examiners commended S. Stanislas Szczepanowski. 
Handel's ‘* Waft her, Angels,” and joined Madame Valda in| ‘The examination for the Louisa Hopkins Memorial Prize 
the duet “Dear love of mine,” from Goring Thomas's | (pianists) also took place on the same day. The examiners 
opera “* Nadeshda.” | were Miss Florence May, Mr. William Hodge, and Madame 
| Frickenhaus (in the chair). There were twenty-six candi- 
MESSRS. HESS AND BECKER'S RECITALS. [GO8: (6 puss wae swarted te ERS ees, 8 
| the examiners very highly commended Llewela Davies. 
Tue series of so-called Violin and Violoncello Recitals, by | The usual trial for the Sterndale Bennett Prize (piano- 
Messrs. Willy Hess and Hugo Becker, which were com- ; forte) took place on March 26. The examiners were 
menced on the 11th ult. at St. James’s Hall, are really | Messrs. Anton Hartvigson, F. Corder, and Otto Goldschmidt 
Chamber Concerts of a high class. The first programme | (in the chair). There were twenty-four candidates; the 
included Beethoven’s Trio in B flat (Op. 97) and the third | prize was awarded to Llewela Davies, and the examiners 
and fourth movements of Schumann’s Fantasiestiicke for | highly commended Kate Eadie and Ada Tunks. 
the same combination of instruments (Op. 88), the Con-| In the course of the present month two important prizes 
cert-givers being assisted by Mr. Leonard Borwick. Mr. | will be awarded. The first, the Joseph Maas Memorial 
Willy Hess is no stranger to London, and his ability as a | Prize, may be competed for in each year by the then pupils 
violinist has already won considerable recognition, chiefly in | of the particular School of Music which shall in that year 
connection with the Concerts of Sir Charles Hallé, of whose | have been selected by the Trustees acting under the Deed 
Manchester orchestra he is the leader. Mr. Hugo Becker |of Trust. The Trustees, Messrs. W. A. Barrett, Joseph 
isan excellent violoncellist, his pure tone and expressive | Bennett, G. Hope Johnstone, and Charles Lyall, have 
phrasing being conspicuously displayed in two movements | selected the Royal Academy as the Institution this year. 
by Boccherini, as edited by Mr. Piatti, and other works by | The amount of the prize is £10, to be appropriated to the 
Schubert, Schumann, and Popper. Mr. Hess’s solos were | cost of a year’s instruction, in the selected institution, and 
Vieuxtemps’s brilliant and difficult Fantasia Appassionata | the competition is confined to tenor vocalists, who must 
(Op. 35) and pieces by Spohr and Zarzycki. Mr. Leonard | be British subjects. The prize will be awarded to the 
Borwick contributed pianoforte solos by Bach, Schubert, | candidate whose voice, mode of producing it, and general 
and Henselt, Much praise is due to Miss Fillunger | musical attainments will, in the opinion of the Examiners 
for her beautiful performance of an air from Handel's | appointed by the Trustees, render him most likely to take 
opera ‘‘ Muzio Scevola.”” The principal numbers in the | the highest position before the public as a tenor singer. 
second programme on the following Saturday were Schu- | The Trustees have power to withhold the prize at any time 


bert’s Quartet in D minor, in which the Concert-givers |if, in the opinion of the Examiners, no Candidate has 
were assisted by Messrs. L. Ries and S. Speelman; and a 








evinced sufficient merit to entitle him thereto. 

somewhat uninteresting Suite for two violoncellos by| The second, the Silvani and Smith Prize, but recently 
D. Popper, in which Mr. Becker had the invaluable co- | instituted, provides a Wind Instrument of the value of Ten 
operation of Mr. Piatti. A very favourable impression was Guineas for competition triennially in May to Students who 
made by Mr. Frederick Dawson, a young pianist, who in | have been studying in the Academy for at least six terms 
Chopin’s Andante Spianato and Polonaise in E flat showed | and making during that time a wind instrument their 
himself an executant of no ordinary power. Miss Mar- | principal study, and will be awarded to the competitor who 
guerite Hall was successful in songs by Handel, Henschel, | shall be judged to play best the pieces chosen by the Com- 
and Brahms. ; mittee of which the titles will be announced one month 

| before the contest. 





MADAME FRICKENHAUS’S RECITAL. | 
PIANISTS are so apt to restrict themselves to a narrow | 
repertory in the programmes of their Recitals that special | The outside examiners for the Annual and Terminal 
praise is due to Madame Frickenhaus for the unhackneyed | Examinations were as follows: M. Alexandre Guilmant, 
selection she put forward at her Recital in St. James’s Hall | M. Ysaye, Signor Piatti, Mr. Dannreuther, Mr. W. H. 
on the 15th ult. Brahms’s early Sonata in F minor|Cummings, Mr. August Manns, Mr. Henry Irving, and 
(Op. 5) is too seldom heard, the only previous performances | Count Ferrers. 
we can recall being those of Mr. Oscar Beringer and| At the close of the examinations the following awards 
Madame De Pachmann. It is, on the whole, a very fine | were made by the Director and Board of Professors: 
work, though reminiscent of Beethoven in the first and last | Council Exhibitions—£15, Mary H. Reeve (singing): 
movements and of Mendelssohn in the Scherzo. The best | £20, divided between Agnes Dobrée (organ) and Beatrice 
portion of the Sonata is the beautiful Andante espressivo. | Chattock (violin). Charlotte Holmes Exhibition—£15, 
Other interesting numbers were three fanciful little pieces by | Mary Cracroft (pianoforte); Heywood Lonsdale. Shrop- 
Mr. F, H. Cowen, first played, if we remember rightly, by | shire Scholarship—Richard Botwood (organ), provisional 
Mr. De Pachmann; and a very cleverly constructed Fugue, | for one year. Royal Amateur Orchestral Society’s Scholar- 
ftom a Suite for the right hand only, by A. Dupont. Mr. | ship—-Lawrence Phillips (pianoforte). 
Cowen’s pieces consist of a melodious and graceful} Although we have become accustomed to hear the most 
Allegretto grazioso in E, in the style of French ballet | difficult symphonic works played at the College in a 
music ; an expressive Andante, showily but tastefully varied poset pid adequate and even excellent manner, we were 
in the same key ; and a remarkably piquant Scherzo in G | scarcely prepared for the truly remarkable performance of 
minor, far more difficult than the companion sketches, and | the first three movements from Beethoven’s Choral Sym- 
when well interpreted, as on this occasion, extremely | peony at the Concert of March 25. Nobody who was 
effective. Mr. Cowen’s “Trois Morceaux,” to quote the | present on this occasion will accuse us of exaggeration if 
title under which they are published, deserve to be widely | we assert that a finer display of all the qualities which go 
known. Though Madame Frickenhaus was heard to less | towards making a wholly satisfactory rendering of a great 
advantage in pieces by Schumann and Chopin than in the | masterpiece has never been heard at a Students’ Concert in 
temainder of her programme, the Recital was, on the whole, | England. There is no need to judge it by any but the highest 
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standard, for it was equal, and in some respects superior, 
to that which the majority of our professional orchestras 
have accustomed us to. Professor Stanford, who conducted 
with consummate skill, had evidently taken great pains to 
secure a first-rate performance. The band was excellent 
as regards tune and tone; the most difficult passages were 
played with perfect ease and unfailing accuracy ; accent 
and rhythm were marked in the most careful manner, and 
often, especially in the Scherzo, with splendid effect ; every 
mark of expression was scrupulously observed, while the 
all-important matter of phrasing, greatly assisted by the 


uniformity of bowing adopted, received an amount of 


attention which was as admirable as it was exceptional. 
But the performance was a great deal more than a 
mere correct reproduction of every little detail which 
the printed score presents to the eye. It was evident 
from their playing that Professor Stanford had been com- 
pletely successful in making his young people appreciate 
the wonderful depth and grandeur, the passion and pathos 
of the music, and to fully grasp the composer’s ideas; and 
the intelligence, earnestness, and enthusiasm with which 
they successfully interpreted and infused “ the spirit which 


giveth life” into them, were the most enjoyable features of 


a performance which reflected the greatest possible 
credit on all concerned. Miss Amy J. Grimson played 
Beethoven’s G major Concerto with much refinement and 
expression, unerring technique and beautiful, liquid touch. 
A selection from ‘ Fidelio,” consisting of the opening duet, 
Marcelline’s air, and the matchless quartet, was sung by 
Misses Purvis and Black and Messrs. Green and Daniels, 
who acquitted themselves very creditably. A remarkably 
spirited and sonorous performance of the ‘‘’Tannhauser”’ 
Overture completed a most successful Concert. 


HAMPSTEAD CONSERVATOIRE SUBSCRIPTION 
CONCERTS. 


THE programme of the Orchestral Concert of the 2oth 
ult., which closed the first season of these enjoyable 
entertainments, contained no absolute novelty; but as Dr. 
Parry’s second Symphony in F minor (‘‘ The Cambridge ”’) 
has been played only once in London—viz., at the Richter 
Concert of June 6, 1887, it was no doubt new to the 
majority of the audience. Any attempt to account for the 
neglect into which so fine a specimen of English music at 
its best has fallen, would no doubt be a futile and thankless 
task. Perhaps, when we shall be able to boast of a few 
more permanent orchestras, British composers may obtain 
a chance of hearing their best instrumental works per- 
formed more frequently. Dr. Parry’s Symphony is as 
earnest, scholarlike, and sound a piece of workmanship 
as can be found in English music. It is full of 
masculine vigour and strength, and overflows with 
high spirits and even boisterous gaiety. Sentimentality 
is conspicuous by its absence, but healthy, deep-felt senti- 
ment is to be found in abundance in the remarkably fine 
Andante, with its noble, aspiring principal melody; in the 
charmingly melodious Trio, and in the genial Finale, which 
has a captivating specimen of a genuine tune for its first 
subject. The performance was hardly worthy of the work, 
for it lacked finish, clearness, and refinement. A better 
balanced orchestra, with a Richter at its head, would be 
required to do full justice to Dr. Parry’s elaborate and 
ingenious polyphony and Brahms-like sonority of orchestra- 
tion, Another quasi-novelty was Mr. Charles E. Stephens’s 
Overture ‘* A dream of happiness,” which was composed 
many years ago. It was capitally played and much 
applauded. Miss Hoare sang an air by Rossini and a 
song by Mr. Goring Thomas with excellent effect, and 
Mr. Willie Woltmann played Sarasate’s ‘“ Zigeuner- 
weisen ”’ with good tone and fluent execution. The second 
part of the programme consisted of humorous orchestral 
works, including the Finale from Haydn’s ‘ Farewell” 
Symphony, in which the humour lies certainly not in 
the music; Mozart’s “Village Musicians,’ an elaborate 
though highly diverting joke in four long movements; 
and Weber’s Overture to Schiller’s “Turandot.” Dr. 


Parry and Mr. Stephens conducted their respective com. 
positions, while Mr. Geaussent was responsible for the 
rendering of the remaining works. 


WIND INSTRUMENT CHAMBER MUSIC SOCIETY, 


Wit Hummel’s Septet Militaire (Op. 144) heading the 
programme of the sixth Concert, not many of the sub. 
scribers arrived late at the Royal Academy of Music on 
the evening of Friday, the 17th ult. With a numerous 
class this work remains a favourite by reason of its spirit 
and general tunefulness, and on this occasion all the more 
taking qualities of the Adagio, of the piquant Minuet, and 
of the playful Finale were efiectively brought out by 
Messrs. Frederic Griffiths (flute), G. A. Clinton (clarinet), 
J. Clinton (trumpet), Walenn (violin), Clement Hann 
(violoncello), Charles Winterbottom (double bass), and 
Septimus Webbe (pianoforte). After this came the more 
subdued, though to some not less acceptable, Trio in A 
| minor (Op. 188), for pianoforte, oboe, and horn, of Carl 
| Reinecke. To the pastoral-like Allegro, the quaint Scherzo, 
| and the Adagio, with its sympathetic passages for the horn, 
| Messrs. Webbe, Malsch, and Borsdorf did ample justice, 
Gustav Schreck’s Sonata in E flat (Op. 9), for bassoon and 
pianoforte, was chiefly noticeable for the fine playing of the 
wood instrument by Mr. J. Wotton in the second move- 
ment—Largo, in A flat. The fourth and last piece, Rhein- 
berger’s Nonet in E flat (Op. 139), evoked as much interest as 
either of its predecessors, notwithstanding that the employ- 
ment of four strings—violin, viola, violoncello, and double 
bass—may have suggested to the hypercritical that the title 
| of the Society was on this particular evening not quite applic- 
able to the proceedings. No one, however, would on this 
account have consented to the omission of the Nonet. The 
players were Messrs. Griffiths, Malsch, G. Clinton, Wotton, 
Borsdorf, Walenn, Kreuz, Hann, and Winterbottom. 
Neater or better balanced execution of the charming 
Adagio (third movement) could not be imagined. 





MUSIC IN SCHOOLS. 


Tur English Education Department has just issued the 
annual return giving the statistics relating to the music 
teaching in the State inspected schools in England and 
Wales. The return is for the year ending August 31, 1890. 
In order that the progress made may be seen, we give for 
comparison the returns for 1884, 1889, and 1890 :— 
Children taught Children taught 

by note. by ear. 

1,282,586 1,9973572 

2,355,500 1,340,581 

255151545 1,219,357 

It will be observed that while there is a steady decrease 
in the number of children taught by ear, there is an 
enormous increase in the number taught by note. As the 
note singing is paid for at the rate of one shilling per child, 
and the ear singing at sixpence, it follows that the total 
amount paid for the whole subject by the Department 
during the past year has now reached a formidable sum :— 

Paid for Paid for 
note singing. ear singing. 
£4,129 £49,939 

117,928 335514 

325777 301434 

The relative prevalence of methods is shown by the fol- 
lowing figures, giving the number of school departments :— 
Tonic Sol-fa. 

6,773 


1884 
1889 
18g0 


1884 
1889 
1890 


Staff Notation. 
2,396 


2 


By ear. 
18,593 
9252 12,790 14,023 
1244 13,803 13,054 
Some parts of the country are woefully behind others in 
adopting note singing. This unfortunate state of things is 
owing to the fact that the teachers in many thousands of 
small country schools are not competent to deal with the 
subject properly. It would seem from the following state 
ment that Cathedrals and Universities, with their choral 
services and musical performances, exercise little or no 


1884 
153g 
15g0 
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fuer eh x n = 
“quence on the vox populi. The figures given below 
show percentages in some of the worst and best counties | 
in England and Wales: 


PERCENTAGES OF SCHOOLS TauGHTt BY NOTE oR By Ear. 


Counties. Staff Notation. Tonic Sol-fa. By ear. 
Bedford 
Cambridge 
Devon 
Hereford 
Lincoln 
Oxford 
Lancaster 
York 5 ' =a 
Staftord 
London 75 4 8°5 
The percentage in schools for all England and Wales is 
as follows :-— | 
Staff. Tonic Sol-fa. By ear. } 
ad ‘7° 45° | 
The returns do not distinguish the numbers of children | 
using the Staff from those using the Tonic Sol-fa notation 
But as ear singing is chiefly prevalent in small schools, and } 
note singing is almost universal in large schools, it is 
probable that sixty per cent. of the whole number of | 
children in the schools are taught by the Tonic Sol-fa 
method. 


On the 14th ult. Dr. Turpin delivered a Lecture on the 
scope and character of Sunday School Music, at the hall of | 
the Sunday School Union, Old Bailey. The lecturer said 
that while he rejoiced in recent improvements in Sunday 
School music, he was moved to indignation against the 
feeble rubbish so often tolerated. Accent and rhythm were 
allowed to check the expression of melody and harmony, 
and vulgar rhythms were deliberately sought for. Then he 


worship, and he thought the pastoral style, with its drone 
bass, was being much overdone, especially in Christmas 
music. He pleaded for the adaptation to Sunday School 
use of the short anthem form, which is of far greater inte- 
test than the cramped metre form. Chants and hymn 
tunes were back gardens compared with which the anthem 
was a glorious open field. He thought that the music 
used in Sunday Schools should be diatonic, and the melody 
constructed of conjunct intervals; and he strongly 
objected to the fictitious and pretentious harmony common 
to the Moody and Sankey style of tune. He advocated the 
use of the old diatonic tunes like Rockingham, London New, 
&c., as being appropriate and dignified, and he quoted Sir John 
Stainer’s remark that after all nothing pleased him so well | 
as to hear the tunes which delighted his grandmother. He | 
did not think the technical work of teaching details of | 
music could be done on the Sunday. The week-night | 
class was a necessity. He thought that in connection with 

Sunday School work Tonic Sol-fa hada distinct and special | 
utility. Then the tune-books should be better harmonised. | 
He had examined some, and found the harmony thin and | 
incomplete where it should be stout and full. Finally, he | 
declared that the matter of Sunday School music deserved 
the attentive study of musicians, as well as of leaders of | 
Sunday Schools. 





Tue death is announced at Naples of EMANUELE DE | 
Roxas, a distinguished composer and professor of singing 
at the Naples Conservatorium. 
in Calabria, of Spanish parentage, De Roxas studied music 
at the Naples Conservatorium, where he was a pupil of 
Francesco Ruggi in composition and of Crescentini in 
singing. Having established himself at Naples as a musi- 
cian, he brought out, in 1848, at the now defunct Teatro 
delle Fosse, an opera in two acts, ‘‘ La Figlia del Sergente”’ ; 
and in 1852, at the Teatro Nuovo, a three-act opera-buffa, 
entitled ‘“ Gisella,”’ both of which met with success. A 
third operatic work, ‘“ Rita,’ produced some five years 
later, was less favourably received, and from that time 
forward De Roxas devoted himself exclusively to the com- 


{and director of the Musikschule, Zurich, Dr 


Born in 1827 at Reggio, | 


| position of sacred works. Among these may be instanced 


an Oratorio, ‘*‘ The Seven Words of Jesus Christ”; several 
masses, and a great number of motets. Among his most 


| distinguished pupils at the Conservatorium were the tenor, 
| Mario Tiberini, and the baritone, Luigi Colonnese. 


Jean Baptiste DE LANNoy, a Belgian composer of con- 
siderable merit, died at Wavre (Belgium) last month, aged 
sixty-seven. He published, inter alia, six Masses with 
orchestral accompaniment; a grand Te Deum, which was 
performed at Louvain; and a patriotic Cantata, ‘“ Le 
Vallon,” also performed in that town, in 1874. De Lannoy 
occupied for a number of years the post of solo clarinettist 
in a Belgian army music corps. 

ConsTANT SiG, the Organist of Colmar Cathedral, died 
at that town on March 31 last, at the advanced age of 
eighty-four. The deceased musician occupied for many 


| years the post of professor at the Ecole Normale of that 


town, where he was the instructor of many organists and 
conductors of note. He was also the composer of some 
valuable church music, and the author of several instructive 
works for his instrument. His son, M. Victor Sieg, is the 
present musical inspector of the Paris schools. 

We have to record the death, at Brussels, from mental 
disease, of a violoncellist of very high attainments, ADoL1! 
FiscHER, whose reputation as a virtuoso of his instrument 
was equally great in Europe and in the United States. 
Fischer had of late years established himself in Paris, where 
he was most highly esteemed; MM. Saint-Saéns and Lalo, 
amongst other French composers, having written important 
works expressly for him. He was born at Brussels in 
13547. 

Ivan Burenka, the very able basso of the Imperial 
Opera at Moscow, who has also been on the operatic stage 
in Italy, died at the above town last month. 

A very gifted violinist and most able teacher of the 
instrument, STANISLAUS KocHANOWSKI, died recently at 
Vienna at the premature age of thirty. He was a pupil 
of Henri Wieniawski, and of the Vienna Conservatorium, 
and after occupying for a time the post of first violin at the 
Imperial Opera, he devoted himself entirely to concert 
playing and teaching, in which he was eminently successful. 
Kochanowski has left many sincere friends and admirers to 
lament his early death. 

Jean Baptiste Vicror Monr, an eminent horn-virtuoso 
and professor of his instrument at the Paris Conservatoire, 
died at that capital last month, aged sixty-six. The 
deceased artist, whose brother, Nicholas Mohr, is an 
equally distinguished clarinet player, was for a number of 
years the principal solo horn at the Grand Opéra. 

The death is announced, at Naples, at the early age of 
thirty-five, of FRepERICO ANACARSI PRESTREAU, a native 


|of France, and pupil of the Maéstro Nicola de Giosa. He 


was an excellent Conductor, and the composer of several 
operas—viz., ‘‘ Rabelais,’ ‘‘ Tomboli Tombola,” and ** La 
Regina di Toinon,” which have been performed in Italy 
with some success. 

ALVEZ ReENTEZ, for some years past the able Conductor 
at the Royal Opera of Lisbon, and the composer of several 
operettas highly popular in Portugal, has just died at 
Lisbon, aged forty-one. 

Two popular operatic singers have lately died in Italy 
viz., at Messina, Enrico CuHERuBINI, a basso of good 
|reputation, aged thirty-five; and, at Naples, Lurar 
| BRIGNOLE, at one time one of the stars at the La Scala of 
| Milan, a baritone who had attained his sixty-fifth year. 

The death is announced, at Zurich, of ALBERTINE HEGAR 
VoLHART, a concert singer of considerable Continental 
| reputation, and wife of the esteemed orchestral Conductor 

Friedrich 
| Hegar. 
| The death is announced, on the 7th ult., at Weimar, of 
| AuGustT KOMPEL, a violin virtuoso of a very high order, 
| Kémpel was, at one time, a member of the orchestra of 
\the Cassel Hof-Theater, which position he exchanged in 
| 1567 for that of concertmeister at the Weimar Opera. 
He was in his sixty-first year. 

Mr. Lorine B. Barnes died at his home in Auburndale, 
near Boston, early on Sunday afternoon, March 29. He 
was born at Dublin, America, and was seventy-six years 
old. He came to Boston while a young man, and was 
jlong engaged in business. He was largely and chiefly 
| 
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known through his connection with the celebrated Handel 
and Haydn Society, which has done so much for the cause of 
art in America. He joined the Society in 1851, and served 
on the board of government for three successive years, begin- 
ning in May, 1853. In May, 1856, the late Charles F. 
Chickering was elected president, and the subject of this 
notice was chosen secretary. These two gentlemen 
organised a Music Festival, the first held by the Society, in 
May, 1857, and the first worthy Musical Festival ever held 
in this country. Mr. Barnes remained at the post of 
secretary fifteen successive years, and was then elected 
president for four years in succession, beginning in 1871, 
During his secretaryship the Society made steady strides 
onward and upward in public esteem, in financial strength, 
and in character as an art institution. While Mr. Barnes 
was secretary the semi-centennial of the Society was 
celebrated by a Festival (1865), and the triennial Festivals of 
1868 and 1871 were held. His duties, and his determina- 
tion to secure the best singers for the Handel and 
Haydn Concerts, brought him into association or cor- 
respondence with noted artists everywhere, and his 
name was long familiar to musical connoisseurs all over the 
United States and in London as well. Mr. Barnes often 
found time to write on various matters relating to music, or 
personal reminiscences of early scenes or of people whom 
he had met. Various critical articles from his pen have 
appeared in the Boston Transcript. 

We regret to have to record the death of Mr. JosrPH 
ProupMAN, who was a well-known and sturdy advocate of 
the Tonic Sol-fa system. Mr. Proudman conducted his 
usual choir rehearsal on the 17th ult., and was soon after 
attacked with influenza followed by pneumonia, to which he 
succumbed on the 21st ult. The deceased worked in fields 
rarely trodden by professional musicians of first-rate ability. 
He had peculiar alertness in controlling large bodies of 
children, and exceptional skill in imposing his ideas of ex- 
pression and general performance of music upon the best 
and the worst musical resources. Probably no_ better 
instance of the moral power of music could be afforded than 
the marvellous results Mr. Proudman produced at the 
Exeter Hall demonstrations of the children of the Ragged 
School, the Reformatory Union, and of Dr. Barnardo’s 
homes. The expression and earnestness with which the 
children were made to sing was often touching in the extreme. 
One of the boldest feats of Mr. Proudman’s career was the 
taking of a choir to compete at the Paris Exhibition in 1867. 
Besides conducting, the deceased taught many thousands 
of pupils in schools and public classes. He was gifted with 
an excellent voice, great fluency of speech, and a ready wit 
that made him a welcome speaker. There must be many 
of his pupils in all parts of the world who will recall the 
pleasant hours spent in his class-rooms, and who will deeply 
regret to hear of his comparatively early death. Mr. Proud- 
man was born in 1833. 


MUSIC IN BIRMINGHAM. 
{FROM OUR OWN CORRESPONDENT.) 

PERFORMANCES of sacred music on Good Friday vere 
given in several churches here. At St. Augustine’s, 
Edgbaston, Mr. Gaul, with an augmented choir, presented 
Spohr’s ‘‘ Last Judgment”; Stainer’s ‘‘ Crucifixion” was 
performed at St. George’s, Edgbaston, and at Wretham 
Road Church; while, thanks to the firm of Novello, Ewer 
and Co. foregoing the performing fee, Mr. Stevenson was 
enabled once more to place before the public Gounod’s 
Trilogy ‘‘ The Redemption.”» This was given in the Town 
Hall on the evening of Good Friday before an audience, 
chiefly composed of the working classes, that completely 
filled the building, and hundreds of persons were unable to 
obtain admission. This was the fifth consecutive Good 
Friday performance of Gounod’s work here, and its popu- 
larity can only be accounted for by the fact that the public 
thoroughly understand and appreciate the spirit of the 
work as well as the beauty of the music. 

The last Guild Concert took place in the Town Hall 
the next evening, March 28. Mrs. Henry Taylor, Miss 
Julia Hutchings, Mr. Lucas Stanley, and Mr. William 
Bennett were the vocalists; Miss Marianne Trickett gave 
some violin solos, and Miss Emilie Long was solo pianist. 
The Guild Choir sang Pierson’s “ Ye Mariners,’ Faning’s 








“Moonlight,” and other part-songs in excellent style, and 
introduced a clever Madrigal, by A. E. Daniel, a young 
Birmingham composer of much promise. 

Handel’s ‘‘ Messiah’ was performed in the Town Hall 
on the evening of Easter Monday by the Association, 
conducted by Mr. G. J. Halford, when another large 
audience assembled, notwithstanding many popular attrac. 
tions at this holiday period. Mr. Halford, having retired 
from the position of Organist at St. Michael’s, Handsworth, 
was presented with a token of esteem by the congregation 
of that church on the 4th ult. This was a handsome gold- 
mounted ivory baton, a fac-simile of the one presented to 
the late Sir Michael Costa at the Birmingham Festival. 

On Saturday, the 4th ult., Mr. Halliley gave a popular 
Concert in the Town Hall, when a new choral body, Mr, 
Randell’s Choir, made its first appearance. Bishop's 
“ Blow, gentle gales,” Barnby’s ‘‘Sweet and low,” and 
other pieces were well given by this well-balanced choir 
of forty voices. Mrs. Richardson gave several pianoforte 
solos in excellent style, and Madame Berry, Mr. W. Evans, 
and other vocalists contributed to the success of the 
Concert. 

On Thursday, the gth ult., Mr. Schénberger, who 
created so favourable an impression at Mr. Stockley’s 
Concert a month before, gave a Pianoforte Recital in the 
Masonic Hall. Beethoven's Sonata in C sharp minor 
(Op. 27) and Mendelssohn’s Prelude and Fugue in E minor 
were most beautifully played, the executant’s touch being 
extremely delicate and sympathetic, and his forte passages 
sonorous without noisy exaggeration. Chopin’s B minor 
Sonata was given in masterly style, and a Hungarian 
Dance by the Concert-giver displayed extraordinary 
powers of fancy, as well as perfect knowledge of the 
capabilities of the instrument. Mr. Schénberger’s Recital 
was a complete success. 

Mr. Frank Bradley revisited his native city after an 
absence of eleven years, and gave an Organ Recital in the 
Town Hall on Saturday, the 11th ult. A varied pro- 


gramme showed how thoroughly he could master the 
| different schools of organ music, and exhibited his control 


| over the fine instrument at his disposal. 


A series of Saturday Afternoon Concerts in connection 
with the Spring Exhibition of the Royal Society of Artists 
was begun on Saturday, the 11th ult., in the large room ot 
the Society. They are under the direction of Mr. E. J. 
Breakspeare, and an effective Duo for pianoforte and violon- 
cello was introduced at the first Concert, the composition 
of Mr. Breakspeare. 

The last of the current series of Concerts of the Festival 
Choral Society happening to fall on the birthday of that 
poet for all time, Shakespeare, whom we are so proud to 
claim as a Warwickshire man, the programme was in part 
made up of musical settings of his words, such as “Ye 
spotted snakes,’ ‘Sigh no more, ladies,’ ‘The cloud- 
capped towers”? (Stevens); and the song by Sarjeant, 
‘Blow, thou winter wind.” This idea could certainly 
have been extended, and the arrangement was evidently an 
afterthought. The choir also sang Gaul’s part-song, 
“The Singers,” Wareing’s ‘ Gather ye rosebuds,” and a 
new setting, by A. E. Daniel, of Longfellow’s lines, 
‘Summer rain.”” The vocal principals were Miss Fanny 
Moody, Madame Hope Glenn, Mr. Iver McKay, and 
Mr. Charles Manners, who, in addition to a selection ol 
popular songs, gave the fifth act of Gounod’s ‘“ Faust.” 
Miss Adelina de Lara, the young pianist, just returned from 
Frankfort, made her début here on this occasion. The 
Concert was as usual conducted by Mr. Stockley, Mr. C. 
W. Perkins presiding at the organ, and Mr. W. A. Langston 
at the pianoforte. There was a very large audience, and 
the season terminated in a brilliant manner. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Musica events have been exceedingly numerous and 
very varied in Bristol and neighbourhood during the past 
month. They have included special church services, 
choral and instrumental performances, ballad and school 
concerts. Mr. John Barrett’s Choir, consisting of pr0- 
fessional and amateur musicians, gave their Annual 
Concert on the 16th ult. MacCunn’s ‘‘Bonny Kilmeny 
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fled the first part of the programme. This early work of 


the young Scotchman did not compare favourably with his 
“Lord Ullin’s Daughter,” which the Society gave two or 
three years since, and although its performance was excel- 
lent, ‘* Bonny Kilmeny” was not received with thorough 


heartiness as a whole, even if a few numbers gained | 


kindly recognition. Miss Florence Cromey, Mr. J. Dean 
Trotter, and Mr. J. F. Nash (soloists) discharged their 
duties with eminent satisfaction. 
pieces in the second part of the scheme were a new part- 
gng, “Sunshine on the Sea,” by Dr. Charles Vincent, 
written expressly for and dedicated to the Society, and a 


Choral Fantasia on National Airs, by G. F. Vincent, first | 
heard at the Conference of the N.S.P.M., at Liverpool, in | 


January. These, together with other vocal solos and 
concerted music, were excellently sung. Mrs. 
Young, a clever local artist, won hearty applause for her 
playing of a pianoforte solo. Mr. John Barrett conducted. 
At the close of the evening Mr. J. F. 


recipient of a handsome present from the choir, in recogni- 


tion of his services as Hon. Sec. for ten years, he being | 


obliged to relinquish the post owing to pressure of other 
engagements. 

A most gratifying example of the spread of music in the 
districts of Bristol was afforded on the 18th ult., when the 
Choral Societies of Bristol, North and East, numbering over 


400 members, gave a Concert in Colston Hall, under the | 


direction of Mr. J. F. Nash, the Conductor of both societies. 
The timbre of the voices, the attack, release, unity, tone 


shading, enunciation, and phrasing were surprising, con- | 
sidering that the societies have only been in existence two | 


years, and that the majority of the members had no 
previous experience in chorus singing. Several of 


Mendelssohn’s part-songs were given with taste and refine- | 


ment, but the greatest achievement was the singing of 


Edwardes’s ‘‘In going to my lonely bed.”’. Those members | 


who contributed songs gave evidence of careful training 
The High Sheriff distributed the prizes awarded to the 
successful competitors in the recent examination, and, 
together with Mr. George Riseley, congratulated the 
members of the societies and their Conductor on the praise- 
worthy results of the season’s work. 

Mr. George Riseley gave a Concert on the 22nd ult. for a 
charitable object. The first portion of the programme 
consisted of orchestral works, which were performed by the 
Bristol Society of Instrumentalists, the largest body of 
amateurs in the Kingdom. H.R.H. the Duke of Edinburgh, 
the President of the Association, was at the leader’s desk, 


and also played the violin obbligato to a Serenade of Braga, | 
The more | 


which was sung by Miss Cromey, a local artist. 
important works in the scheme were Haydn’s Symphony 
in D and Mozart’s ‘ Zauberfléte ’’ Overture, which were 
given with admirable skill, the tone of the strings being 
remarkably good. The part-songs and glees, sung by the 
Bristol Orpheus Glee Society, filled the second part of the 


programme, and the Duke of Edinburgh sat in the president’s | 


gallery to listen to them. The pieces chosen were some of 
the best in the tolerably extensive répertuire of the famous 


Society, and, being thoroughly familiar, were sung with a | 


degree of perfection it would be impossible perhaps to 
Surpass. 

St. Mary’s Choral Society gave a performance of Sterndale 
Bennett's ‘‘ May Queen,” with orchestral accompaniment, 
onthe ryth ult. With the exception of about four executants, 
the whole of those who took part in the execution of the 
work were amateurs, and they accomplished their task with 
great credit. Mr. F. Rootham conducted. 

The best part of the Saturday Popular Concert, on the 
qth ult., consisted of the singing by the choir of several 
familiar and well-chosen part-songs. The band played 
with tolerable precision overtures and selections, and Miss 
Eleanor Rees, Mr. E. T. Morgan, and Mr. Alexander 
Tucker contributed songs. 

Miss Amy Lavington, an exceptionally clever harpist of 
Bristol, gave a Concert on the 2nd ult. Every piece in the 
attractive programme was excellently given, the one 
deserving special remark being Beethoven’s Choral Fantasia. 

The popular Chamber Concerts of Miss Mary Lock 
Continue to flourish, and appear to increase in public favour. 
At the Concert on the 13th ult. Schubert’s Trio in E flat 
(Op. 100) and Beethoven’s Trio in G (Op. 1, No. 2), for 


The most noteworthy | 


3rockbank | 


Nash was the | 


| pianoforte and strings, were the principal works brought 
|forward, and their interpretation by Miss Lock, Mr. 
| Carrington, and Mr. Pavey was charming. Miss Nellie 
| Brooks sang successfully three songs, Mr. J. H. Fulford 
| acting as accompanist. 

A Concert given by local military bands took place on 
Easter Monday ; Madame Albani and party paid Bristol a 
visit on the 6th ult.; and a Concert was given, chiefly by 
local artists, on the 11th ult. for a benevolent purpose. 
The students of Brighton House School performed Pattison’s 
“* Sherwood’s Queen ” on the 15th ult. 

The choirs of fifteen of the churches of Bristol, making 
in all 500 voices, took part in the Annual Festival of the 
Bristol Choral Union, which was celebrated at the Cathedral 
Mr. John Barrett was the Conductor, 
and Mr. Riseley presided at the organ. Tallis’s setting of 
|the Preces and Responses was used. The Psalms were 
recited tochants by Joule and Pyeand the thirdtone from the 
‘Sarum Antiphony.”’ The Magnificat and Nunc dimittis 
were Tours in I’, and the Anthems were Goss’s ** The Lord is 
my strength ”’ and Sullivan’s * O love the Lord.”’ A marked 
| improvement was observable in the singing: greater intelli- 
| gence was displayed, there was more unity and precision, 

and the marking of light and shade was observed with 
| commendable care and taste. 

Amateurs generally will be interested to learn that the 
3ristol Musical Festival Choir has been reformed, and that 
|it met, for the first time since the Festival, on the gth ult. 
Dr. Parry’s ‘ St. Cecilia’s Day,’’ which has not yet been 
heard in Bristol, and Handel’s ‘‘ Theodora,’ which was 
formerly studied for a time and then laid aside, have been 
| taken in hand. 

A Service and a Concert in behalf of the Choir Bene- 
volent Fund were held in Gloucester on the 16th ult. The 
Service in the Cathedral was well attended. The musical 
portions were sung by about seventy voices, consisting of 
members of the choirs of Her Majesty’s Chapels Royal, 
| St. Paul’s Cathedral, Westminster Abbey, Eton College, 
ithe Cathedrals of Bristol, Oxford, Gloucester, Hereford, 

Worcester, Norwich, Rochester. and St. George’s Chapel, 

Windsor. Mr. Capener was the Organist, and Mr. C. Lee 

Williams conducted. Tallis’s setting of the Preces and 
| Responses was used; the Anthems were Dr. Croft’s “ Cry 

aloud and shout,’ Dr. S. S. Wesley's ** The Wilderness,” 
| C. Lee Williams’s ‘* Thou wilt keep him”’ (unaccompanied), 
Purcell’s “ O sing unto the Lord,”’ and Dr. J. F. Bridge's 
“Ttisa good thing.” The Canticles were recited to Orlando 
Gibbons in F (unaccompanied), and Psalms to chants by 
Crotch, G.C. Martin, and J. Barnby. The Service, which was 
most beautiful and impressive, was attended by the Mayor, 
| Sheriff, and Corporation. The Concert in the Shire Hall in 

the evening was more successful musically, than in regard to 

|attendance. The programme of pieces was varied and 
| agreeable, two local composers being represented therein— 
viz., Miss Rosalind Ellicott by her part-song ‘“ Bring the 
bright garlands,” and Mr. C. Lee Williams by his ‘* Song 
}of the Pedlar.’’ Mr. J. A. Birch was the Conductor. The 
Offertory at the Cathedral realised nearly £38. 

The same Service and Concert programme were repeated 
| the following day at Cheltenham. Mr. J. A. Matthews was 
|chiefly, if not entirely, instrumental in bringing about a 
| celebration of the Festival inthetown. The Service, which 
| was attended by the Mayor and Corporation and a large con- 
| eregation, was held in Christ Church, Mr. H. Rogers being 
ithe Organist, and Mr. J. A. Matthews the Conductor. 
| The Offertory realised about £39. The Concert, which also 
|drew a large assemblage, took place in the Assembly 
|Rooms. Mr. Birch was again Conductor, and Messrs. 
| J. A. Matthews, H. Rogers, A. von Holst, and J. Capener 
| jointly discharged the duties of accompanists. 


'on the 23rd ult. 


| 


MUSIC IN DUBLIN. 
(FRoM OUR OWN CoRRESPONDENT.) 

On the 2nd ult. Herr Martin Roeder’s Cantatas ‘‘ Pan”’ 
and ‘‘ Apollo ” were performed, for the first time in Dublin, 
at the Antient Concert Rooms. Selections from the same 
composer's Oratorio, or mystery play, ‘‘ Mary Magdalen” 


(which was favourably received here last year), were also 





given; and a miscellaneous second part was made up 
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chiefly of solos, vocal and instrumental, of the Conductor’s 
compositions. The baritone solo in ‘‘ Pan”’ was sung by 
Mr. Charles Kelly, and the soloists in ‘“‘ Apollo’ were Miss 
Dorothy Bayley, Miss Alex Ellsner, and Mr. Vincent 
O’Brien. The second part of the Concert opened with a 
delightful unaccompanied choral from ‘‘ Mary Magdalen,” 
which was redemanded; Miss Martha Maguire, Mr. Kelly, 
Miss Ellsner, Mrs. Scott Ffennell, and Miss Harriss con- 
tributed songs, and the versatility of the Conductor was 
further illustrated in a violoncello solo performed by Mr. 
Rudersdorff. During the course of the performance, Mr. 
Roeder, who conducted his own works, was presented 
with a laurel crown by his admirers. 

The Recitals of Chamber Music at the Theatre of the 
Royal Dublin Society are still continued on Monday after- 
noons, the executants being Messrs. Papini, Bell, Raw- 
lingson, Rudersdortt, and Esposito. 

The visit of Dr. Villiers Stanford to the Instrumental 
Club, Merrion Row, on the r1th ult., was the occasion of 
a large gathering of its members and their friends. Dr. 
Stanford’s Trio in E flat, for pianoforte, violin, and violon- 
cello, was ably performed by the composer and Messrs. 
Werner and Rudersdorff. A Trio of Mozart and a Sestet 
of Brahms were also included in the programme. 

On the same evening the last of the series of Promenade 
Concerts took place in the Leinster Hall. Madame 
Schroeder, Miss Du Bedat, Mr. W. S. North, and Mr. 
Edmond Oldham were the vocalists, and the band of the 
Gloucester Regiment was in attendance, under the baton of 
Mr. A. Marks. 


“Olaf Trygvasson,” ‘In the North,” and the “Scotch 
War Song” were the most successful. 

On the 8th ult. Mr. Kirkhope’s Choir made its first appeal 
to the public as an association depending on its own undoubted 
merits. The programme was unusually interesting, and the 
choir showed all its usual vigour, precision, and carefulness 
of nuance. Especially praiseworthy was the breadth and 
roundness attained in Mendelssohn’s unaccompanied Psalm 
‘Judge me, O God,” and also in the intricacies of Dr 
Parry’s Ode ‘Blest pair of Syrens,’”’ with its massive 
eight-part writing. Hamish MacCunn’s “Lord Ullin’s 
Daughter,” so wild and so eminently national, made a 
great success, chorus and orchestra vying with each 
other to deserve the encore which was enthusiastically 
|offered them. Mr. F. J. Simpson’s ‘ Coronach,”’ likewise 
a national subject, proved rather gloomy in colour for its sur- 
| roundings, and wasscarcely so warmly received as it deserved. 
The ‘Sun-Worshippers,” by Goring Thomas, and Schu- 
mann’s ‘Advent Hymn” were the other numbers. The 
delicate texture of the latter suffered severely from being 
|exposed to the cold atmosphere which so often envelopes 
|an opening piece. An orchestra of excellent quality added 
\threefold to the full enjoyment, and Edinburgh is more 
| deeply than ever indebted to Mr. Kirkhope and his splendid 
| band of singers. 
| Mr. Waddel’s Choir, to 
| lagging energy of which 
} acquaintance with many a 
|Cantata “A Stronghold 
Edinburgh, on the 15th ult. 





the high artistic aim and un- 
Edinburgh has owed a first 
noble work, performed Bach’s 
sure,” for the first time in 
The chorus was somewhat at a 


Dr. Annie Patterson’s Sacred Cantata ‘ The raising of | disadvantage, because Mr. Millar Craig, the Conductor, was 


Lazarus*’ was performed by the North Strand Choral 
Union, in the Sackville Hall, onthe roth ult. The principal 
vocalists were Miss O’Hanlon, Mrs. Nairn, Messrs. 
McGinly and Scott; and the composer conducted with 
ability. 

A new Comedy-Opera, entitled ‘‘The Knight of the 
Road,” on an Irish subject, by Dr. W. Houston Collisson 
and Mr. W. Percy I'french, was announced for per- 
formance at the Queen’s Theatre on the 27th ult., too late 
for notice in the present letter. 

Mr. D’Oyly Carte’s Opera Company occupied the boards 


of the Gaiety Theatre from March 30 to 11th ult., bringing | 


the favourite Gilbert-Sullivan operas ‘The Mikado,” 
**Yeomen of the Guard,” and ‘“ Gondoliers.”’ 


MUSIC IN EDINBURGH AND 


SCOTLAND. 


THE EAST OF 


(FRoM OUR OWN CORRESPONDENT.) 


Now that the winter season is over we are invited to 
hear the results of the session’s study by the various choirs, 
which do a great deal of unobtrusive but earnest work in 
Edinburgh. A new Society, Mr. Lingard’s Ladies’ Choir, 
made its first appearance in the Freemasons’ Hall, on 
March 24, before a large and appreciative audience. The 
most important choral number was Roeckel’s ‘ Sea- 


Maidens,” and part-songs and solos, with a sprinkling of 


orchestral movements by the small band which assisted in 
the accompaniments, constituted the remainder of the 
programme. 

Of more than ordinary importance was the annual Con- 
cert of Mr. Moonie’s Male Voice Choir, on March 25, a 


body which reflects great credit on the patience and skill of 


its Conductor. The choir gave an excellent performance in 
the Music Hall of David's “Desert.” The choruses, 
especially ‘*The Storm,” the Opening Chorus, and the 
March, were beautifully sung, and a small but exceedingly 
capable orchestra added materially to the artistic effect. 
Mr. Stronach’s sweet voice found grateful work in the solos, 
and especial praise must be given to Mr. Lane, who sang 
the difficult “Chant of the Muezzin.” Mr. R. C. HE. 
Morrison was the reciter and did his work efficiently. 
Great interest attached also to the first performance in 
Scotland of Gernsheim’s Triumph Song “ Salamis,” the 
broad writing and spirited style of which received ample 
justice and made a deep impression. A delightful feature 
in the programme was a selection of Scandinavian songs, 
many of which were arranged and scored by the Conductor. 


| ill, and Mr. Waddel had to take his place at very short 
notice. It must frankly be confessed that the work proved 
too much for the choir—the intricate opening chorus 
especially—but every allowance should be made for the 
| want of their accustomed leader and the accompaniment ot 
|a pianoforte and harmonium entirely insufficient in quantity 
land very inadequate in quality. An enjoyable number was 
the duet for treble and bass, and the closing choral was 
broadly given. The Cantata is to be repeated, we believe, at 
the annual Concert of the Edinburgh Bach Society. Schu- 
;mann’s ** Mignon’s Requiem ” was the other work chosen; 
the second part of the programme was made up of 
glees, part-songs, and solos. ‘There is a garden,” by 
MacCunn, and Morley’s ‘ Fire, my heart,’ were the most 
successful among the first, and ‘“O ruddier than the 
cherry ” was the most enjoyable of the latter. Mr. Stronach 
won a double recall for Gounod’s ‘‘ Lend me your aid.” 
The Dundee Choral Union performed Dr. Parry's 
“Ode on St. Cecilia’s Day” and Cowen’s ‘St. John’s 
Eve” at their second Concert, on the gth ult. The Phil- 
epee Society gave its annual Concert on March 





26, in the Kinnaird Hall, before a large audience. The 
| orchestra numbers about forty, and under Mr. S. C. Hirst’s 
| guidance it has made the acquaintance of many standard 
| works. Among other pieces Beethoven’s Second Sym- 
|phony and an effective selection from ‘Il Trovatore” 
|were well played and warmly received. Miss Nellie 
Alexander played Weber’s “ Concertstiick ” in a brilliant 
manner, and the Conductor’s amusing arrangement of the 
| Drinking Song ‘In Cellar Cool” was well performed 
|on the bassoon by Mr. A. Watson. The Glasgow Quartet 
was received in the Assembly Rooms by a very small 
| audience, although the programme was tempting and the 
| Quartet is well known for its excellent playing. The 
players were most successful in the ‘Death and _ the 
Maiden” Variations from Schubert’s in D minor. M. 
Sons played Handel’s Sonata in A, and was accorded a 
double recall, giving Paganini’s ‘‘ Moto Perpetuo”’ as his 
response. Herr Piening chose a Violoncello Sonata by 
Molique and Herr Freund a Sonata by Rubinstein as 
solos, and Mr. Stephen was an efficient accompanist. 


MUSIC IN GLASGOW. 
(FRoM OUR OWN CORRESPONDENT.) 

Tur production of Mr. Robert Buchanan’s dramatised 
version of “* Marmion” at the Theatre Royal has achieved 
a success beyond even the most sanguine expectations of 
Messrs. Howard and Wyndham, the proprietors an 
managers of that fine house. It may, indeed, be doubted 
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if anything more artistic has ever been seen on the pro- 


yincial stage, alike as regards Mr. William Glover’s 


magnificent scenery and the general mounting of the play. | 


The music, with which we are, of course, more immediately 


concerned, is also asingularly attractive feature. The greater | 


part of it has been specially written for the occasion by 
Dr. A. C. Mackenzie, and those who have cared to follow 
the technical facility and strength apparent in almost every 
bar have been amply rewarded. The overture is, for ex- 
ample, an engaging piece of work, tinted with the needful 
local colour, bright and spirited in structure, and containing 
a delightful forecast of a couple of songs heard later on. 
Three entr’actes have also been provided by Dr. Mackenzie, 
each possessing interest for the musician, and more par- 
ticularly the one played after the fourth act, where the 
theme consists of the old version cf ** The 
Forest.” It can readily be imagined with what genial 
sympathy the fine melody of the Lament for Flodden 
Field has been treated. In the first exty’acte the music is 
strongly imitative, and, but for some difference of rhythm, 
itmight take first place as a happy example of the reel or 
strathspey. 


melody. The new setting of ‘* Young Lochinvar’ has 


also found many friends, by reason of its picturesque and | 


insinuating strains, and the strong and rugged calibre of 
the chorus sung in the banqueting-hall scene will not 
escape favourable comment. Dr. W. A. Barrett contributes 
an arrangement of an old-world ditty, entitled ‘A jug o’ 
this,’ and its blythe and catching refrain has already 
become popular. Mr. W. A. Leggatt, the able Conductor, 
has also been happy in his arrangements and adaptations, 
especially so in the panorama music, where he has made 
much of the slow movement from Sir Sterndale Bennett’s 
F minor Pianoforte Concerto. But throughout the work 
Mr. Leggatt’s assistance has, indeed, been invaluable. 

Last month’s Concerts included the third of the series of 
Pianoforte Recitals by Messrs. Woolnoth and Halstead—at 
which were heard Joseph Rubinstein’s duet arrangement 
of Wagner’s ‘ Siegfried Idyl”? and Mozart’s Concerto in 
E flat, for two pianofortes—and performances of Gaul’s 
“Holy City,” by the Young Street Free Church Choir, and 
by the Anderston Choralists, a new body of amateurs, 
conducted by Mr. John Bell. At the first of the extra 
Concerts given by the Glasgow Quartet, on the 6th ult., 
the audience was again somewhat disappointing in its 
dimensions, but those present had no reason to regret their 
attendance. Mr. Sons and his party were at their best, 
for example, in Beethoven’s String Quartet in F (Op 59), 
the first of the well known Rasoumowsky set, and in the 
melodious fragment from Schubert’s unfinished C minor 
Quartet, the ensemble playing was of the highest order. 
On the following evening a feast of good things in quite 
another and equally attractive domain of the musical art 
was provided by the Glasgow Glee and Catch Club, whose 
annual Concert is one of the finest features of the close of 
the season. On this occasion Mr. Allan W. Young's 
accomplished band of vocalists again attained a high level 
of excellence, many fine effects were gained throughout 
the evening, notably in “By Celia’s Arbour,’’ where 
the singing was simply superb. 

The engagement of the Carl Rosa Grand Opera Company 


at the Theatre Royal was remarkable for the revival of | 


“The Talisman” and * The Huguenots.” Both works 


were staged on a very satisfactory scale; so, also, was | 


“Lohengrin,” which, along with Meyerbeer’s opera, 
attracted crowded audiences. Balfe’s work failed, how- 
ever, to excite even the curiosity anticipated by local 
Musicians. 

A scheme is on foot to present Mr. Julius Seligmann, 
our oldest local teacher, with a testimonial in recognition 


of his services to the cause of music in Glasgow during the | 


last half century. It is proposed to raise the capital sum 
of £2,000 to purchase an annuity, payable during the 
joint lives of the veteran professor and his wife, a proportion 
being also payable to the survivor. The movement is in 
charge of several influential amateurs; the subscriptions 
tfange from £100 downwards, and a hearty response is 
confidently expected. Mr. Seligmann directed, it may be 
noted, the first performance of ‘‘ Elijah” in Scotland, and 


Flowers of the | 


The two songs bid fair to earn more than a | 
passing popularity, and particularly ‘* Eleu-Loro,”’ which | 
has been wedded to a deliciously quaint and ear-haunting | 


‘he conducted the Glasgow Choral Union and the late St. 
| Cecilia Society for many years. 

| A circular has just been issued explaining the aims of the 
/Committee having charge of the movement in favour of a 
‘“Proposed Scottish Orchestra.’ It is thought that the 
object will be best attained by the foundation of a 
Limited Liability Company, having an authorised capital of 
| £100,000 in 20,000 shares of £5 each, of which the first 
| issue might consist of 10,000 shares, representing a capital 
| of £50,000. 

| Such a proposal successfully carried out will no doubt be 
lof great assistance in promoting the cause of musical art 
}in Scotland. The establishment of permanent orchestras 
| is a matter which all earnest musicians would desire to see, 
{not only in Scotland, but all over England. It will be 
| necessary, in order that the work contemplated may be 
prosperous, that care should be taken to respect the 
interests of existing institutions, and that they should as 
| far as possible derive advantage from its formation. 


MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


Tue Philharmonic season closed on the 7th ult. wit! 
performance of Sullivan’s “Golden Legend.” Of 
work itself nothing need be said, as it has become thoroughly 
familiar to concert-goers here as elsewhere and the pe 
'formance was good. ‘The Philharmonic choristers have 
given it before, and are familiar with its every scene and 
| episode; and at the present rate of repetition Sir Charles 
Hallé’s orchestra might almost be expected to play it with- 
out book 

Meanwhile the dates are announced the twelve 
Concerts to be given in 1Sgt-g2, and in due course the 
details may be looked for. In this respect it is to be hoped 
that another season the directorate may be persuaded to 
give to music-lovers something of more novel interest than 
has characterised the session just brought to a close. 
The only new work (new at least to Liverpool) given 
therein was Dr. Parry's ‘“ Judith,” and while this has 
been the case with regard to the larger forms of composition, 
the symphonic productions have been almost entirely a 
retlex of what has become familiar. 

The recently formed Liverpool Choral Union gave, with 
the assistance of an orchestra and some outside aid, 
Mendelssohn’s “Hymn of Praise’? and Stanford's 
|** Revenge” at Hope Hall, on the 2nd ult., under Mr. H. 
| Hudson. The Musical Association followed on the 4th ult. 
with a miscellaneous programme, under the conductorship 
of Mr. J. F. Swift. On the 6th ult. the Wirral Orchestral 
Society, an organisation composed exclusively of strings, 
and of which Mr. Ernest Schiever is the chef, gave 
Concert at Birkenhead. The Warrington Choral Society, 
under Mr. F. H. Crossley, gave Mendelssohn’s ‘* Hymn of 
Praise”? on the 7th ult. Mr. A. E. Workman, of Bootle, 
| two days later produced Lahee’s “ Building of the Ship,” 
and Mr. T. S. Hill, on the same day, revived Smart's * Bride 
fof Dunkerron” at Liscard. Bennett’s ‘‘ Woman of 
Samaria’ was performed by the New Brighton Choral 
Society, under the Rev. Hylton Stewart (late Precentor of 
Chester Cathedral), on the 15th ult., and by the St. 
Cecilia Society of Birkenhead, under Mr. J. W. Appleyard, 
on the 16th ult. On the 17th ult. the Liverpool Orchestral 
Society, of which Mr. A. E. Rodewald is the Conductor, 
brought respite to their labours with a ladies’ Concert at 
St. George’s Hall. 

On the 11th ult. the regular monthly meeting of the 
| North-Western section of the N.S.P.M. was held at Birken- 
head, Mr. John Henry being in the chair. A leading feature 
of the agenda paper consisted of a series of resolutions 
standing in the name of Dr. H. Hiles, and relating to the 
position of orchestral tuition in Board and other public 
schools which count upon municipal support in the matter 
|of finance. Subsequently, at the same meeting, Mr. k. 
| Hope Jones read an exhaustive and highly interesting 
paper on * Electricity in organ building,” and described the 
results of his work in connection with the instrument in St. 
John’s, which was afterwards visited by those present. A 
| Recital was given in the church by Mr. H. A. Branscombe, 
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and all that was stated in THE MusicaL Times in regard to 
Mr. Hope Jones’s patents received ample endorsement and 
justification. 

Mr. Valentine Smith’s English Opera Company, a very 
creditable all-round organisation, has been reviving Balfe’s 
‘* Blanche de Nevers,” at the Rotunda Theatre, with every 
sign of success. 

The Rev. James Kelly, who is one of the oldest clergy- 
men in Liverpool holding what is known as a Corporation 
living, has joined issue with the city authorities on the 
question of the payment of salary to an organist at St. 
George’s Church. The incumbent reads an old Act of 
Parliament to the effect that, in the lines ‘ proper officers 


|by Mr. Vert for the 30th inst., when Madame Patti and 
Messrs. Santley and Lloyd will also sing. 

The Saturday Organ Recitals by Mr. Lemare, at the 
| Mechanics’ Institution, have proved an unqualified success, 
and will be continued throughout next winter. 

A large contingent of over 300 voices will represent 
Nottingham at the Nonconformist Choir Festival, to be 
|held at the Crystal Palace on June 6. The work done for 
|last year’s Festival had a beneficial influence on local 
‘choirs. The local interest in the Festival is still greater 
| than last year. A Nottingham organist (Mr. W. Wright) 
|has been invited to play the organ solo in the Festival 
| programme. 


and servants for the better and more decent keeping, | 


” 


cleaning, and preserving the building,” are included those 
who take part in the service, and as the Corporation 
declines to accept this so far as the musical arrangements 
are concerned, a mandamus has been granted by the Court 
of Queen’s Bench, calling upon them to show cause why 
they should not pay an organist, along with other “ officers 
and servants’? whose salaries have not been disputed. 
The mandamus was, however, granted to the Rev. James 
Kelly “at his own peril.” 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

OnLy a few scattered Concerts have been given here 
during April, forming a kind of fringe-work to the waning 
season. It is understood that most of the distinctly and 
avowedly popular entertainments have been moderately 
successful. The Saturday evening programmes—whether 
of Mr. Barrett or Mr. Cross—have proved attractive ; and 
the Wednesday evening ventures of Mr. G. W. Lane 
have been crowded. For next winter large promises are 
made of still more zealous endeavours to meet the taste of 
the public. At the Town Hall Mr. Pyne has persevered in 
his presentation of the Organ Symphonies—or, more cor- 
rectly, Suites—of Widor, reaching No. 5 on the evening of 
the 11th ult.; and the excellent audiences show a highly 
encouraging appreciation of music which must, if at all 
appropriate to the instrument, possess some solidity of 
style. 

Two Chamber Concerts, both excellent as to arrange- 
ment and execution, have been given. At the first, 
3rahms’s fine Trio for pianoforte, violin, and horn deserved 
and rewarded the best efforts of Sir Charles Hallé, Mr. 
Willy Hess, and Mr. Paersch; and at Mr. Bauerkeller’s 
final gathering for this session the new String Quintet in G 
(Op. 111) of the same author was introduced by the 
Concert-giver, in conjunction with Messrs. Harmer, 
J. and E. Nicholls, and H. Smith. 

As the suburban choral societies are mainly amateur, and 
affect generally ‘open meetings” rather than advertised 
Concerts, their performances do not demand criticism; 
but their value could scarcely be over-estimated. Not only 
do they serve to educate the taste of their members and to 
enlarge their ideas of music, but the steady practice and 
occasional performance of works not to be heard in our 
larger concert-rooms keep us alive to the fact that 
important choral compositions of high character are still 
occasionally written, although adequate means for their full 
presentation are not provided in this presumably musical 
city. 


MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE Philharmonic Choir gave its last Concert of the 
series on the 2nd ult. The programme was comparatively 
light, as it included none of the greater works in the 
répertoire of the choir. Leslie’s madrigal ‘ Thine eyes so 
bright,” Sullivan’s ‘* Say, watchman,” and Smart's ‘Cradle 
Song” were each well sung. Madame Clara Samuell was 
the vocalist, contributing Spohr’s “ Rose, softly blooming,” 


MUSIC IN SHEFFIELD. 
(From OUR OWN CORRESPONDENT.) 
Tuere has been a lull in musical matters here during the 
past month, mainly owing to the exceptional number of 
non-musical attractions that have been taking place. The 
| Industrial Exhibition, which is having a successful career at 
the Artillery Drill Hall, is well served in the musical depart. 
|ment, the excellent band and the Evening Concerts 
| attracting many visitors. 
| An admirable performance of Haydn’s “ Spring” (“The 
| Seasons’’) was given by the Heeley Harmonic Society on 
‘the goth ult. The chorus singing was accurate, and the 
| light and shading well observed. ‘The overture and accom. 
paniments were well played by a small band, under the 
leadership of Mr. C. Stokes. Mr. W. Chapman conducted. 
Part-songs and ballads completed the programme. 

The third of Mr. E. P. Reynolds’s Chamber Concerts was 
given in the Cutlers’ Hall on the 16th ult. A varied and 
interesting programme was submitted, and the Concert was 
in every respect the most successful of the series. Dvorak’s 
Quintet in G (Op. 77) was played, for the first time in 
Sheffield, by Messrs. Willy Hess, Bromley Booth, Speel- 
man, Vieuxtemps, and Hofmann. Another novelty was 
Saint-Saéns’s Septet for pianoforte, trumpet, and strings, in 
which Messrs. Reynolds and Harvey joined the quintet 
already named. These fine works were interpreted to 
perfection. Mr. Reynolds played Chopin’s Andante Spianato 
and Polonaise, and Messrs. Hess and Vieuxtemps played 
solos. Mr. Robert Grice was the vocalist. 

The visit of the Carl Rosa Opera Company to the 
Alexandra Theatre was chiefly notable for the production, 
for the first time in the town, of Balfe’s ‘* Talisman” and 
Gounod’s “ Romeo and Juliet,’’ and the first appearance in 
the title characters of the latter of Miss Fabris and Mr. 
Dimitresco. Miss Fabris won a complete success, and 
both operas were very favourably received. 

On the 2oth ult. the Collegiate Orchestral Society gave 
the final Concert of the present season in the Cutler’s Hall. 
Mendelssohn’s Symphony in C minor was the principal 
piece in the programme and an excellent performance of it 
was given. A selection from ‘ Mignon,” Beethoven's 
‘* Egmont,” and Mozart’s ‘‘ Don Giovanni” Overtures, and 
Desormes's ‘ Divertissement Espagnol” were also played, 
the operatic selection being especially well done. Mr. S. 
Suckley conducted. Miss A. J. Watson and Mr. A. N, 
Tucker were the vocalists. 

A performance of Costa’s ‘ Eli’ 
ult., in the Albert Hall, by the Choral 


| 


’ 


was given on the 27th 
Union; and 
on the 29th ult. the Upperthorpe Musical Society announced 
Haydn’s ‘‘ Creation,” to be given in the Music Hall, Surrey 


| Street. Both performances were too late in the month to 
| be included in the present notes. 


MUSIC IN MONTREAL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue second annual Festival of the Montreal Phil- 
harmonic Society is over, and has left behind it a lasting 
and favourable impression. This Society was established 





in 1875. It commenced in a very modest way with a small 


and Sullivan’s “Orpheus,” besides other pieces, in the cul- | chorus, and with the aid of local soloists and orchestra it 
tured style which has made her such a favourite in Notting- | gave two or three Concerts during each season to its sub- 
ham. Mr. E. Howell gave a solo for the violoncello, by | scribers and to the general public. As the years passed by, 


Boccherini, in his known finished style. 


The choir will | the Society became more ambitious, and decided that the 


appear at a Concert in the Royal Albert Hall, announced | soloists must be imported and the local orchestra greatly 
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grengthened by musicians from more musical centres. 
These changes necessitated great increase in expenditure, 
which was not met by the increased attendance at the 
Concerts, and the inevitable result was an annual deficit. 
With a view to avert this, the Committee last season 
determined to give all the Concerts together in form of a 
Festival. The necessary expenditure was thereby very 
much reduced, and the attendance being very good, the 
sult was a great success, artistically and financially, as 
for the first time in fifteen years the season’s work closed 
with a balance at the bank. 

Following upon this success, the Committee announced 
the Festival Concerts to take place this season on March 
18, The works performed were Max Bruch’s 
«Arminius, Beethoven’s ‘* Ruins of Athens,’’ Cowen’s 
“Sleeping Beauty,” and Berlioz’s “ Faust.’’ The soloists 
were Mrs. Jennie Patrick Walker, of Boston, soprano; 
Madame Clara Poole, of New York, contralto; Mr. 
Whitney Mockridge, of Chicago, tenor; and Mr. William 
Ludwig, of London, baritone. 

The orchestra consisted of thirty-seven musicians, of 
whom seventeen came from Boston and three from New 
York. The rest were local musicians. The orchestra was 
the best ever engaged by the Society, and included such 
yellknown players as Messrs. Winternitz and Humann, 
violinists; Mr. Boar, oboe; Mr. Litke, bassoon; and Mr. 
Lippoldt, French horn. 

The Committee were only able to bring the orchestra 
vgether for one day before the Concerts commenced, but 
f such excellent material was it composed that all the 
works given were performed in a masterly style. 

Asa musical performance, the first Concert—‘‘Arminius”’ 
-was perhaps the greatest success. The chorus was fresh 
and enthusiastic over this work, which abounds in high 
pitched and thrilling choruses, and these were performed with 
aeat precision and colour. Madame Poole sang the réli 
of the Priestess grandly. This part calls for a voice of 
seat range, and every note of Madame Poole’s voice is 
illand sonorous. Mr. Ludwig was very fine as Arminius, 
inging the battle song with stirring effect. 

The second Concert opened with ‘The Ruins of 
Athens.” The most notable number of this work is the 
Dervishes’ Chorus (‘* Kaaba *’), which was given with great 
vigour, and the audience refused to allow the Concert to 
proceed until it had been repeated. 

The ‘ Sleeping Beauty ”’ occupied the second part of the 
The performance of this graceful work as a 

hole was remarkably good. The voices of the soloists 
were eminently suited to the parts. Mrs. Walker, with 
her clear, light voice, made an ideal Princess, and in her 
vlo, “Whither away, my heart?” fairly captivated the 

udience. Madame Poole, as the Wicked Fay, displayed 
iet dramatic power to the full. Mr. Mockridge was good, and 

Mr. Ludwig was then, and is always, a real King in song. 

For the third evening of the Festival was reserved the 
Nice de résistance. Berlioz’s ‘* Faust” last year drew a 
cowded house, and upon its repetition the result was the 
same, every seat being sold, numbers paying for the 
mivilege of standing to hear. In this work the orchestra 
dd great things, giving every number with precision and 
accuracy. Of the soloists Mr. Ludwig certainly bore the 
ralm. The réle of Mephistopheles suits his voice to per- 
ection, As Marguerite Mrs. Walker was very acceptable, 
dut Mr. Mockridge could not be called a success as Faust. 

The growth of musical taste in Montreal is a source of 
seat gratification to those who have the welfare of the 
Society at heart, as five years ago it would have been im- 
possible to bring such a Festival as that just terminated to 
asuccessful close. 

The Society commences immediately to rehearse Dvorak’s 
“Spectre’s Bride” for next season. 

On Good Friday evening the choir of Emmanuel Church, 
‘onducted by their Organist, Mr. Horace Reyner, gave a 
yetformance of Stainer’s Cantata ‘‘The Daughter of 
jairus,” the accompaniment being played on the organ by 
Mr. Ernest Kerr. The solos were sung by Mrs. Chambers, 
Miss Grier, Mr. Sydney Pitt, and Mr. W. Millar. The 
thoir on the whole acquitted itself favourably. 

_ The final Concert of the Mendelssohn Choir was given 
the Windsor Hall on the roth ult., Rheinberger’s 
“Journey Song” ; “ Autumn,” by A. C. Mackenzie, a grand 


138, 19, and 20. 


evening. 


piece of harmony ; Moszkowski’s ‘t The Shepherd danced ”’ ; 
a tuneful little part-song, ‘‘ Madeleine,” by Roeckel; and 
the “* Woodland Angelus,” by Dvorak, were among the 
pieces given. Madame Marie Heynberg and Mr. Prume 
played a Sonata for pianoforte and violin, by Godard. 
Mr. Heinrich Meyn, the possessor of a baritone voice of 
great compass and of pure quality, sang the German 
version of Loewe’s ballad ** Archibald Douglas,’ and won 
| the favour of his hearers. He also sang ‘* Dio Possente ” 
and “ Zauberlied.” 


MUSIC IN AMERICA. 


(FROM OUR OWN CORRESPONDENT.) 





New York, April ro. 

| Tur Church Choral Society, under the direction of Mr. 
Richard Henry Warren, gave its second Concert—or more 
| properly ‘ Service,” as it is called on account of its taking 
| place in a church—on the 1gth of last month, on which 
occasion Dvorak’s ‘‘Stabat Mater’? and Gounod’s ‘De 
| profundis ’’ were performed in a most admirable manner. 
| The soloists, headed by Miss de Vere and Signor Cam- 
panini, were well fitted for their work, and the chorus (of 
| whose excellent qualities we have spoken in a previous 
|letter) and orchestra, selected from Mr. Theodore 
| Thomas’s celebrated band, were at their best. This 
| Society has now been put on such a financial basis that its 
good work will be sure to be continued for several seasons 
| to come. 

| Our sister city, Brooklyn, enjoyed an equally memorable 
Choral Concert in a performance of Gounod’s ‘* Redemp- 
| tion’ by a large chorus, composed chiefly of the numerous 
Choral Societies under the conductorship of Mr. Wiské, 
| who also conducted this performance. Prominent soloists 
jand a large orchestra did their share in making the 
performance a success. ‘‘ The Redemption,’’ with the 
charm and grace of its melodies, its fine orchestration, and 
its highly religious sentiment, has won the heart of the 
}musical portion of the population, and has secured 
crowded houses and enthusiastic audiences. 

| At the Easter Concert, given by the Handel and Haydn 
| Society of Boston, J. C. D. Parker’s Cantata of “St. John” 
| (which was written for and first performed at the seventy- 
| tifth Anniversary Festival of this Society a year ago) and 
| Mendelssohn’s ** Hymn of Praise’ were given ; the former 
}under the bdton of the Composer, the latter under Mr. 
Carl Zerrahn. Massenet’s **Eve’’ and Bruch’s “ Fair 
Ellen” formed the principal features of the second Concert 
of the season of the Arion Club of Providence, R.I., under 
Mr. Jules Jordan. Mackenzie’s ‘Cotter’s Saturday 
Night,” which was first given in this country by the Choral 
Society of Washington at one of their last year’s Concerts, 
was repeated by them at a recent Concert. The Schubert 
Vocal Society of Newark, N.J., under the conductorship 
of Mr. L. A. Russell, offered a miscellaneous programme at 
its second Concert, the principal number of which was 
Thomas’s pleasant Cantata ‘*The Sun-Worshippers.” 
Irom far-off San Francisco we hear of a performance by 
the Loring Club of that city of Schumann’s “ Pilgrimage 
of the Rose.” 

The programme for the opening Festival of our new great 
Music Hall, which is to take place early in May, has been 
published. Berlioz’s ‘Te Deum,” Mendelssohn's ‘**Elijah,”’ 
Handel’s “ Israel in Egypt,” and “ Sulamith,” by the late 
Dr. Damrosch, will be its principal choral features, supple- 
mented by smaller choral works by Schitz and Tschai- 
kowsky, and solos. The principal orchestral works will be 
Beethoven’s Third ‘ Leonore’’ Overture and C minor 
Symphony, Tschaikowsky’s Third Suite, and several excerpts 
from Wagner’s works. The whole will be under the 
direction of Mr. Walter Damrosch. Tschaikowsky, who will 
on this occasion make his début in this country, will 
conduct his own works. ‘The whole Festival is to last five 
days. 

Mackenzie’s ‘‘ Dream of Jubal’ and Handel's “ Joshua” 
will be taken up by the Oratorio Society during the following 
season, 

Mr. Krehbiel has given a series of six Lectures on 
Richard Wagner and his dramas, and obtained the same 











extraordinary success as last year. 
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Bethany ” 

Episcopal Church, Germantown, Philadelphia, 

the direction of Mr. Geo. Alec A. West, Organist and 
Choirmaster of the Church. The solos were taken by 
Masters H. Peck, J. Walker, C. Brinton, E. Shellenberger, 
and Messrs. Barston, Conrad, and Elliott, members of the 
choir. Mr. West presided at the organ. 


AT the first meeting of the Executive Committee of the 
Hereford Musical Festival, under the presidency of Arch- 
deacon Stanhope, it was announced that 229 gentlemen 
had accepted the office of steward for this Festival, and 
that the guarantee fund consequently reached £1,145. 
The Festival was fixed for September 8, g, 10, and 11. 
The decision of the Musical Committee to accept the 
offer of Messrs. Nicholson, of Worcester, to build a 
special Festival organ, to be used at this and subse- 
quent Festivals, was confirmed, It was announced that 
Madame Albani, Miss Anna Williams, Miss Hilda 
Wilson, Miss Mary Morgan, Mr. Edward Lloyd, Mr. 


Santley, and Mr. Brereton had been engaged as soloists, ; 


and Mr. Carrodus as leader of the band. The programme, 
as drawn up by the Musical Committee, was submitted and 
confirmed. On Tuesday morning, Mendelssohn’s ‘ St. 
Paul’’; Wednesday morning, Mozart’s Requiem, ‘“ Eroica” 
Symphony (Beethoven), ‘Praise to the Holiest,” a 
setting of Newman’s well-known Hymn by Dr. Henry 
Edwards; Prelude, ‘‘ Parsifal’? (Wagner), and Sullivan’s 
“ Te Deum”; Thursday morning, ‘“ De Profundis,” 
a new work by Dr. Hubert H. Parry ; “ Blessing, 
glory” (Bach), and Spohr’s ‘‘ Calvary’; and on Friday 
morning, ‘‘ The Messiah”; on Tuesday evening a miscel- 
laneous Concert inthe Shire Hall, which will include a new 
Cantata, ‘The Battle of the Baltic,” by Dr. C. Villiers 
Stanford; and on Wednesday evening, in the Cathedral, 
Stainer’s “St. Mary Magdalen” and Mendelssohn’s 
“Hymn of Praise.” It having been considered advisable 
to have two evening performances in the Cathedral, it 
was decided to give “ Elijah”? there on Thursday evening. 
The Festival will conclude on Friday evening with a 
Chamber Concert in the Shire Hall, according to the plan 
introduced by the late Mr. Townshend Smith. 


Mr. T. L. Sourncare delivered a Lecture entitled 
‘A Phase of Ancient Egyptian Art,’’ on the 16th ult., 
before the Society for the Encouragement of the Fine Arts, 
Mr. Alfred Gilbert occupying the chair. The phase of 
art referred to was the fondness of the Egyptians for music 
and its religious and secular use by them, Its development 
was traced by means of the representations of concerts 
depicted on sepulchral frescoes, the relics of instruments 
now in various museums, and by reference to the writings 
of Strabo, Diodorus Siculus, Athenzeus, and Ptolemy. 
An interesting collection of drawings of ancient Egyptian 
stringed, wind, and percussion instruments was shown, as 
well as the celebrated pair of double flutes, 3,000 years old, 
discovered last year by Mr. Flinders Petrie, at Kahun. 
The diatonic series of tones which these flutes give was 
sounded by the lecturer, who also showed a fac-simile of the 
Maspero flute having eleven holes, and which by means of a 
flageolet head was proved to give a chromatic series of notes. 
From this and similar evidence the lecturer argued that the 
Greek tonality was derived from the Egyptians. Several 
pieces were played by Mr. J. Finn on fac-similes of the 
instruments referred to, and at the close of the Lecture an 
ee discussion took place on Egyptian Art and 

usic. 


A COMPLIMENTARY Concert, to Mr. I’. W. Partridge, was 
given on the 7th ult. at the Public Hall, Beckenham. The 
programme was of considerable interest as it contained 
several rarely heard works. Of these Goetz’s “ Ncenia” 
and the first chorus from the same composer’s very 
beautiful Cantata for male voices, “ The Water-Lily,” were 
the most important. They were sung with commendable 
taste and finish by Mr. Partridge’s Select Choir, an intelli- 
gent and well-trained, though not perfectly balanced body of 
singers, who were heard to still greater advantage in some 
part-songs, including a melodious, expressive, and uncon- 





Op. 122, (Shelley) and 
“Die Ballade von Haideknaben”’ (Fr. Hebbel), the latte 
of which deals in a striking and powerful manner with as 
gruesome a subject as could well be chosen for musica! 
illustration. As given on the occasion under notice, both 
ballads, but more especially the second, proved very im. 
pressive. Miss Mary Pinney, Mr. W. Bentham Martin, 
and Mr. Albert Fairbairn were the solo singers, and Messrs. 
Partridge and Sydney Leppard contributed some pianoforte 
duets, 

THe advanced students attending classes at the 
Datchelor Collegiate School for Girls, Camberwell, gave 
their annual Concert with great success on Friday, the 
roth ult. Songs were sung by Miss L. Wright, Miss A, 
Wolsey, Miss M. Crean, Miss L. Jecks, Miss A. McDowall, 
Miss F. Henshaw, and Miss V. Vallance, in a manner 
which reflected great credit on their teacher, Miss Bessie 
Cox, and her assistant, Miss Emily Taylor. The piano. 
forte playing was, as usual, remarkably good. The 
performers—namely, Miss L. Hayes, Miss Foster, Miss 
Musgrave, Miss M. Allworth, Miss A. Gaster, and Miss V, 
Pellew, are all pupils of the clever music superintendent, 
Miss Fitch. <A recitation by Miss Ethel Taylor, and 2 
violin duet by Miss M. Wingrave and Miss L. Dunn 
completed the programme. During the interval the visitors 
inspected the exhibition of drawings and paintings done by 
the students in the school and in the advanced classes, 
and also some of the recent work of the talented ar 
mistress, Mrs. Thomas. 


THE programme of the Chamber Concert given by Miss 
Winifred Robinson, at the Princes’ Hall, on the 22nd ult, 
was well selected, and there was an encouragingly large 
attendance. Miss Robinson is an able violinist, and proved 
herself a vigorous leader in Svendsen’s Quartet in A minor 


| (Op. 1), in which she was assisted by Miss Kate Robinson, 


Miss Cecilia Gates, and Mr. Whitehouse. The work was 
practically a novelty in London; it is genial and spirited, 
the lively Allegro scherzando being perhaps the most 
effective movement. Miss Robinson played David's 
Andante and Rondo Capriccioso with much vigour, and 
Miss Rose Meyer was fairly acceptable in pianoforte solos 
by Rubinstein and Chopin. The best solo performance, 
however, was that of a Swedish melody entitled ‘* Nah,” by 
Mr, Whitehouse. Mrs. Mary Davies sang some national 
melodies, and Mr. Arthur Thompson was encored in the 


| Scotch song ** The banks 0’ Loch Lomond.” 


Tuar so-called “ grand” miscellaneous Concerts have 
not lost their attractiveness for a section of the public was 
proved on the 13th ult., when Mr. Percy Notcutt gave an 
entertainment of this nature at St. James’s Hall, the room 
being crowded in every part. Let it be said that of its class 
the programme was a good one. The various vocalists who 
took part, including Mesdames Macintyre, Antoinette 
Trebelli, Belle Cole, and Meredyth Elliott; and Messrs. 
Lloyd, Ben Davies, Walter Clifford, Barrington Foote, and 
Norman Salmond, selecting for the most part pieces to 
which musicians could take no exception. M. Tivadar 
Nachéz did not preserve purity of intonation in Ernst’s 
Allegro Patetico, and Master Max Hambourg’s reading 
of Mendelssohn’s Rondo Capriccioso had little to commend 
it. A favourable impression was created by the refined 
unaccompanied part-singing of the Queen Vocal Quartet, 
consisting of lady vocalists. Mr. Brandram recited. 


A Concer? given at the Lecture Hall connected with 
St. Mark’s, Dalston, on the 21st ult., under the direction of 
the Rev. A. O’B. Brandon, deserves mention, if only to 
indicate how much influence may be exercised on behalf of 
high-class music at local concerts by the arrangement of a 
judicious programme. Spohr’s Quartet in G minor, Bach's 
Double Concerto for two violins, and a Quintet of Dvortk 
were included in the programme ; and the names of such 
excellent artists as Mr. Ellis Roberts, Mr. Channell, Mr. 
E. Woolhouse, Mrs. Francis Ralph, and her clever little 
son, are sufficient guarantee of efficient performance. The 
vocalists were Mr. Braxton Smith and Miss Mary Willis, 
the lady displaying, in both her songs, especially in Cobb's 
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“Spanish Lament,” her usual charm of voice and admir- 
shlemethod of production. Miss Edith Willis accompanied, 
and recitations were successfully given by Mr. Charles 


Fry. 

Mr. Ernest Fow res concluded a highly instructive 
gties of four Lectures on Beethoven’s Pianoforte Sonatas, 
at Bloomsbury Hall, on the 8th ult. The Sonatas selected 
for consideration and analysis at each Lecture respectively 
were Op. 7, in E flat; Op. 28, in D; Op. 53, in C; and 
Op. 57, in F minor; the first and second being severally 
slaved by Mr. Bernard Fowles and Mr. Ernest Kiver, and 
the two latter by Mr. Ernest Fowles. Mr. Fowles took a 
wide view of his subject and dwelt upon the peculiarities of 
Beethoven’s temperament, the comprehensiveness of his 
genius, and his unswerving devotion to high ideals, and 
taced their effect on his music. The history of the Sonata 
was touched on, and the capabilities of programme music 
jeined. Beethoven’s love of literature was also referred to. 


Miss Emity Larter, pupil of Mr. Walter Macfarren, gave 
her first evening Concert on Tuesday, the 14th ult., at the 
Rink Hall, Blackheath. Miss Latter’s performance of 
Chopin’s Ballade in A flat called forth hearty applause, as 
did also her rendering of two short pieces by Mr. Mac- 
faren—namely, ‘‘ A song without words” and an “ Octave 
sudy.” The violinist was Mr. Arthur Payne, whose playing 
of De Beriot’s Concerto in G and a selection from “Il 
Trovatore ’ met with a warm reception. The vocalists were 
Madame Clara Samuell, Miss Carrie Curnow, Mr. Edgar 
Banes, and Mr. Alfred Latter. The Central Glee Union 
sang several unaccompanied part-songs during the evening, 
including ‘* Come, let us join the roundelay,” and “ When 
eening’s twilight.””’ Mr. Walter Latter acted as accompanist. 


Tue Brixton Choral Society gave an excellent perform- 
ance of Elijah,” at the Brixton Hall, on the 23rd ult., 
conducted, with conspicuous ability, by Mr. Douglas 
Redman. There was a complete orchestra (led by Mr. Ellis 
Roberts), which included several of the most eminent 
instrumentalists in the profession. The organist was 
Mr. W. J. Kipps. The solo vocalists were Madame Annie 
Marriott, Miss Hilda Wilson, Mr. Edward Branscombe, and 
Mr. David Hughes, with Mrs. Harrison, Miss Newman, Mr. 
H. W. Knott, and Mr. R. Poole to assist in the quartets. 
Mr. Hughes gave a highly commendable reading of the 
pat of the Prophet, and the other soloists did their share of 
the work admirably. 
sod. A capital body of tone was produced, the attack 
was made with precision, and the nuances of expression 
were well observed. 

A MISCELLANEOUS Concert was given under the direction 
of Mr. Wilhelm Ganz, at St. James’s Hall, on the 
wth ult., in aid of the Restoration Fund of Emmanuel 
Church, Marylebone, and again a goodly audience 
assembled. The programme included some numbers from 
|. Parry Cole’s tuneful Cantata ‘* The Black Count,” and 
movements from Beethoven’s Trio in G (Op. 1, No, 2) and 
Mendelssohn’s in D minor (Op. 49), in which Mr. Ganz 
Was associated with Mr. Johannes Wolff and Mr. Hollman. 
The more or less familiar vocal selections contributed by 
Madame Nordica, Miss Macintyre, Madame Sterling, Miss 
Alice Gomez, Mr. Ben Davies, and Mr. Norman Salmond 
tvidently gave much pleasure, but the fact that encores 
were only exacted for the instrumental solos may be regarded 
a sign of the times. 


_Tur Concert given by Mr. Frederick Boscovitz at the 
Steinway Hall, on the 17th ult., was chiefly noteworthy on 
«count of the old clavier pieces, original and arranged, 
introduced by the Concert-giver. These included an 
Atietto di Balletto, by Gluck; the ‘ King’s Hunting Gig,” 
by John Bull; a Musette, by Montclair; and Handel’s 
“Harmonious Blacksmith,” the last two being played on the 
larpsichord. Mr. Boscovitz was less happy in his inter- 
ftetation of some selections from Chopin. Favourable 
mention should be made of a duet, “O Salutaris,”’ by Mr. 
Eugéne Oudin, sung by the composer and Mr. Norman 
Salmond, and the list of artists was completed by Miss 
lucille Hill, Mr. Reginald Groome, and Mr. Farley 
Sinkins, 

Tuar very deserving institution, the Royal Normal 
College and Academy of Music for the Blind, held its 


The chorus singing was especially | 
| combines in an unusual degree those devotional and artistic 





annual meeting on Tuesday, the 21st ult., at Grosvenor 
House, under the presidency of the Duke of Westminster. 
The meeting was preceded by a brief Concert, in which 
Miss E. Lucas and Miss C. Davies showed considerable 
proficiency as pianists, and a choir of female voices 
rendered Dr. Mackenzie’s piquant trio, ‘‘ Come, sisters, 
come,” and Mr. Corder’s fanciful ‘' River scenes,’ with 
much refinement. Exception must be taken, however, to 
the arrangement of Weber’s Polonaise in E flat, for pianoforte 
and orchestra. Surely Weber’s music does not need 
improvement (!) of this nature. 

AN interesting Organ Recital and Concert took place at 
the Dutch Church, Austin Friars, on Tuesday afternoon, the 
21st ult., in aid of the Netherlands Benevolent Society. 
Mr. Rudolph Loman presided at the organ, which is a fine 
instrument, and displayed first rate executive capacity in an 
interesting Sonata in E minor, by A. G. Ritter, late 
Organist of Magdeburg Cathedral, a Theme and Variations 
by Guilmant, and a ‘* Hosannah,” by Théodor Dubois, the 
present Organist of the Madeleine, Paris. Violin and 
violoncello solos contributed by Mr. Johannes Wolff and 
Mr. Hollman gave variety to the programme, and Mr. 
Johannes Messchaert sang Stradella’s ‘* Pieta, Signore,” 
and airs by Handel, with much effect. 

Ar the Choral Society’s second Concert of the season, 
held in the Elliot Rooms, Leytonstone, on the 13th ult., 
Gaul’s * Ruth” and a new setting of the rooth Psalm by 
Mr. E. C. Nunn were performed. The Psalm (baritone 
solo, Mr. John Woodley) is particularly fresh and inte- 
resting, and it was well interpreted under the baton of the 
composer. The rest of the Concert was conducted by Mr. 
J. W. Ullyett. The soloists were Mrs. Maunder, Miss F. 
Edwards, Miss L. Stark, and Mr. J. Woodley, and the 
accompaniments were played by Miss Battiscombe, Miss 
Beckwith, Mr. E. C. Nunn (pianoforte), and Mr. H. Riding 
(organ). 

THE new setting of the Communion Office by 
T. Tertius Noble, Sub-Organist of Trinity College, Cam- 
bridge, is to be sung for the first time in St. John’s Church, 
Wilton Road (adjoining Victoria Station), at 11.30 a.m. 
on Whitsunday, the 17th inst., and repeated on Trinity 
Sunday, the 24th inst. The Credo, which forms part of 
this service, took the first prize in a recent competition, the 
entries to which numbered sixty-eight, Dr. Armes, of 
Durham, securing the second place. Mr. Noble’s service 
is scored for horns, trumpets, trombones, and drums, and 


elements which are so essential to all true Church music. 


Tue Choral Society of Barry Road Congregational 
Church gave their fifth Concert on the 21st ult. The 
programme included Barnby’s ‘ Rebekah” and selections 
of glees, solos, &c. The band, led by Mr. W. H. Hunnex, 
played the Overture “ Zampa’’ (Herold) and the March 
‘*Tannhauser’’ (Wagner). The soloists were Miss Alice 
E. Taylor, Mrs. W. H. Hunnex, Mr. J. B. Hardwicke, and 
Mr. David Ross. The choir gave ample preof of the 
satisfactory progress they have made in the art of choral 
singing. Mr. J. V. Stephens presided at the organ, and 
Mr. James W. Lewis, the Organist and Choirmaster of the 
Church, conducted. 

Tue Ninth Concert of the Enfield Musical Society took 
place at the Bycullah Atheneum on Thursday, the gth ult., 
under the conductorship of Mr. John C. Ward, when 
Sterndale Bennett’s Cantata ““The May Queen” was 
performed in a very praiseworthy manner. The solos were 
sung by members of the Society; the choruses were given 
with spirit and intelligence. Among the miscellaneous 
pieces in the programme special mention is due to the 
splendid performance by Mr. H. Stanley Hawley of Chopin’s 
Deuxitme Scherzo (Op. 31). 

Mr. Henry Gapssy’s new work for male voices, entitled 
‘‘The Cyclops,” was performed at the Gresham Hall, 
Brixton, by the South London Musical Club, on Tuesday, 
the 21st ult. The part of The Cyclops was admirably sung 
by Mr. C. E. Tinney, and Mr. Henry Guy gave the tenor 
solos effectively. The performance was very good in every 
respect. The composer presided at the pianoforte. The 
work is Mr. Gadsby’s latest production, and is in every 
way worthy of his talents. It should become very popular 
with male-voice choral societies. 
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THE Surbiton Choral Society gave a most successful 
performance of Costa’s ‘Eli,’ at the Surbiton Assembly 
Rooms, on the 22nd ult. The soloists were Miss Florence 
Monk, Madame Poole, Mr. Iver McKay, Mr. Frank Ward, 
and Mr. C. E. Tinney. Mr. J. W. Rendle led the orchestra, 
which, with the chorus, numbered 170. Mr. Basil H. 
Philpott presided at the organ, Mrs. Seaman at the piano- 
forte, and Mr. R. Sebastian Hart conducted in a most able 
manner. 


Tue St. Mark’s Choral Society gave a performance of 
Spohr’s “Last Judgment’? and Schubert’s ‘Song of 
Miriam” on the 22nd ult., at the St. Mark’s Vestry Hall, 
Battersea Rise. The solos were sung by Madame Isabel 
George, Madame Schliiter, Mr. Gregory Hast, and Mr. C. 
Ackerman. The choruses were most creditably performed, 
under the able conductorship of Mr. Herbert Bray. Miss 
Grace Smith presided at the pianoforte, and Mr. F. Dunkley 
at the organ. 


On the 2nd ult. a performance of Handel’s ‘“ Judas 
Maccabeus” was given in Brockley Presbyterian Church 
by the recently formed Brockley Choral Society, numbering 
eighty voices, under the direction of Mr. W. C. Pellatt. 
The soloists were Madame Reichelmann, Mrs. Pellatt, 
Mr. Mason, and Mr. R. E. Miles; trumpet, Mr. Morrow. 
A small band was led by Mr. F. M. Sargeant, and Miss 
Edwards (Organist of the Church) and Herr Reichelmann 
presided at the organ. The performance was in every way 
successful. 


retirement next month from the Chair of Music, when he 
will be further honoured by the designation of “ Emeritus” 
Professor, after upwards of twenty-five years of service, 


In the notice of the opera “ El Escribano,” in last month, 
the name of the author of the book, Mr. Robert P. Oglesby, 
was inadvertently omitted by our correspondent. . 





Men and Women of the Time: a Dictionary of Con- 
temporaries. Thirteenth edition. Revised and _ brought 


down to the present time. By S. Washington Moon, Hon, 
F.R.S.L. [Routledge and Sons.] 


Music has not fared any better than the sister Arts in this 
strange and ill-assorted medley, the new edition of which 
quite surpasses in ineptitude and inaccuracy all the achieve. 
ments of its former editors. As an instance of the way 
Mr. Moon has brought his work down to date, we may 
point to the notice of Dr. Joachim, which ends as follows: 
**In 1886, he played in most of the popular Concerts in St. 
James’s Hall.”” The notice of Brahms though sympathetic, 
is by no means accurate. It is anything but correct to say 
that ‘‘ his songs have become popular all over the world.” 
They are hardly known at all in France, where his Violin 
Concerto was played for the first time only a few weeks 





ago. The last paragraph runs as follows: ‘‘ A Sonata ot 


On Thursday, the 16th ult., the members of the St.|his in D minor (Op. 108), for pianoforte and violin, was 
John’s Choral Society (Lewisham) brought their sixth | performed for the first time in London in May, 1882.’ 


season to a close with a fine performance of Mendelssohn's | There is a little difficulty here, for the Sonata in question 
* Elijah.” The principal vocalists were Miss Gwendoline | did not see the light till nearly seven years later. On page 


Martin, Miss Spencer Jones, Mr. W. T, Freeman, and Mr. | 


R. E. Miles. At the final rehearsal Mr. F. A. Bridge, 
who has been the Conductor ever since the formation of the 
Society, was presented with an elegant silver-mounted 
baton, in a morocco case, the bidton bearing a suitable 
inscription. 

On Tuesday, the 21st ult.,a Lecture was given at the 
Church Room, St. John’s, by Mr. R. Frederic Tyler, 
on **The History of Oratorio.’ Solos were sung by 
Madame Fannie C. Atkinson, Miss Jennie Atkinson, Miss 
Ada Sherley-Price, and Mr. T. Thompson, from works by | 
Carissimi, Stradella, Handel, Haydn, Mendelssohn, Costa, 
and Mackenzie, and much interest was manifested in a 
fac-sinile copy of the autograph score of Handel’s 
‘** Messiah,” which was kindly lent for the occasion by 
Messrs. Novello, Ewer and Co. 


288, we read that Dvorak’s latest work is ‘St. Ludmila,” 
a statement which is somewhat hard to reconcile with Mr 
Moon’s professions of ‘‘actuality.”. The biography ot 
Grieg does not allude specifically to a single work of his, 
except the two Violin Sonatas, which it singles out as his 
best work—a very debateable criticism. Neither Boito, nor 
Tschaikowsky, nor Reinecke are thought worthy of mention 
at all, and amongst conspicuous native absentees we may 
mention the names of Miss Maud V. White and Miss 
Anna Williams — all the more conspicuous, because 
room has been found for Miss Kate Steel and Miss 
Hilda Wilson. Here is a quaint touch from the account 
of ‘Professor Hamish MacCunn”: ‘Mr. MacCunn 
worships, in his art, the spirit which inspired the old 
bards of Scotland, and that that spirit breathes through 
all his music he considers to be his greatest distinction.” 
Perhaps the worst specimen, however, of Mr. Moon’s 


On Sunday afternoon, the roth ult., Dr. W. J. Reynolds’s | method is to be found in the notice of Gounod, which isa 


Festival Te Deum and Mendelssohn’s 42nd Psalm were 
given, with organ accompaniment, at St. John the 
Evangelist’s, Waterloo Road, conducted by the composer 
and Mr. S. S. Martyn respectively. The solos were 
sung by Master Willoughby, Miss M. Tunnicliffe, Mr. 
J. Gostick, and Mr. Frederick Winton. The Organist 
was Mr. Henry J. B. Dart. 

Tue Council of the National Co-operative Festival 
offered three prizes for the setting to music of words selected 
by them, extracted from “The Song of the Sower,” by 
William Cullen Bryant. The names of the successful 
competitors are as follows: gold medal, H. Eliiot Button 
(‘‘ Hyperion ”’); silver medal, John More Smieton (** Paratus 
et Fidelis’’) ; bronze medal, Charles Broan (‘ Strongi- 
tharm”’). 


Dr. Roserts, on the 3rd ult., read a paper on “ Early 
English Music,” before a large assemblage of the members 
of the Balloon Society, at St. James’s Hall, Mr. Merritt pre- 
siding. The Lecture was illustrated by excerpts from the 
music of the several periods referred to by Dr. Roberts, by 
members of the Early English Musical Society. 

Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘‘ The Messiah” in St. 
John’s Church, Charlotte Street, Fitzroy Square, on the 
21st ult. The soloists were Miss Ada Loaring, Mrs. 
Oram, Mr. John Probert, and Mr. Albert Orme. Dr. 
Turpin accompanied on the organ. 


Sir HerBERT OaKELEy has received the degree of LL.D. 





from the University of Edinburgh on the occasion of his 


miracle of inaccuracy. ‘‘ Sapho,”’ his first opera, is called 
“Sappho, a Cantata.” It is insinuated that ‘* Faust”? took 
the world by storm. As a matter of fact, the Parisian 
public were by no means wildly enthusiastic on its pro- 
duction. Surely it is rather a large order again to say that 
Goethe’s masterpiece had been set to music roo times 
before Gounod took itin hand. Perhaps, however, Mr. Moon 
uses the expression “a hundred times” in a general sense, 
as we say ‘ I’ve told you so a thousand times.” The names 
of the operas are as often spelt wrongly as rightly: thus 
we have ‘ Mirelle,” ‘the Tribute of Zomora,” ‘* Médicin 
malgré lui.’ Then we are told that ‘‘ Mors et Vita” was 
produced at the Albert Hall; as a matter of fact, it was first 
heard at the Birmingham Festival. Finally, we read: “M. 
Gounod’s latest opera is ‘Charlotte Corday.’’? Mr. Moon 
is to be congratulated on this special information, also upon 
the following piece of news: ‘Signor Verdi completed, in 
1878, a new opera in five acts, entitled ‘ Montezuma,’ which 
was given for the first time at the La Scala, Milan.” The 
above catalogue of errata is the result of a cursory perusal 
of such of Mr. Moon’s pages as refer to musicians. Those 
who dive deeper will doubtless be rewarded by a richer 
haul of blunders. But such as they are we offer them for 
the consideration of the editor of the next edition. 


Parsifal de Richard Wagner: Legende, Drame, Partition. 
Par Maurice Kufferath. [Paris: Librairie Fischbacher.] 
Reavers of Le Guide Musical in this country will be 


familiar with the name of M. Kufferath, for many years the 
chief editor of that ably conducted journal, previous to the 
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removal of its headquarters from Brussels to the French | 
capital. He is one of the best informed of Belgian | 
writers on subjects connected with musical art, more | 
especially in that most modern phase of it which is | 
represented by Richard Wagner. The present volume | 
has every appearance of having been written con amore. 
In it the author traces, with considerable erudition, the 


origin of the Holy Grail mystery, and its literary treatment | prising a Gazetteer of the World; 
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Webster's Dictionary. A new edition. 

{George Bell and Sons. ] 
Tue new edition of this most remarkable work is a 
perfect library in itself. It contains in addition to the 
dictionary of words, with their pronunciation, etymology, 
and various meanings, illustrated by quotations and 
numerous woodcuts, several valuable appendices, com- 
Vocabularies of 


4 sSiv ansformations of th sgend in the|G_: . , siueet : 
- per Se the legend the Scripture, Greek, Latin, and English Proper Names: a 


«Sainct Greaal’’ of Robiers de Borron, the “ Percival” of 
Chrétien de Troies, and the “ Parzival”’ of Wolfram von 
Eschinbach. In the light of these, its medizval predeces- 
sors, the author then proceeds to examine at some length 
the characteristics of Wagner’s drama as such—i.e., apart 
from its musicaltreatment. Hisreview of the latter is re- 


Dictionary of the noted names of Fiction; a Brief History 
of the English Language; a Dictionary of foreign Quota- 
tions, Words, Phrases, Proverbs; a Biographical Dictionary 
with 10,000 names, and other matters of value in reference. 
On the principal of ne sutor ultra crepidam, search has 
been made in the work for those references which are 


, a final ch rt, which contains a very able analysis | _y. : F 
served to a final chapter, whic Tn ene ee eee chiefly connected with music, and these have been found to 


of the score of the work, and of its intricate mechanism of 


ing -presentative 2S, g 2 maze of | : : ° 
which he iafne eeray S Se a edition of this well-known standard diction: 


has mastered its complicated ramifications. The following 

translation of a passage, taken at random from the volume, 

may suffice to sum up the author’s standpoint in regard to | 
Wagner’s last music-drama: ‘ Profoundly touching, by dint | 
of the emotions it stirs within us ; dramatic in the highest 

sense through the mighty conflict of passions it represents ; 

intensely human in the grand philosophical idea it 

embodies: ‘ Parsifal’ is distinctly a creation of Beauty— 

beautiful in its poetic conception, beautiful in its form, and 

in the moral elevation of its artistic atmosphere.’ Intending 

visitors to the Bayreuth Festspiele cannot do better than 

study M. Kufferath’s book. If it is somewhat exuberant now 

and then in its enthusiasm, it will prove none the less a 

most trustworthy guide to the intelligent appreciation of an 

undoubtedly noble and unique art-work. 


O God of Bethel. Anthem. 
The Morning, Communion, and Evening Service. Se 
to music in the key of F, by Edwin D. Lloyds. 
{Chappell and Co.] 


Tue composer of this Anthem and Service has favoured 
those simpler forms of construction which do not appeal 
in vain to unambitious singers. In the pursuit of this idea 
he occasionally lapses into conventionality, but it is 
creditable to him to find that he never actually drifts into the 
commonplace, though at times his modulations are not 
free from the suspicion of having, like Swiss soldiers, done 
duty for other leaders. The Morning Service consists 
of the Te Deum and Jubilate; of the Communion Service 
only the Kyrie, the Gloria Tibi, and Laus Tibi are set, 
the Credo and the Gloria, the more important portions of 
the Service, not being included in the publication. The 
Magnificat and Nunc dimittis of the Evening Service are 
among the most successful portions of the setting. The 
Anthem is composed to Doddridge’s well-known hymn. 


Bayreuther Taschen-Kalender fiir 1891. 
| Berlin: Bote & Bock. } 


Tus handy and very neatly got-up almanack contains, 
in addition to the requisite calendar and diary, a series 
of interesting and instructive articles relating chiefly to 
“ Tannhauser,”’ in view of the forthcoming first performance 
of that work this year at the Bayreuth Festspielhaus. The 
“ Tannhauser ” legend, its dramatic treatment by Wagner, 
the music, and, finally, the history of the opera since its first 
production in 1845 at Dresden, are here dealt with at some 
length ; a table of the principal representative themes being 
appended to facilitate the appreciation of the score. That 
these latter have here been labelled with such extravagant 
designations as ‘Die Siindensucht,” ‘Der bannende 
Blick,” &c. (which we shall not attempt to translate), 
can however scarcely be said to be adding eloquence 
to the poet-composer’s musical characterisation, and more- 
over, they are totally uncalled for in this early work of his, 
with its comparatively few recurring themes. The present 
being the centenary year of the death of Mozart, a short 
article devoted to that composer will also be found here. The 
“ Taschen-Kalender ” is published under the auspices of the 
directors of the Allgemeine Richard Wagner Verein, and is 
adorned by the phototype portrait of the Prince Regent of 
Bavaria, the chief patron of the Festspiele. 


If, therefore, by one it is 
the new 
is among 
kind now 


be both concise and accurate. 






the most complete and exhaustive works of the 
before the public. 

Original Compositions for the Organ. Nos. 

| Novello, Ewer and Co. | 

Tue four numbers of this useful series of organ pieces at 
present calling for notice are quite up to the average in 
merit and general utility. No. 137 contains an Andante 
Grazioso in B flat, by Mr. P. W. Pilcher, smoothly 
written in the legitimate organ style and suitable for an 
opening voluntary. The next number consists of a very 
brief Andante con moto in F, by A. Hopkins Allen, within 
the means of elementary players. No. 139 is more im- 
portant, consisting of an Air with Variations in A fiat, by 
| W. G. Wood. This is an extremely showy but not un- 
| dignified composition, well adapted for recital or concert 
| purposes. Mr. Wood knows how to combine musicianlike 
feeling with general effectiveness. The last of the present 
instalment consists of a second set of Six Easy Voluntaries, 
| by Kate Loder, for the most part fresh and genial in 
character. if somewhat suggestive of Spohr in the numerous 
chromatic progressions. They will prove excellent as 
voluntaries or as teaching pieces for comparative beginners. 


| 137-140. 


Novello’s Collection of Trios, Quartets, &c., for Female 
Voices. Nos, 231 to 240. [ Novello, Ewer and Co.] 
THE most recent additions to this excellent, useful, 
valuable series of pieces for female voices are, 
|‘*Sweet tender flower,” from Stainer’s ‘* Daughter of 
| Jairus’’; Rossini’s compositions, ‘* La fede” (Faith), ** La 
speranza’? (Hope), and ‘La Carita’? (Charity), with 
| Italian and English words; Marie Wurm’s Trios, ‘Oh, 
| Spring,” “Albion,” ‘ Hope,” ‘To the March winds,” 
| Fly not, summer hours,” all of which, furnished with 
;German and English words, are specially attractive for 
their melodious character and effective writing. ‘To these 
may be added Mr. Barnby’s fine Quartet, ‘‘ Sion heard ot 
it,” from his masterly setting of the 97th Psalm, each and 
all of which tend to show that there is an earnest desire on 
the part of the publishers to provide for the growing needs 
of female choral societies and classes. 


| 
| 
| 
| 
| 


| and 


Handlung und Dichtung der Bithnenwerke Richard 
Wagners. By H. P. [Berlin: Trowitzsch und Sohn. | 

THESE are concise and pleasantly written essays, designed 
to initiate the reader into the subjects of Wagner’s music- 
dramas, and the historical or legendary lore underlying 
them ; with useful hints as to the musical treatment thereof, 
and a list of the respective “leading motives” at the end 
of each drama. The six as yet published—viz., “ Tristan 
und Isolde,’ ‘‘ Die Meistersinger,”” and the four dramas 
comprising the ‘Ring des Nibelungen,”’ are issued 
separately, and recommend themselves to the generality of 
lay readers on account of the popular style in which they 
are written and the very moderate price charged for them. 


Six Violin Pieces. (Op. 177.) By Cornelius Gurlitt. 
| Novello, Ewer and Co.] 
Tue name of Cornelius Gurlitt is well-known as a capable 


writer of melodious music, well calculated to help the 
student in his progress towards perfection in his art. The 
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present set of six violin pieces, consisting of a Zigeunertanz ltributed not a little to the profound impression which the 
(Gipsies’ dance), a Barcarolle, a Berceuse, a Notturno, a| performance of this powerful religious drama manifestly 
Polonaise, and a Romance, are ably designed to pro-|produced upon all present. The opening double chorys 
mote educational advance, as well as to furnish the means |‘ Kommt ihr Téochter, lasst uns klagen,’ with the 
for delight to hearers and players alike. The violin part in |interwoven chorale ‘O Lamm Gottes,’ sung in unison 
each is gracefully and artistically written, and the pianoforte | by the boys’ voices from their elevation, admirably 
accompaniment, not overburdened with difficulties, isexceed- | sustained as it was throughout in all its varied dynamic 
ingly helpful in augmenting the general effect. The} gradations, produced a stupendous effect, and gave an 
Romance, one of the most attractive of the six pieces, is|earnest of the altogether masterly interpretation of the 
published separately. entire work which was to follow.” The writer concludes 
by paying a just tribute to the Conductor for the indefatig. 
Symphony (No. 4) in F major. Composed by C, Villiers jable zeal which he had for weeks previously displayed in the 
Stanford (Op. 31). Pianoforte arrangement (four hands) | Tehearsing of the work with the combined choirs ; and to 
by Charles Wood. { Novello, Ewer and Co. | | the latter for having, as in a recent memorable performance 
of ‘‘ Fidelio” at the Meiningen Hof-Theater (alluded to jn 
Dr. Sranrorp’s fourth Symphony has commended | our last number), set aside all class distinctions otherwise 
itself to foreign as well as native critics, having been | existing between its different constituent elements, being 
performed in Berlin in January, 1889, with marked | united in that enthusiastic devotion to their task by which 
success. It is a work which represents the genius of its | alone truly artistic results can be obtained. 
gifted composer in its most mature as well as most genial | “Les Folies Amoureuses,’’ an operatic version in 
form. The reduction of the score to the dimensions of a|three acts of Regnard’s celebrated comedy, the music by 
pianoforte duet has been entrusted to Mr. Charles Wood, | M, Emile Pessard, was produced at the Paris Opéra 
who has already won his spurs by creative work of real|Comique on the 15th ult., as the first novelty under M. 








merit, and he has performed his task with conspicuous | 


loyalty to his master as well as with that scholarly thorough- 
ness which characterises all his work. 

Sixty-one Melodies and Unfigured Basses. By Rowland 
M. Winn. [Novello, Ewer and Co. | 


30TH the melodies and the basses are designed with no 
little ingenuity, and form the means of bringing out in the 
student all the amount of skillof which he may be pos- 
sessed. They are intended for use by those advanced in 
knowledge, or who may be candidates for diplomas, and 
although the author states that they are intended to be 
harmonised in four parts, they are capable of bearing a 
larger number, if the ability of the student is equal to the 
task of furnishing them. 





FOREIGN NOTES. 


AMONG the customary annual performances in Germany 
of sacred oratiorio during Lent, one which took place in 
March last, at Meiningen, of Bach’s “St. Matthew” 
Passion Music merits a brief reference in this journal on 
account of some special features of interest presented by it. 
The performance was held at the ancient Stadt-Kirche, 
under the direction of Herr Fritz Steinbach, the successor 
of Dr. Hans von Bilow in the conductorship of the 
Meiningen Opera, and the director also of the excellent 
Choral Society of the Ducal residence. The latter body, 
numbering some 160 voices, had in the present instance 
been greatly strengthened by the accession of the Gesang- 
verein of the neighbouring Hildburghausen and of the 
Kirchen-Chor of Salzungen, with its noteworthy con- 
tingent of admirably trained boys’ voices. The orchestra 
was the famous one of the Hof-Theater. With these forces 
under his command, the Conductor was enabled to carry 
out the original design of the great Leipzig Cantor in 
affording the congregation an opportunity of participating 
in the proceedings. Thus a detachment of the 
chorus — viz., twenty boys and seven adults — took 
up position in the immediate vicinity of the congre- 
gation, in order to lead the singing here of the 
unaccompanied chorales Nos. 16, 23, and 31 in the 
first, and Nos. 46, 53, and 63 in the second part, the 
congregation heartily joining. The effect produced by this 
co-operation is described as having been, almost  over- 
powering. The remaining sixty boys’ voices had been 
stationed in the uppermost portion of the choir of the 
Stadt-Kirche at some little distance from the main body of 
the chorus. Here also the Evangelist was placed, in close 
proximity to the organ, which accompanied his recitatives. 
The recitatives of the Saviour, on the other hand, were 
accompanied by the string quartet, and the singer to whom 
they were assigned, as well as the two female soloists, 
were stationed at right and left of the Conductor. ‘“ The 
entire arrangement,” says a writer in the Perlin Allgemeine 
Musik Zeitung, “ proved a most excellent one, and con- 


| Carvalho’s lately resumed management. Although the 
| subject of the piece is almost identical with ‘Le Barbier de 
| Seville,”’ and therefore constantly recalled Rossini’s famous 
| setting thereof, the new work was completely successful, 
{the music being described as abounding in melodiousness 
| and effective orchestration. 

M. Ernest Guiraud has been elected a member of the 
| French Académie des Beaux Arts in the room of the late 
| Leo Délibes. The other candidates were MM. Paladilhe, 
Victorien Jonciéres, and Emile Pessard. 

M. Eugene Bertrand, the present manager of the Théatre 
des Variéties, has been appointed to the management of the 
| Paris Opéra. M. Bertrand will enter upon his manage- 
| ment, which is for a term of seven years, in January next, 
| when the contract of MM. Ritt and Gailhard expires. He 
| undertakes to bring out, inter alia, Wagner's ** Lohengrin” 
jand ‘Die Meistersinger,’’ Verdi’s ‘“ Otello,” and Rubin- 
| 
| 
| 


stein’s ‘Nero’; and among French operas, Berlioz’s 
“Prise de Troie,’”’ Reyer’s ‘ Salammbo,” Massenet’s 
“ Hérodiade,” and Saint-Saéns’s ‘Samson et Dalila,” the 
mere reference to which latter works points out the fact 
of the small measure of encouragement which has been 
afforded to native operatic composers on the whole bya 
national institution which is in receipt of a Government 
subsidy of £32,000. M. Colonne, it is understood, will be 
the Musical Director, but will only wield the ddton on 
special occasions. 

A new Mass by M. Felix Godefroid, and called by him 
‘* Messe de la Résurrection,”’ was performed at St. Eustache, 
Paris, on Easter Day, and was very highly praised. 

Handel’s “‘ Judas Maccabicus ” was twice performed last 
month at Toulouse, with a band and chorus of 400 
executants. The fact deserves to be specially noticed, 
since the performance of Handelian Oratorio is a matter 
of very rare occurrence in France. 

‘“* Lohengrin” was received on March 31, at Bordeaux, 
with an enthusiasm which far surpassed that lately ac- 
corded to the work at other French provincial towns 
M. G. Pillod, the editor of the ¥ournal de Bordeaux, has 
just published an interesting brochure respecting the per- 
formance, which also contains an able analysis of the 
work. M. Lamoureux, who was present at the second 
performance here, declared his determination to shortly 
remount ‘‘ Lohengrin ” in the capital. 

M. Catulle Mendés, one of the most fervent admirers of 
Wagner in France, has recently delivered some public dis- 
courses on the music-dramas of that master at Toulon, 
Bordeaux, Nice, and elsewhere, his eloquence meeting 
everywhere with a most sympathetic audience. The ideal 
aim of M. Mendés is the performance, in Paris, of ‘* Tristan 
und Isolde,” a dream which is probably nearer its realisation 
than might be supposed from present appearances. 

‘ Figaro’s Heyrath, ein Singspiel in vier Aufziigen,”’ was 
the quaint announcement of the playbills at the Hamburg 
Stadt-Theater, April 4, 1791, when Mozart’s immortal “Le 
Nozze” was first produced here. The centenary was 
suitably commemorated by Herr Pollini with a gala 
performance of the work in question. 
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It was the custom in German Protestant churches three} A highly favourable impression has been created at 
hundred years ago for the choir to chant, every Good | Brunswick by the performance, on the part of the Court 
Friday, the history of the Passion according to a setting by | Orchestra, of the Overture of Henry Litolff’s recently com- 
Johann Walther, the friend and musical coadjutor of | pleted opera “King Lear,” which is said to be a work 
Luther. The practice was in time superseded by the more | of distinct power and originality. 
elaborate performances of the Passion Music by Schiitz, Richard Kleinmichel’s opera ‘‘ Der Pfeifer von Dusen- 
Bach, Graun, and others. It appears, however, that the | bach” was brought out at the Hamburg Stadt-Theater last 
ancient practice still prevails at the tiny mountain town of} month, under the composer's direction, and was very well 
Wippra, in the Prussian province of Saxony, where to this | received. The subject is interesting and lively, and the 
day the antiquated strains of Johann Walther are annually | score appears to be equally so in melody and instrumen- 
sung by the church choir on Good Friday. | tation. 

Performances of German Opera at Rotterdam are being | Gounod’s opera “ Mireille,” with a German translation 
continued until the end of the present season, despite the | of the libretto, is about to be brought out, for the first time 
resignation of its manager, by a combination between the | in Germany, at the Hamburg Stadt-Theater. 
personnel, the solo vocalists, and the orchestra. | Heinrich Hofmann has just completed an important 

The Berlin Singakademie, one of the oldest institutions | work for male chorus, solo voices, and orchestra, entitled 
of its kind in Germany, celebrates the centenary of its ‘* Johanna von Orleans ”’ (Joan of Arc), the words of which 





foundation on the 24th inst. Its founder and first director | are founded upon Schiller’s drama on the same subject. 
was Christian Fasch, who upon his death, in 1800, was| Herr Gustav Mahler, for three years the zealous and 
succeeded by his pupil and biographer, Zelter, the friend | successful Conductor at the Budapest Opera, has resigned 
of Goethe. A monument erected to Fasch, the work of | this position in consequence of some differences with the 
Professor Schaper, is to be unveiled in the grounds of the | new director of this national institution, Count Geza Zichy. 
Singakademie on the occasion referred to. | Herr Mahler was at once offered, by Herr Pollini, the 
Irrespective of the centenary celebrations to be held at | first Capellmeistership at the Hamburg Stadt-Theater, lately 
Salzburg, under the auspices of the Mozarteum, in December | vacated by Herr Kienzl, and has accepted the post, greatly 
next, there is to be a Mozart Festival on a smaller scale in | to the satisfaction of the music-loving public in the Hanse 
July next, extending from the 17th to the roth of that | Town. 
month, when portions of Mozart’s operas and the Requiem} A new opera by the Spanish composer, Sefior Tomas 
will be performed. The proceedings will be under the | Breton, entitled “The Lovers of Teruell,” has just been 
direction of Herr Wilhelm Jahn, the director of the Viennese | produced for the first time at Prague, and was enthusias- 
Opera, many of whose vocal artists, as well as the orchestra, | tically received. The composer conducted the perform- 


will take part in the performances. | ance, and became the recipient of a perfect ovation on the 
An interesting and successful Concert was recently given | part of the audience. 
at Amsterdam by the newly founded choir, for the per-| Herr Schuch, the musical director of the Dresden Hof- 


formance of sacred music, under the direction of M. Anton | Theater, has lately paid a visit to Naples for the purpose of 
Averkamp. The programme included numbers by Okeghem, | making the acquaintance of Signor Mascagni, whose opera 
Josquin de Prés, Orlando Lassus, Palestrina, Michael Haydn, | * Cavalleria rusticana’’ has found many admirers amongst 
and others, {the public of the Saxon capital. Herr Schuch, having 

Wagner’s ‘‘ Nibelungen”’ Tetralogy is again being per- | been shown several new operatic scores by Mascagni, has, 





formed just now at the Dresden Hof-Theater. lit is stated, secured the first performance of these, in 

After an existence of thirty-two years, during which time | 
its stage has been alternately devoted to drama, melo- | 
drama, opera, and operetta, the Berlin Victoria-Theater is | 
very shortly to be pulled down to make room for some muni- | 
cipalimprovements. It was here where some ten years since | 
Herr Angelo Neumann first introduced the “ Nibelungen | 
Ring” to the audience of the German capital. | 

Under the title of ‘‘ Rouge et Noir,’ a new ballet was | 
brought out, on the 4th ult., at the Imperial Opera of | 
Vienna, and scored a success. The composer is Herr J. | 
Bayer, and the choreographic arrangement is the work of | 
the able ballet-master of the opera, Herr J. Hastreiter. 

At the Theater an der Wien, Millécker’s popular operetta 
“Der Arme Jonathan ”’ has just attained its one hundredth 
performance here, the composer himself conducting. 

A new season of opera was announced to commence last 
month at the Kroll’sche Theater, of Berlin. Among the 
principal vocalists who will fulfil engagements here are 
Mesdames Lilly Lehmann, Marcella Sembrich, and Moran- 
Olden; the tenors Goétze, Erl, and Bétel. Of first per- 
formances are announced: ‘‘ Santa Chiara,” by the Duke of 
Coburg Gotha; and ‘“ Esmeralda,” by Goring Thomas. 
There will also be some interesting revivals. 

A new opera, ‘‘ Merlin,” by the Hungarian violinist, M. 
Houbay, has been accepted for performance at the National 
Theatre of Budapest, where it will shortly be produced. This 
is the third operatic work having the mystic sorcerer for its 
hero, two bearing the same title having been brought out 
Within a very short time of each other some few years since 
—viz., one by Carl Goldmark, at the Vienna Hof-Theater, 
and another by Philip Riifer, at the Royal Opera of Berlin. 

At the Cercle des Etrangers, Monaco, some Concerts 
Internationaux, under the direction of M. Arthur Steck, 
have been given; atone of which, on March 29, a selection 
of pieces by English composers—Balfe, Wallace, A. 
Sullivan, A. C. Mackenzie, and Herbert S. Oakeley— 
were performed. 

A number of interesting and hitherto unpublished letters 
by Robert Schumann, including one addressed to Liszt in 
1849, have lately appeared in the columns of the Neue 





Zeitschrift fiir Musik—viz., Nos. 12 and 13 of that journal. 


Germany, for the Dresden Opera. 

The annual meeting of the Allgemeine Deutsche Musik- 
verein will take place this year at Berlin—viz., from May 31 
to June 3. The following are amongst the works to be 
performed in connection with the gathering—viz., Liszt's 
‘*Graner Fest-Messe,”” Nicodé’s Symphony-Ode ‘“ Das 
Meer,” Briickner’s ‘‘ Te Deum,” fragments from Berlioz’s 


| * Prise de Troie,’’ Cornelius’s posthumous opera ‘‘ Gunléd,”’ 


and an orchestral Serenade by Draeseke. 

Dr. Carl Reinecke, of the Leipzig Conservatorium, and 
Herr Julius Blithner, of the well-known firm of pianoforte 
manufacturers, have been appointed members of the Com- 
mittee for the German Exhibition, to be held in London 
during the approaching summer. 

M. Stepanoff, one of the ballet dancers at the Imperial 
Opera houses of Moscow and St. Petersburg, has invented 
a system which bids fair to considerably simplify the art ot 
ballet dancing. It consists of certain signs, as intelligible 
to the initiated as the notes in printed music, by which the 
movements, mimic action, and even the steps of the dance, 
are exactly indicated. M. Stepanoff has already lectured 
upon his invention before the Ecole des Théatres 
Imperiaux. 

The sum of 20,000 marks, presented by some of his 
admirers to Dr. Joachim, on the occasion of the fiftieth 
anniversary of his first appearance in public, has been 
handed by that artist to the treasurer of the Berlin 
Hochschule, to form a fund out of which pupils at that 
institution may be assisted in acquiring good violins or 
violoncellos. 

The centenary of the Weimar Hof-Theater will be cele- 
brated this month by the following special performances— 
viz., on the 4th and 5th, Goethe’s “Faust” (the two 
parts), with incidental music by Herr Lassen ; on the 6th, 
‘**Gunléd,” posthumous opera by Peter Cornelius; on the 
7th, Iffland’s “ Die Jeger,” with prologue by Goethe and 
epilogue by Wildenbruch ; on the 8th, Schiller’s ‘* Wallen- 
stein” Trilogy, with Herr Sonnenthal in the character of 
Wallenstein. 

We hear from Darmstadt of an excellent first performance 
at the Hof-Theater of Wagner's ‘“ Tristan und Isolde,” 
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— an aay, 
with Herr Baer and Fraulein Roth in the title parts. It is| A new opera, ‘The Wojewode,” by the Russian com. 
strange, however, that an institution which has so frequently | poser M. A. Arendsky, has proved a source of attraction at 
led the way with first performances of remarkable foreign | the Imperial Theatre of Moscow for several months past 
works (Gounod’s ‘Faust’? was brought out here for | The work is said to be of no ordinary merit. 
the first time in Germany) should have been so far) At the Paris Chatelet Concert of the 5th ult. the pro. 
behind many inferior institutions of the Fatherland in| gramme consisted exclusively of compositions by Péter 
producing this remarkable work. Tschaikowsky, to whom also M. Colonne had for the 

Palestrina, whose proper name was Giovanni Pierluigi | nonce conceded the Conductor’s baton. Of the works 
Sante, to which, according to the custom of the time, he | which created the most favourable impression may be 
(or his contemporaries) added that of his native place, | mentioned the second Pianoforte Concerto, played with 
is to have a monument erected to him in the little | great brilliancy by M. Sapellnikoff, and the Orchestraj 
town of Palestrina, not many miles distant from Rome. A | Suite, No. 3. 
committee has been formed for the purpose, and the monu- M. Emile Mathieu, the director of the Musical Academy 
ment will, it is hoped, be unveiled on February 2, 1894, the | of Louvain, has written an opera, entitled ‘ L’Enfance de 
tercentenary of the birth of the great master of polyphony. | Roland,” the composer being also the author of the 

A monument is shortly to be erected, at the instance of | libretto. 
the Duke of Saxe-Meiningen, to Bernhard Miller, late} Italian papers state that the subscriptions towards the 
organist and director of church-music at Salzungen. | projected memorial of the late Signor Bottesini only amount, 

A brilliant success is reported from the San Carlo/as yet, to a few hundred francs, while the instrument on 
Theatre, of Naples, last month, of a new opera, ‘‘ Spartaco,” | which the famous virtuoso played is offered for sale, 
by the young Maéstro Pietro Platania, who was called| Mbolicre’s ‘* Tartufie”’ is to be converted into an opera 
before the curtain over and over again by an enthusiastic | upon the composition of which a Tuscan Maéstro, Signor 
audience. The libretto is from the pen of Signor A.|Scarano, is just now engaged; the libretto is from the pen 
Ghislanzoni, who is also the author of the book of Verdi’s | of Signor Priecca. 

‘“‘ Aida.” A subsequent first performance of another; A new opera by the Maéstro Carlini, “I Diavoli dell, 
novelty at the same house met with a very different recep- | Corte,’ has met with success lately at the Fossati Theatre 
tion. The work produced was an opera, ‘‘ Erebo,” by the | of Milan; and at the Salvini Theatre of Florence, a ney 
Maéstro Gianetti, and was so distinctly disapproved of by | operettta, “ Lili,” by Signor Matini, has had similar good 
the audience as to lead to scenes of indescribable tumult, | fortune. 

not contemplated by the stage manager, who had the | 
greatest difficulty in going on with the performance. | 

At the Teatro Pagliano, of Florence, an opera, entitled | 
“ Labilia,”” by a young composer, Signor Spinelli, has just | 
been performed, the work having obtained the second prize | 

| 








CORRESPONDENCE. 
in the competition instituted by the publisher, Sonzogno, | THE ELECTRIC ORGAN. 
which brought to light Mascagni’s ‘* Cavalleria Rusticana,” TO THE EDITOR OF “THE MUSICAL TIMES.” 
as the winner of the first. The work had been well) cig tn the account of the new electric organ in St, 
— = = received with favour, though with NO| John’s Church, Birkenhead, appearing in a recent 
Sparen ee Hp ee issue of your paper, the writer lays great stress on the 
A season of eee ee Costanzi | substitution of keys for the old draw knobs. _ Permit me to 
Theatre, ot Same, under the management of Signor | gray your readers’ attention to the fact that this is not an 
Sonzogno. The repertoire eee AS ae four operatic WOTKS | absolutely new idea, as the electric organ in the Church ot 
only—viz., Mascagni’s “Cavalleria Rusticana,” Bizet's St Patrick’s College, Maynooth, has none, the draw stop 
oe ac hy > - y = ag 7? Ye eg ” 7 o i oes a A 
i pte paged’ Ayal Enageretl Retna ~ | action being replaced by two rows of keys, coloured for the 
Andre del Sarto,” by Baravalle, s recently me ; iets saontiheats sae ing 
with conspicuous success at Turin. | Purpose of easier identification, of which, on_ being 
ie ga a gy oe ' depressed, the lower row draws the stop touched, the upper 
Dane dio, ct feo “i a ae ten ‘ Pg st k ag | shutting it off. Though unable to avail myself of the 
; ‘I a ’ a bi Bole gg sie a jus f ys en te | invitation to be present at the opening ceremony on the 6th 
engine ta emai el AE ae aaa le |of August last year, I was fortunate enough when in Ireland 
her real name is Blanche Dieudonné. She was married later on to be able to see the instrument ; and in playing 
some years since e Italian singer, Si “rappoli. : nk ; ee | gid 
ee a oo at | thereon was agreeably surprised to find what little difficulty 
the I 3 f T 4 Saree sti Peis I lve yg te h "| the new method of stop drawing presented to the performer. 
a Se, be Ki sei ee’ na Aig The _ t Pig |For a full description of the organ I must refer those of 
Se Ol ee ee 1€ post will be | our readers who may be interested in the matter to the 
filled by Signor Gaetano Foschini, a composer of some note. | 7, Lyra Ecclesiastica of September and October in last 


Edward Grieg is engaged upon the composition of an year. Faithfully yours, 
Oratorio, the words whereof have been written for him by "EF Sr Joun Lacy 
Bjérnson, the eminent Norwegian poet. : atte aed iii 

sé — ee 4, Brompton Square, S.W. 


A posthumous unfinished opera by Leo Délibes, entitled 
‘* Kassya,” is to be brought out next season at the Paris 
Opéra Comique, M. Guiraud being now engaged upon the DR. PARRY’S LECTURES. 
completion of the work. 

A new opera by Signor Spiro Samara, the successful ; 
composer of “Flora Mirabilis,” was brought out last month| S:r,-May an unlearned amateur be permitted to 
at La Scala, of Milan, but failed to produce any very | question the remarkable statement of Dr. Hubert Parry 
marked impression. contained in a recent number—viz., that Handel and 

A great success is reported from Lisbon of the first | Mendelssohn are examples of composers who “ wrote with 
performance, at the San Carlos ‘Theatre, of the opera} their finger on the pulse of the public, the character ot 
“Frei Luiz de Souza,” by the young composer Senhor | whose music was consequently greatly owing to the tastes 
Francisco de Freitas Gazul. The libretto of the new work | of the period in which the music was produced”! So far 
is founded upon a drama by Almeida-Garrett, one of the | is this from being the true state of the case that it is only 
most eminent among Portuguese authors of the present | within the past half-century that “Israel in Egypt” has 
century. The music is said to exhibit the composer’s | been thoroughly understood and appreciated. And what- 
acquaintance with modern operatic scores, particularly |ever ‘‘superior persons’? in London may say about 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


those of Wagner, while possessing, at the same time, some | Mendelssohn, the demand for his oratorios, cantatas, and 
very excellent and distinctive qualities of its own. symphonies shows no sign of abatement forty-three years 


Suppé’s operetta “Donna Juanita” was brought out |after his death: witness the programme of this year's 
last month at the Folies Dramatiques, Paris, and achieved a | Festival at Hereford, which actually includes “ St. Paul, 
success; the charming singing of Mdlle. Marguerite | the ‘‘ Lobgesang,” and ‘“ Elijah.” —Faithfully yours, 
Ugalde being distinctly associated with this favourable J. H. Pearson. 
result. Imber Vicarage, Codford. 
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TO CORRESPONDENTS. 


+,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the | 


occurrence; otherwise they cannot be inserted. Our correspondents | 


| 


| 


must specifically denote the date of each concert, for without such | | 


date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsidle for any mistakes that may occur. 


Correspondents are informed that their names and addresses must | 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 


therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not venewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper 1s 
printed to supply the current sale. 
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to do so, and those promuls 
Musical History. 


who 

G,K.—Madame Adelina Patti sang at the Handel Festivals in 1865, 
1877, and 1880, 

H. B.—An English t 
and Orchestration, 
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Novello, Ewer and Co. Cloth, 12s 

Mus. Bac., Oxon.—There is an official list which can be obtained on 
application to the Clerk of the Schools. 

SteNTOR.—You should consult a solicitor on the subject. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 





second Concert of 
Four orchestral 


The Philharmonic Society gave the 
its third season in the Public Hall on the Sth ult. 
Zauberfléte Overture, Haydn's third Symphony (in E 
the Marches from Athalie and Tannhduser—were very 
performed by the Society, under Mr. Sti iles's capable 

The most interesting of the songs proved to be “ Adelaide, 

saniment of which was well scored for the orchestra. Two 
nieces— Beethoven's Quintet for oboe, cl: arinet, bassoon, 
and pianoforte (Messrs. Stiles, Foote, Watson, Stephen, and 
Bennett’s Duo for pianoforte and violoncello 


ARBROATH. 
















horn, 
Fleming), and Sterndale 


(Miss and Mr. Brush)—were enthusia stically received, as was also 
Mr. Fleming's pianoforte solo, Schumann's eighth Novelette. The 
very flourishing condition. There are fifty active 





Society is ina 


, and many distinguished patrons who are 





BastNGSTOKE.—The second Concert of the North Hants Amateu 
Musical Society was given in the Town Hall, which was well filled by 
an appreciative audience, on Thursday afternoon, the 16th ult. Spohr’s 
Cantata God, Thou art great; Haydn's Motet Insana et vane cure; 

‘Coron: ch,’ "by F. J. Simps son; and Trios for female voices, with vocal 
solos by Miss Blanche Powell and the Rev. F. Hargreaves, 

comprised the choral portion of the programme; whilst Haydn's 
Symphony in D (No. 2), and Overtures Occasional and Die Zauberflite 
were the orchestral portions. Mrs. W. Cooper and Mr. 
were the accompanists, and Mr. Charles Griffiths and Mr. H. 
divided the duties of Conductor between them. 


BECKENHAM.—An excellent Concert was given on the 2nd ult. by 
the Clef Glee Union, under the direction of Mr. D. Rudd Allen. The 
glees were admirably sung. The soloists were Miss Agnes Walker, 
Miss G. Vyner, Mr. Hardwicke, and Mr. Albert Fairbairn. 


Bisuop AucKLAND.—The Auckland Musical Soci iety, under Mr. 
Kilburn, performed, with full band accompaniment, Cowen's St. Fohn's 
Eve and a miscellaneous selection, including Mendelssohn's String 
Quartet in D major, by Mr. J. H. Beers, Mr. Abram, Mr. J. Hill, and 

Mr. S. Beers, on the 7th ult.” The vocalists were Miss Emilie Llovd, 
Mr. C. Fredericks, and Mr. D. Harrison. Mrs. Inch, of Darlington, 
generously filled the gap made by the absence of the principal soprano 
engaged, at an hour's notice. 


Bopmin.—A very successful Service of Praise was given in the 
Parish Church, on Wednesday, the 15th ult. The Rev.S. R. St andage, 
of Steeple Asto n, Oxford, sang Mendelssohn's “If with all your hearts 
and “ Be thou faithful.” The choir exhib ited their admirable training 
in St: ainer’ s “Credo et Benedictus,” Juleff's ““ Behold, how good and 
joyful,” and Handel's chorus ‘ W orthy is the Lamb.” le soloists 
were Master S. Hawes, Mr. W. H. Buscombe, Messrs. and J. 
Rowe. Mr. C. E. Juleff, "the Organist and Choir Director, Pate tr 
some organ solos. 


Bricutoyx.—Dr. Alfred King’s new Cantata, The Epiphany, was 
Performed by the Sacred Harmonic Society in the Dome on the 9th 
ult. The Cantata was composed as an exercise for the Degree of Doctor 
of Music at the University of Oxford, and it is treated inscholarly fashion, 
at the same time melodious and capable of being readily grasped. 


| part of the Concert consisted ag Verdi’ s Requiem. 


13 _ Hollis | 
1» Powell | 
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impressive parts of the work. Such 
down before Him,” “ Hail to the 
Thee,” and the closing chorus founde 
Dr. King has treated with dignity and with constructive skill of a ich 
= r. The soloists were Miss Marie Athol, Miss Millie Vere, Mr. 
Edward Branscombe, and Mr. Edward Owen. The Rev. J. Baden 
Powell selected and arranged the words of the Cantata. The second 
The singers, the 
Starnes, the Organist, pr er 
T ay lor. 
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numbers ; as s “Kings shall fall 
Lord's Anointed,” “We prai se 
ed on the words “ Alleluia, Amen,’ 





chorus, and Mr. 4 
The Conductor was Mr R. 


orchestra, the 
excellently. 





Bromtry St. Leonarp.—On Wednesday, the Sth ult., the Bromley 
| Church Choral Socie ty, under the direction of Mr. Clifford Constable 
gave a Concert at the Vestry Hall, in aid of the choir fund. 
part of the programme consistec of Mendelssohn's Hyz t 
The second part was secular. oloists were Miss Edith Luk 
Miss Alice Gough, Miss Ada Hunt Smith, Mr. Clitford Consta 
Mr. F. Williams Violinist, the Rev. A. Haigh. Miss G 
Couves presided at the organ and Mrs. F. Williams at the p 


















The Concert given on the r4th ult. by the Choral 
iccessful. The performance of the 
choir reflected great credit on its bers and on «3 oe of its 
painstaking ; and deservedly appreciated Conductor, Mr. PR i 
The work — for pe a was Me ndelssohn’s Ey a The 
solos were tal y Miss M. Langdon, Miss H. Pettican, and Mr. F 
Broadbent. pcb rdic the nts were played by Mr. James Hamlyn, 
Mr. G. Loam, and Miss M. Langdon. 


BUCKFASTLEIGH, 
Society proved in every res pect s 




















3UCKINGHAM.—The Musical Society 
the Town Hall on the ryth ult., when H 
The soloists were Miss Marjorie E 
and Mr. Bonell. Miss Eaton made a 
her devotional delivery of the v ariou 
my Redeemer liveth.” The Rev. W. 


Athenzum 
} 


on or “th ult., 





as p 
“Ha son s, Mr. 
nost favourable EP ssion by 
solos, particularly “1 know that 
Slater conducted. 





Musical Society pe tformed 


Epwuunps,—The 
under the Adton of Dr. 


io Theo: lora 


Bury Sr. 
Handel's Orator 




















A. H. Mann, of Kir The soloists (all amateurs) 
Ls ¥ Miss Pattinson, } . Miss A. E. Snape, ir. |. 
. Fell, and Mr. G. red 
be Bos 150, led by Dr. G. \ > re 
strengthened by « efficient help from London, Norwich, Ip swich, &c. 
Cuertsey.—Mr. F. Monk's Musical U me concluded the season by 
a Concert on the 20th Queen and a new 





., When Bennet 


Cantata Your by Miss Eth I M. “Boyce, a native of ~ 















town, were ormed event much interest and tl 
perforn _The oka it 
he | ini, Miss Child 
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mvaywas accompan 
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re baritone solo by 
ceived a most grat 
with a bouquet, ar 
h the plaudits were 
strumental solo 











was most b 
Beck. At the conclus i, S 
ovation, being called forwar d and pre er 
latter part of the work was repeated, after wh 
enthusiastically renewed. Other vocal and i 
Bridal Chorus from Cowen's Ros 
gramme. The accompaniments were 



























Arkwright, Mr. H. W. Tupper, and Mr 

forte ; Miss Stella Chichester, of the R 
av Queen and Bridal Chorus, and th 
urlitt’s “ Marionetten ” Over e, takin 





inated its season by a su 
the Corn Hall, on the 19 
e band comprised performers 
, Bath, Bristol, and Swindon. 
, Miss Lucy. EF. I igKS, Mr. 


The Choral Society te 
cessful performance of Handel's Mess 
ult.; Mr. Edward Brind, Conductor. 
from Cirencester, Gloucester, Chelten! 
The principals were Miss Julia 





CIRENCESTER. 















| Henry Stubbs, and Mr. Ineson. 
well throughout. 
CockerMoutTH.—On the rsth ult. a 7 nance of Mendelssohn’s 


which 
| Halle’s orche: 








Lobgesang and Rossini’s Stabat Mater w: ven in the Drill Ha 

The aaa which consisted of the Cockermouth and Keswick Chesai 
Societies united, with band, numbered 230 pe rformers. The band, 
was for the most part composed of members of Sir Charles 
stra, was under the able leadership of Mr.F. W. Schofield. 





| The principals were Madame Conway, Miss Alice Walker, Mr. Seymour 





Jackson, and Mr. W. Thornton. Mr. P. ‘I. Freeman was Conductor. 

first Concert of the Rose Guild Choral Society was 
given in the Assembly Rooms on Tuesday evening, the 7th ult. The first 
part of the pr nme consisted of Gaul’s Cantata joan of Arc. The 
second part was miscellanec Miss Marks sang for the first time in 
public ‘A love Pd a very beautiful song, composed by the Con 
ductor, Mr. J. C. Marks, jun., with violoncello obbligato, most effec- 
tively ‘played by Mr. Vincent Sullivan; and, apart from the intrinsic 

merits of the song, Miss Marks’s artistic reading of it brought down 


Cork.—The 











the house. Miss Amy Marks sang the Recit. and Polonaise, “ I am 
Titania,” from Mignon, in a most finished manner, and as an encore 
with great feeling and pathos. Mr.J.C 


gave “ Home, sweet home,” 
Marks, jun., conducted. 
Coventry.—The Musical Society gave the last Subscription Con- 
cert of the season at the Corn Exchange on the oth ult., when an 
excellent performance of Handel’s Messtah was given. The principal 
vocalists were Miss Fusselle, Miss Lizzie Neal, Mr. Arthur Castings, 
and Mr. Robert Grice, who were all much applauded. The Con- 
ductor (Mr. A. Herbert Brewer) had a good orchestra, with Mr. A, 
Hanson at the organ, and Mr. William Johnson as solo trumpet. 


DarxeitH.—-The Philharmonic Society gave a performance of 


The massive six-part and double choruses are among the most | Gade’s Crusaders and MacCurn’s Bonny Kilmeny on the 2nd ult. The 
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principal singers were Miss Marjorie Eaton, Mr. Mellor, and Mr. 
Riley. Miss Eaton and Mr. Riley were very successful, the former 


giving an excellent reading of the solo ‘‘ 1 have come from the land,” in 
Bouny Kilmeny. ‘The choruses were very well sung, and the band, 
consisting of twenty-five of the principal instrumentalists in Scotland, 
was everything that could be wished. The Hall was crowded in 
every part. Mr. Guild conducted. 


Devizes.—On the Sth ult. the Musical Association gave the second 
Concert of the season, the piece chosen being Silvia, by L. J. Parker, 
Three of the soloists hail from Devizes—Miss Annie Shinner, Mr. 
Williams-Pearman, and Mr. Fairburn. Miss Hilda Spearman also 
assisted, 


EASTBOURNE.—A Lecture, with musical illustrations, on the “ Art 
of Music,” with special reference to its relation to painting and 
poetry, was given by Mr. George Langley on the 8th ult., in the Town 
Hall, with considerable success. After the introductory remarks, 
Mr. Langley spoke of Art in general—The beautiful ; why different and 
contrary opinions in Art exists; and the test of true Art. He also dis- 
coursed upon the Art of music as shown in its relation to painting and 
poetry; the elements of music; the elements of musical expression ; 
and the development of music as a means of expression. 


ExreTer.—The Western Counties Musical Association gave the 
fourteenth annual Festival on the 9th ult., in the Victoria Hall. 


There were two Concerts — one in the afternoon and one in the | 


evening. At the former, Spohr’s Oratorio The Fall of Babylon had been 
selected for performance, and the various numbers were successfully 
given. Mr D.J. Woodconducted. The principals were Miss Z. Monteith, 
Miss A. McFarlane, Mr. Iver McKay, Mr. Dan Price, and Mr. Montague 
Worlock. In the evening a splendid performance of Dr. Villiers 
Stanford’s Choral Ballad The Revenge was presented. Special 
interest is attached to this story at the present time, as this year 
celebrates the tercentenary of the battle. The Association sang, in 
a capable and successful manner, under the conductorship of Mr. 
Wood. The other part of the programme last evening was made up 
of songs, an overture by the orchestra, and choruses. 








Finepon.—The Choral Society gave its Annual Concert on the rst | 


ult., Judas Maccabaus being the work chosen for performance. The 
principals engaged were Miss Marjorie Eaton and Mr. Stubbs, the 
remaining two, Mrs. Huckson and Mr. Eykin, being local amateurs. 
The Concert was a decided success from every point of view, and Miss 
Eaton was enthusiasticaily encored for her fine delivery of ‘‘ From 
mighty kings.” Mr. Stubbs was equally successful in his singing of 
“Sound an alarm,” The band and chorus numbered over a hundred, 
under the able conductorship of Mr. Reynolds. 


Gioucester.—The third and closing Concert of the season took 
place at the Shire Hall on the 3rd ult. Madame Enriquez, Mr. Edward 
Lloyd, and Mr. Frederick King were the vocalists; and Mdlles. 
Marianne and Clara Eissler, solo violin and harp respectively. The 
programme consisted of a miscellaneous selection of songs and instru- 
mental solos, interspersed with madrigals and part-songs. The choice 
of the latter may be commended as judicious, each one having a charm 
and interest of its own, and all presenting variety and contrast. Two 
madrigals, sung consecutively, were first given—-“ Sweet as a flower" 
(Pearsall) and ‘‘ Matona, lovely maiden”’( Lassus), followed at intervals 
by “If doughty deeds" (C. Lee Williams), ‘“ Oh say not that my heart 
is cold’ (Smart), ‘ Pack clouds away" (C. Harford Lloyd), and ‘ The 
Vikings" (Eaton Faning). Mr. James Capener opened the Concert by 
a solo on the organ, and shared the accompaniments with Mr. G. H. 
Mills. In consequence of the death of Mr. W. P. Price it was not 
possible for Mr. Williams to be present, and the duties of Conductor 
were therefore undertaken by Mr. Franklin Higgs. 


Great YARMOUTH.—The annual Concert in connection with St. 
Peter’s Musical Society was given in the Town Hall, on the oth ult. 
The Conductor was Mr. C. W. Moss. The recently formed orchestral 
class, consisting of some twenty stringed instruments, played the four 
selections down on the programme in capital style. ‘The chorus sang 
some part-songs most creditably. The soloists were Mrs. J. F. W. 
Bray, Miss Peek, Miss Springall, and Messrs. J. G. Bellamy Pidgeon 
and J. Ward. 


HarLespen.—The Choral Union, formed in October last to meet 
a long felt want in this neighbourhood, gave its first Concert 
on the Sth ult., at the High School, Willesden, when selections from 
Fudas Maccabeus were given, with a miscellaneous second part. The 
chorus work in the Oratorio was deserving of great praise. The 
soloists were Mrs. Barlow, Mrs. Waddell, Major Finlay, and Mr. 
Sall. In the second part the solos were well presented, and Barnby's 
* Light,” sung by Mrs. Waddell, gained an enthusiastic encore. Miss 
Thornicroft was the accompanist and Mr. Messiter the Conductor. 





ILrorp.—The Vocal Union (orchestra and chorus) gave a very 
successful performance of Mendelssohn's Elijah in the Reading Room 
on Thursday, the 9th ult. Madame Barter was the principal soprano, 
while the part of the Prophet was sustained by Mr. James Blackney ; 
Miss Rose Dafforne was the contralto, and Mr. T. T. S. de Jastrzebski 
the tenor. The other soprano solo parts were effectively sung by 
Mrs. George Dickman. The choral numbers were admirably 
delivered, and the orchestra (led by Miss Eva Haynes) was excellent. 
Accompanist, Mr. Duncan Callow; Conductor, Mr. A. Storr. 


Kreswick.—At a special Service held in the Crosthwaite Parish 
Church, on the evening of the 16th ult.,a performance of Mendelssohn's 
Hymn of Praise and Rossini’s Stabat Mater was given by the united 
choral societies of Cockermouth and Keswick. The band and chorus 
numbered 230 performers. A large congregation was present, and the 
chorus singing was of a high order. The principals were Madame 
Conway, Miss Alice Walker, Mr. Seymour Jackson, and Mr. W. 
Thornton, The band, which was from Sir Charles Hallé’s orchestra, 
was ably led by Mr. F. W. Schofield. Mr. P. T. Freeman, the 
Organist of the Church, conducted. 
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KirkcALby.—The enterprising Choral Union, which has been in 


existence for twenty-five years, and has enjoyed the skilful training of 
Dr. Allum, of Stirling, for the last two years, performed Gounod's Mor 
et Vita on the 7th ult., the second time this work has been heard 7 
Scotland, A large audience assembled in the Exchange, and listened 
with rapt attention ; and save for a little irrepressible applause at My. 
Black's solos, a proper attitude of mind, too rare on such occasions, 
restrained the desire to express approval until the work was finished’ 
| The chorus did its work most admirably, the unaccompanied double 
chorus “A custodia matutina” andthe great “ Judex sedenti in throng" 
and “Hosanna,” receiving a most impressive interpretation. Mr 
Andrew Black’s solos were the outstanding features of a thoroughly 
successful performance, Miss Meredyth Elliott being very little behind 
him in effective interpretation; Miss Athol was soprano, and Mr 
| Branscombe tenor soloist. An efficient orchestra, organised and led 
by Mr. Cole, supplied the accompaniments. 


Lowerstort.—Under the able direction of Mr. H. Perrin, the Choral 
Society gave a performance of Haydn's Seasons and a miscellaneoys 
| selection, on the 16th ult. Miss Ada Loaring, Mr. Brookes, and My. 
| J. B. Smith were the solo vocalists. Mr. W. E. Tuddenham (violin) 
land Mr. R. Price (violoncello) performed solos with much effect. 


Maipstone.—The members of the Choral Society gave Gounod’s 
Faust on the 7th ult. Dr. Henniker was Conductor. The principals 
| were Madame Adelaide Mullen, Miss Marie Hooton, Mr. H. Beaumont. 
Mr. Musgrove Tufnail, and Mr. Ben Grove, while the orchestra and 
chorus numbered 150. The work by the chorus was received with 
, applause, the exceedingly difficult and complicated ‘ Kermesse" 
chorus being especially noticeable for its splendid rendering. The 
iepetoai took unusual care in the preparation of the work. The 





accompaniments to the solos were particularly noticeable for their 
finish and delicacy. 


Market Weicuton.—The Choral Society gave a Concert on 
Tuesday, the 14th ult. Van Bree’s St. Cecilia’s Day was performed, 
Miss Vinnie Beaumont taking the solos. In the second part solos 
by Miss Vinnie Beaumont, Mr. Usher, Mr. Russell, and Mr. Munroe 


were much appreciated. Mr. Metcalfe was the solo pianist. 





Marspren.—The members of the Choral Society gave their first 
Concert in the Mechanics’ Hall on the 11th ult. The programme was 
excellent; the first part consisting of sacred and the second of secular 
|music. Miss Smythe and Mr. Friend Haigh were the principals. The 
| choruses, glees, and part-songs selected were well sung. The pianoforte 

accompaniments were contributed by Master J. W. Armitag 
Mr. C. L, Pinder. 








Mr. Ibeson was the Conductor. 


Mattock, Derbysuire --On Wednesday evening, the 1st ult., the 
Darley Dale Choral Society gave Handel’s Oratorio Judas Maccaheus, 
in the Whitworth Institute, Darley Dale. The chorus and orchestra 
numbered seventy performers, Mr. J. G. Barker was the Conductor, 
and Mr. Evelyn Timmins, of Manchester, the leader. The soloists 
were Miss Alice Jackson, Mr. S. R. Walker, and Mr. Walter Wall. 





MEczourne, AustratiaA.—At the Services in the Cathedral for the 
Day of Consecration and during the octave (January 22 to 29) the list 
of the music performed included compositions by Attwood, Lloyd, 
Ouseley, Wesley, Stainer, Crotch, Bennett, Mendelssohn, Smart, Calkin, 
Eaton Faning, Boyce, Rogers, Turle, Stanford, Richardson, and 
Gibbons. 








Evolution of Music” was the title of a 
Lecture given by Mr. C. H. Stokes tothe Students’ Association here, on 
the ryth ult. The chief points presented were—(1) That man’s musi 
was evolved, like himself, from creatures lower in the scale ; (2) that 
Minor was the home of all music originally ; (3) that the evolution of 
music in Britain was prior to and independent of Continental develop- 
ment; (4) that harmony was known to the ancients The Lecture 
contained many hints of a practical nature, and it was much appreciated 
throughout.——The third Concert of the season was given on the 15th 
ult. by the Musical Union The vocalists were Miss Macintyre and 
Mr. Wilfred Cunliffe. Mendelssohn's Hear my prayer, with Miss 
Macintyre as soloist; Max Bruch's Cantata Fair Ellen, with Miss 
Macintyre and Mr. Cunliffe in the solo parts; MacCunn’s Choral 
3allad The Camerontan's Dream (baritone solo by Mr. Cunliffe) 
and Schumann's part-song ‘The Boat" were performed by the chorus 
and orchestra. Mendelssohn's ‘‘ Scotch" Symphony, played as directed 
by the composer, without pause, and an Euntr'acte and “ Clarchens 
Tod” from Beethoven's Egmont music were also included in the 
programme of the Concert, which was directed, as usual, by Mr. Kil- 
burn, 


MippLessprouGu.—" The 














Miian.—On Easter Day there was a special Service at the English 
Church, which was attended by all the British Colony established here, 
and by all the English and American tourists passing through the 
city. Miss Grace Damian, a contralto well known in London, sang 
“Fac ut portem,” from the Stabat Mater of Rossini, in a manner 
which showed her most beautiful voice and perfect method to the best 
advantage. On Good Friday the solo ‘ Pro peccatis,”’ also by Rossini, 
was sung by a young English baritone, Mr. Charles Phillips, pupil of 
Moretti, with very great effect. 





Newsury.—On the ryth ult. the Newbury and Hungerford Choral 
Societies gave two performances of Mendelssohn's St, Paul, in the 
Town Hall. The soloists were Miss Eveleen Carlton, Miss Hatt, Mr. 
Wright, and Mr. Henry Sunman, of Christ Church, Oxford. The 
orchestra was led by Mr. A. Bennett, and the performers numbered 
altogether about 140. The Conductor was Mr. J. S. Liddle. 


NewcastLE.—The Amateur Vocal and Northumberland Orchestral 
Societies gave a Concert in the Town Hall on the 13th ult. Dr. C. 
Hubert Parry’s Ode on St. Cecilia’s Day was selected. The orchestra, 
considering the difficulties they had to contend with, did remarkably 
well. The Organist was Mr. M. Fairs, of South Shields, who dis- 
charged his duties in a most praiseworthy manner. The soloists were 
Miss Jessie Hotine and Mr. John Nutton. Dr. Reawas the Conductor. 
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Newport, SHRopsuHire.—On the 16th ult. the Choral Society 
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PorLock, SomeRSET.—A Concert was given on gH 14th ul G 
was an efficient orchestra of 20 performers, with Mr. Sadler as lea le r. 
The portion of The Messiah relating to the Resurrection of our Li 
was given, with Miss C. Maddock, Miss A. Bull, and Messrs. Foster 
Barham and H. St. B. Goldsmith as solo vocalists. The choruses wer 
admirably sustained by the local choir. The Motet by Me ndelssohn, | ch . The 
Hear my prayer, was also given, Miss Hook taking the solo, and | the Cathedral 
Mr. W illing playing the clarinet — in the first part The orchestra 
and chorus in this did excellently well, an d played and sang with great 
expression. Two movements of to nphony in G were weil 
played by the orchestra, and the Concert was greatly enjoyed by a | 
large audie nce. 
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| Watsart.—Gounod’s Redemption was performed on the 2nd ult. in 
Reapinc.—The last of a series of Or; s was given in the | ine Temperance il, monic Societys The chon 
Town Hall on the znd ult., by Mr FD monet t of St. Giles’: singing was : experienced players 
oo se good selection of music was s given, bi al Sn well | from Birmingham. An peters organ was played by Mr. Keay. 
y,a very large audience——The Spring Concert of the | \adame Edel soprano solos. The contralto made a 
Philharmonic Society was given in ag? be v3 Town Hall, on the Sth | fair use of her . Mr. J. Heald was the tenor; Mr. 
ult. Part one consisted of Cowen's St. s Eve, part eig p a mis- | Bantock Pierpoint sass narrator: Miss M. Stanley gave most 
cellaneous selection, The vocalists were M: dame Agnes Larkcom, | valuable help in the trio; and two members of the choir, Mr. Dean 
Miss Florence Hoskins, Mr. Hirwen Jones, and Mr. Daniel Price. ‘The land Mr. Beech, lent useful aid in the concerted work. Dr. Heap 
Gipsy Chorus (Bohemian Girl) compl ted the programme. Mr. A. F. | conducted 
Rippon led the band, Mr. J. C. B. Tirbutt and Miss M. A. Butcher ai j ‘ ' ; 
accompanied on the organ and pianof rte respectively, and Mr. W. H. Weston-super-Marr.—Messrs. Bruton and Co. gave 
Strickland conducted——At the Parish Church of St. Giles’s, on the | the 7th ult. in the Victoria Hall, in which the follo ig te 10k part: 
21st ult,, the combined choirs of St. Giles’s and St. Luke's, assisted by a | Madame Marguerite de Pachmann, M. de Munck, Miss Edith R 
few ladies, sang Mendelssohn’s 93th Psalm. ‘The tenor solos were | and Mr. R. Norris, accompanist.— lew: local Philharmonic pies ty 
given by Mr. F, Chapman, and the duct ‘‘In His hands” was beauti- | held their Spring Concert on the oth ult., in the Victoria Hall, 
fully sung by Masters Porter and Lee. Mr. J. D. Chandler presided at | Dr. C. H. Llovd's dramatic Cantata, {ndromeda,w is give n. The soloists 
the, organ, and Mr. F-, Davis conducted. ‘ were Miss Ada Patterson, Miss Aldersley, Mr. Dean Trotter, and Mr. 
| Montague Worlock. The chorus and band numbered over one 
Riron.—On the roth ult. the members of the Choral Society | hundred. Mr. Edward “on (of Clifton) conducted. The work was 
havea Concert inthe Victoria Hall. The programme consisted of | very creditably performed and favourably received. 
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Wuacey BripGe.—On Sunday, the roth t ult., a 1 Concert “of “Sacred 
Music was given in the large room of the Band of Hope Hall, by the 
Choir of Holy Trinity Church, The principals were Miss Gawn, Miss 
Pheasey, Miss Bennett, Miss Boothby, Mr. S. Hallam, and Mr. Reekie. | 
in the second part Mr. Cympson’s Sacred Cantata The Ruler’s 
Daughter was sung. The solos were well delivered, and the singing 
of the choir was good. Mrs. and Miss Gawn were the organists. The 
Rev. D. Gawn was the Conductor. 

WoLVERHAMPTON.—In aid of the funds of the National Society for 
the Prevention of Cruelty to Child } was given in the 











Exchange Hall, on the oth ult. The pre nme, of a miscel- 
laneous character, was performed by Miss Kate Flinn, Miss Janet 
Tatham, Mr. F. Barras, Rev. A. H. St. Pattrick, Mr. W. Anstice, 
Rev. J. H. Lambert, Miss Esme ag n (so solo violin), and Mr. W. H. 


Mr,.F. Watk 


W ~ am Renshaw, Organist and | 
Choirmaster to the Union ‘Chu rch, Le , near Glasgow.--Mr. Percy | 
R. Scrivener, Organist and Choirma noe to the Church of St. John, 
Caversham, Oxon.—Mr. W. E a it ag st and Choirmaster to 
the Parish Church, Kingstc Mr. F. Slade Olver, to ot 

Parish Church of St. Paul's, Mz urquette, Mic He an, U.S. -Mr. fe 
Terence Jenkins, Organi: st =~ Choirmaster to St. Mich malta He Bd | 
worth, Birmins tham.— -Mr. Swinburne, to St. Dominic's Priory 


Squire (solo violoncello.) > Was the Conductor. 





OrGAN AppotinTMENTS. — Mr. 














Church, Newcastle-on- ce “Mr. H.H. Law t and Choir. 
master to Eldon Wesleyan Church, Leeds.— Mr. , to 
the Patricroft Congregational Church.—Mr. R. W. Seri Organist 
and Choirmaster to Hawarden Parish Church, Flint.—Mr. Talbot 
Notcutt, Organist and Choirmaster to Notre Dame de France, 
Leicester Place, Leicester Square.—Mr. Septimus Williams, 
Organist and Choirmaster to Christ Church, North Kensington 





(Faraday Road).—Mr. Edward Cutler, Q.C., G 1 Organist tothe Grand 
Lodge of Free and Accepted Masons of England for the present year. 

CuHork APPOINTMENTS. yg Joseph Heald (Principal Tenor), to 
the Church of our Lady, St. John’s Wood.—-Mr. Edward Woollaston 
(Principal Tenor), to the Cha 2pel Royal, St. Katharine’s.—Mr. Harold 
A. Jeboult (Choirm: ister), to the Church of the Holy Trinity, Taunton. 

















—Mr. S. J. Bishop (Bass), to Exeter Cathedral. 
DEATH. 
On the 23rd _ inst., at 73, Marque Road, Canonbury, ANNIE 
ADELAIDE, the beloved wife « f J. Fountain MEEN, 
EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 


Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GEorGE Monk, Mus. Doc., Oxon. 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 


Edition II., in Foolscap 4to, large type, with the Chants in short 


score. Cloth, 4s 
in Imperial 32mo. Words only. Cloth, 9d. With 


Edition IIL, 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENL ARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is, 
II!. In32mo. Words only. 14d. 

When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ RevIsED EpITION,” 

EW, REVISED, AND ENLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered, Edited by Epwin Grorcr Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 
London and New York: Novetrio, Ewer and Co. 


MISS MAUD LESLIE (Soprano) 
‘A young vocalist of considerable ability.”—Sheerness Guardian, 
Miss Leslie is open for holiday engagement or tour during the 
months of August and September. Forterms, &c., address, 41, Crystal 
Palace Road, Dulwich, S.E. 
MISS FRANCES ACTON (Contralto) 
For Concerts, Oratorios, &c. 
Address, 3, Stanhope Terrace, Whitton, Hounslow. 
THE COMUS GLEE SINGERS 
Address, J. Winter, 47 , Medora Road, Brixton Hill, S.W. 


*OLO BOY WANTED, for Christ Church, Brondes- 
» bury. Salary, about fio. Apply, F. Leeds, 51, Streatley Road, 
Brondesbury, N. W. 


OY ALTO wants good APPOINT ‘MENT in West 

End Church. Sight Teader. Used to very advanced services. 

Address, care of Mr. John Cross, West Central College of Music, 
Guilford Street, Foundling, Ww. Cc. 


ONTRALTO and TENOR 
Free Christian Church, Wellesley Road, West Croydon. 
Sunday services and week evening practice. £10 to £12 each, 
by letter, Mr. W. Rose, 84, Sumner Road, Croydon. 
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Vv ISS THERESA BENEY begs to announce her 
| return to Town from the Continent. All communications 

respecting Concerts (Pianist and Accompanist), Pupils for Pianoforte, 
| Org an, Harmony, to 39, Eardley Cres scent, Earls Cou rt, S.W. 


SIGNOR SGAMBATI will 
s May 10. All communications to be 
Warner, 26, Holland Street, Kensington, W. 


: USIC MISTRESS, disengaged at Midsummer, 
4 desires post in London (Non-Resident). Present appointment 
ie seven years. Successful in preparing for public examinations. 
i. A. Miss Brough, 74, Gower Street, W.C. 


CCOMP: ANIST (Lady) desire .s ENGAGE MEN TS. 
Experienced. Good reader. Concerts, At Homes, &c. A. 
, Penn Rod id Me ill is, Ce amide n Road. 


W TAN TE D, by Gentleman in, £E NG: AGE ME NT as as 
PRIVATE ACCOMPANIST (Organ or Piano). Good sight 
reader and transposer. C., 47, Oakley Koad, Islington, N. 


RGANIST and CHOIRMASTER WANTED, 

for Sutton Congregational Church. Apply, with testimonials 

and stating salary required, to The Church Secretary, Mr. A. Bawtree, 
Durlstone, Sutton, Surrey. 


‘Bes ASTER, of thirty years’ experience 
(trained in Collegiate Choir), requires ENGAGEMENT in ot 

Specially successful with Boys. Can take week-day 
Senrab, 8, Sheldon Street, Paddington, W. 


Wa&x TED, BANDMASTE k, for the "Bristol 
Training Ship ‘‘ Formidable” for "Homeless and Destitute 


Boys. He will be required to devote his whole time. First-class 


arrive in L ondon on 
addressed, care of Miss 








near London. 
organ duty. 





ASS VOICE WANTED, at once, for All Souls’ 
Church, Langham Place, W. Salary, {ro perannum. Apply, by 
letter, Musicus, 11, Upper Berkeley Street, Portman Square, W. 


testimonials as to musical ability and character required. A total 
abstainer preferred. Apply to Box No. rox, Post Office, Bristol 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
M ACKENZIE, A. C.—*“Pibroch.” Suite. 


Violin, with Orchestral Accompaniment. 1st violin 
S, 28.3 wind parts, 


lor 






pari, 1s. 6d.; viola, 1s. 6d.; cello and bas 


ALFORD, G.—*“ The 
Cantata. For Soprano, Tenor, 
The words written by Atice M. VINCE. 
ANIEL, ALBERT E.—‘“ The 
A descriptive choral Song. Words by 
cover. 9d. 
RIFFILL, W. R.—«in PF). 
dimittis. 3d. 
Hall. KING—tin E flat). Magnificat and Nunc 
dimittis. (No. 71. Novello’s Parish Choir Book.) 3d. 
a TON-GELL, A. W.—(in E flat). Jubilate 
Deo. (No. 75. Novello's Parish Choir Book.) 14d. 
TEWART, ROBERT P.—tin E flat). Magnificat 
J and Nunc dimittis. Set to music for a Double Choir, and the 
Organ part arranged from the Orchestral Score. Paper cover. 1s. 6d. 
\ EST, JOHN E.—(in E flat). 
Nunc dimittis. Chant form. 3¢ 
hamprctante C. F. ABDY.- 
Set to music in Chant Form. 1d. 
ADLER, CHARLES G.—* There 
WJ home.” Hymn for general use. 2d. 
IBTHORPE, ERNEST.—* O Love, who formedst 


me to wear.” Hymn. 3d. 


alll C.—‘ The Story of the Cross.” 13d. 


Paraclete.” A amaceinl 
and Bass Soli, and Chorus. 
Paper cover. 2s. 


Summer rain.” 
LONGFELLoW. Paper 


Magnificat and Nunc 


Magnificat and 
-Te Deum laudamus. 


is a blessed 


Ww*: GEORGE.—* My heart to Thee I give for 

aye.” Hymn. 1d. 

\ ELLER, W. 

j Hymn. 3d. 

WESTON, HENRY W.—Two Settings of the 
Vesper Hymn. 


Intended to be sung after the Benediction. 2d. 


HAMILTON.—* Abide with me.” 


SUTTON, EDWARD A.—Introits, Graduals, and 


Alleluias. At the celebration of the Holy Communion. 12 and 
3, Introit and Alleluia for the Sunday after Ascension Day. 3d. 


At the cele- 


Introit and Alleluia for 


— Introits, Graduals, and Alleluias. 
bration of the Holy Communion. 14 and 15, 


Whitsunday. 4d. 
ARNBY, J.—‘ Beloved, if God so loved us.” 
Anthem, suitable for the first Sunday after Trinity, or for | 
Novello’s Short Anthems.) 14d. . 


general use. (No. 30. 
is the true ran Anthem for | 


——— ‘Phe ony 
general use. (No. 31. Novello’s Short Anthems.) 3d. 


LAIR, HUGH. —‘*Let the words of my mouth.” 


(No. 32. Novello’s Short Anthems.) 14d. 
ELLIOT T, J. W.—*O most merciful.” Anthem. 
Suitable for rogation days, or general use. (No. 33. Novello’s | 


Short Anthems.) 14d. 

OUTHCOMBE, EVAN.—*O Lord, how manifold | 
are Thy works.” Full Anthem, for four Voices. 4d. 

ARE, HAYDON W.—* 


part Song. 


HARRINGTON.—* Dame Durden.” Humorous 


Trio, arranged for four Voices, by HERBERT TOWNSEND. 2d. 


Ave Maria.’”’ A Four- 


The words written by E. M.S. 2d. 


take those lips 
Poetry by SHAKESPEARE, 14d. 


[LES, EDWARD.—* Take, oh, 
away.” Madrigal, for s.a.1.B. 
KENROSS, JOHN.—* Merry Songsters.” T'wo- 
part Song. The poetry written by Epwarp Oxenrorp. (No. 251 
Novello's Collection of Trios, Quartets, &c., for Female Voices, ) - 


OPHAM, VYVYAN WALLIS.—* The Dream.” 
Set to music for Treble, Alto, Tenor, and Bass. 3d. 


OSSINI, GIACOMO. — “ Faith.” (No. 232. 


Novello’s Collection of Trios, Quartets, &c., for Female Voices.) 


JINCENT, CHARLES.—Unison Songs, 
Singing, with Pianoforte Accompaniment. No. 1. 
Time." 2d. 


\ ARNE, J 


Chorus obb!i 


for Class 
“Summer 


G.—* Eventide.” 


gato. 6d. 


A Quartet, with 





| 
| 





| 
| 
} 





On 


atinued. 


the Sea.” 


LAST MONTH—c« 
A Song o! 


DURING THE 
aROST, PERCY H.—* 
Words by W. H. Futter. 2s. 


ha USK, CECIL.—“ A rift in the veii.””. Song. 2s. 
art, COURTENAY.—* Heart to heart.” 
Song. The words written by “ Dan.” 2s. 


OYSE, 


Organ. (No. 25 


ARTHU R.—Transcriptions for the 
. War March, ‘“ Athalie,"”” Mendelssohn.) ts. 6d. 
(No. 26. “* Ever blessed child,” “ Athalie,"” Mendelssohn.) 1s. 6d 
TOVELLO’S PUBLICATIONS in the TONIC 
4 SOL-FA NOTATION. Translated by W. G. McNavacit. 
No. 716. Te Deum laudamu S.S. Wesrey rid. 
No. 717. Ave V W.S. Hoyt 


s,in F 
erum.. 





BEETHOVEN.—The Choral Symphony. 6d. 

JENKINS, DAVID.—* David and Saul.” 2s. 

apr W. H.—A set of Twenty Easy Volun- 
taries, from Mendelssohn's “St. Paul,” ‘arranged for small 
Organ, 1, Harm onium, or Pianofort e. Paper cover, ts. 





FIRST-CLASS TUNER and REGULATOR of 
Pianos, Organs, and Harmoniums requires E ~s AGEMENT. 
Excellent testimonials. London. A. D. W., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
JIANOFORTE TUNER (young) 
ENGAGEMENT. A. Z., Nov llo, EwerandCo., 
JEDALIER (Stuttaford’ s Pate “- in deere rose- 


of reeds, and inde 


desires RE- 
1, Berners St., W. 





wood. Full comr 5 pe -dals, 30 notes, 
pendent bellows an ed either with F o or Harmonium. 
Price £7. Cost. over £20. Room wanted. lurrell, Brentwood, 
Essex, 
TOR SALE.—Very fine VIOLIN, by Josrru R. 
D 1822. Price Twelve Guineas, worth Twenty-five. 
~ f umes oO MM ahony, 41, Hawkhill, Dundee. 


— ORGANISTS. 
RUMMENS’ CELEBRATED 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES. 


EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Organists of the day. 


Write for particulars.—H. J. RuMMENS, 47, Church Street, Brixton. 
fee R SALE.—Second-hand ORGAN. Single 
ma Good order; sweet tone. Apply, Rev. W. Cowper 






Norfolk. 





| Joh nson, Yaxham Re ctory, E. Dere! 

Ww JANTED, a CHAMBER ORGAN, with 8 or 9 
stops, 2 manuals, and 24 octaves of pedals. Must be in good 

|order. Address, with price and specification, to Purchaser, Messrs. 

Novello, Ewer and Co., 1, Berners Street, W. 





TO THE MUSIC TRADE. aos 

Se valuable Stock of old STRINGED INSTRU- 
MENTS and STRINGS and GOODWILL of the BUSINESS 

| of CARLO gp te h, 1, to be 
DISPOSED OF. Apply onthe 


COLLECTION OF ORIGINAL KYRIES. 


Soho Street, Oxford Street, W., 


pren 1iS€s. 


COMPOSITIONS REQUIRE a rg te the 


THIRTY more 
ust be prepaid. Mr. C. M. Bill, F.C.O 


number. Postage for replies 
58, Mansel Terrace, Swanse 








Second enlarge edition, with 38 illustrations. Price, in gilt cloth, 4s. ; 
in stiff paper, 3s. net. 
COMPLETE COURSE of WRIST and FINGER 
GYMNASTICS for STUDENTS of the PIANOFORTE, 
VIOLIN, ORGAN, and other instruments. By A. LerrLeR ARNIM, 
author of “ Health Maps.” 

Twenty minutes’ daily practice of these exercises will reduce by two- 
thirds the usual necessary hours of mechanical } ractice. In addition 
to which the passive exercises assist in the cultivation ofa refined and 
delicate touch. 

Sir Chas. Hallé says: “ . [have no hesitation in 
think it most exhaustive and useful.” 


saying that I 


Mr. Arthur O'Leary says: “ . Lam confident the exercises vo 
recommend are likely to have the best results.” 
Signor Papini says: “. . . Invaluable to anyone stu idying the 


violin or any other instrument ‘requiring flexibility of the fingers.’ 
Post-free from the AUTHOR, 2, Hinde Street, W. 
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TWO-PART SONGS [8 


FOR 


USE IN SCHOOLS, &c. ses 


Aupres 
Mélodi 
Fifteer 


"ELVE CANONS SIX ic 
one PART yE CANO! or two TWO-PART ANTHEMS che 











Six Sk 
saievaiink-inee FOR LADIES’ OR BOYS’ VOICES 
With Accompaniment for the Pianoforte a W. ‘ 
10. 
BY y anil an ~ wa pl >) . 
; FE tats MYLES B. FOSTER. Wi 
CARL R E I N ECKE. Price ONE SHILLING ; or, singly, THREEPENCE EACH, ea 
; — The night is far spent ne ie a Advent, mee 
The English translation by the Rev. J. TRoursreck, D.D. There were shepherds a ‘Chelate. An 
Is it nothing to you. . Good F riday or Lent. Pa 
PRICE ONE SHILLING AND SIXPENCE; or, singly :— Why seek ye the living among the “dead ?. : .. Easter. = 
LaMifenhlovearednownot ; ad, If ye then be risen w ith Christ... .- Ascensiontide, Classic 
The rose is queen.. Re % a nt .. 2d. Eye hath not seen, nor ear heard .. .. Whitsuntide, RE 
Waken not the sestciel si is es aie io ee =a 
Good night.. : i ati re SIX 
Eat the ‘fruit, but give the seed . ‘ ae ae Ge " 
Woe to him that, ‘when life doth close. jv se eae TWO = PA IR T SO N G S 
Look upward she ee is we ee CRED aan Pees oe TES FULL 
Happiness ever is fucitive ‘found wis a “is Be FOR LADIES’ OR BOYS’ VOICES 
A Christmas Carol és ae os ae Sig ED a aes a re Catal 
O beautiful violet .. es re or wt -s:, OBE: MY LES B. FOSTER. 
Prayer on the waters m. si oi we + Tl! Cncecepe Que Siskin: ue, sina, Teoreuce tk 
Invitation to the dance .. ns se ahs ies To Sea. Song. sil heaatie al 
If hope were but a fairy. scents and flowers, 
The willow and its lesson. March. 


SO N GS OF THE FO R E ST The promised land. 


SIX TWO-PART SONGS FOR LADIES’ VOICES THREE HUN “DRE D AND NINETY-SIX 


THE PoETRY BY 


EDWARD OXENFORD TWO-PART EXERCISES 


THe Music By FOR CHOIRS AND SCHOOLS 
T “4 Y Yoo Novello’s Music Primers, No. 23). May be used with any 
JOHN KINROSS. ia aye of kl. 


Prick ONE SHILLING ; or, singly, THREEPENCE EACH. ne waite 
Flow’rets fair. J A M ES GR E E N W OO D. 


| The waterfall. Paper 
sate cover, Is.; paper boards, rs. 6d. 
| Shades of night. elas Bi sa , 


iii A COLLECTION OF 
THIRTEEN TWO-PART SOLFEGGI 
TWO-PART SONGS  pesiaxep vor THE PRACTICE OF CHORISTERS 
BY AND VOCAL CLASSES GENERALLY. 
F. MENDELSSOHN BARTHOLDY. Selected from eae a. Scarlatti, Steffani, 


PRICE, paper cover, ONE SHILLING ; cloth, 2s. ; or, singly, 


BY 
TWOPENCE EACH. aa JAMES H IGGS 
. . . . sa 5 
Ditto, English and German words, paper cover, 2s.; cloth, Prick ONE SHILLING 
4s.; Tonic Sol-fa Edition, 8d. cadeaulaaee 


ChcPamegshietciwenD. | ‘octarentae FIVE MINUTES’ EXERCISES 


Early morning. 
Hunter’s song. 
Merry songsters. 


Greeting. Song from “ Ruy Blas.” IN TWO PARTS, FOR THE USE OF SINGING 
Autumn Song. Home, far away. CLASSES IN SCHOOLS 
O wert thou in the cauld Evening song. BY 
blast. My bark is bounding. 7 NT / 
The May bells and the Zuleika and Hassan. FLOREN CE. A. MARSHALL. 
flowers. PRICE SIXPENCE. 


For further list of Two-part Songs, see Novello’s list of Trios, &c., for Female Voices. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ROBERT COCKS AND COS 


POPULAR 

















PIANOFORTE. £ s.d. HISTORICAL. 
Deuxiéme Mazurke. Gopaxp . 0 4 0} HOPKINS and RIMBAULT on the Organ: its History and 
Auprés d'un ruisseau, HENRI NUYENS . x ea a 30 Constructior me a os me is net 
Mélodie et Mélodie Basque. GrorGes Prrirrer.. .- 0 3 0 | A History of Use of St 
Fifteen Two-part Inventions. By J. 5. Bacn; edited by The Violin; sc unt of that 
Cart Reinecke. In three books x each Oo 4 0 the earliest date he present t 
Also in separate numbers ‘. oa each o 1: O| 
usun Balcon. Hiner NuYENS he 2°60 <tieeweed ee 
ba Badinant. THome es © 30 DUPORT (J. ! sre id 
cutGy CONGME. 5 cece foul! “as, oaieue i “we neice MP 4 on the Cond Folio. 
Six Sketches from Nature. By Atrrep Repugap .. each 0 3 0! yep LODIE th iS Micctcaies Simeeaua ee “ook 
ORGAN. Ea ann at Jonsses Wort, ct pour Voom a 
W. T. BEST'S Collection of Handel's Choruses. Oblong Ss. Bir GER ea Suge 
folio. Handsomely bound 19 si i x oe 
W. T. BEST’S Collection of Org ran Co ) n P nee 2 F CA rATAS. 
and Modern. In 24 Books, each 38. On in ¥ woVo the RHINE LEGEND, A. J. Cs lJ te 
each containing 12 Books. Oblong folio. Handso THE SINGERS FROM THE SEAL ACH. Biintesp 
bound in cloth, gilt es each 015 9 PRIZE-DAY. Cartes Marst Seer we 
THE BURLINGTON VOLUNTARIES. F e Or 
American Organ,or Harmonium. C RTI Elements 
Pace, ALFRED REDHEAD, A. W. } E. Dictionary 
ELLIOTT, and other popular writers. Eleven Box ks Practical Ha rmon e 
now ready .. ee da as each net ) Two und ises on Davenport's 
Classical Movements for the Organ An ange dl by ALFRED cE 1A) 
REDHEAD. 12 Books ° each net o 1 oa} Catechism of Cou O.. 
MODERN — THODS. 
W. T. BEST'S Celebrated Mode -rn School for the Org : Pr compl fr 3s. 8d. n ft 
W. T. BEST’S Celebrated Pedal Exercises for the Organ. bea ve Pr 
Also in Parts : Part I., 28.6 -net ; Part IL, 5. 6d. net. 
PULL TRICHORD, IRON-FRAMED, CHECK ACTION PIANOFORTES, in We Rosewood, or Black Cases, from 28 
retail. Illustrated and descriptive Price List Post-free. Sole “ Winkelmann ” Piano 


Catalogues of Music (comprising over 19,000 works) and every Renvielie’ in connection with Music and Musical Tu: 





PUBLICATIONS. 


















post-free on application to 


ROBERT COCKS & CO., 
NEW BURLINGTON STREET, LONDON. 


MUSIC PUBLISHERS TO HM. 


THE 


NEW EDITION. 


SEVEN 


WAR MARCH (“‘ArTHALIE”’) 
WEDDING MARCH 
PILGRIMS’ MARCH 


QUEEN AND H.R.H. THE 


JUST PUBLISHED. 


[ARCHES 


PRINCE OF WALES. 


CORNELIUS MARCH 
HERO’S MARCH (Op. 22) 


FUNERAL MARCH (Op. 62) 


FUNERAL MARCH (Op. 103) 


PIANOFORTE 


MENDELSSOHN 


SOLO 
DOES a. 


LONDON AND NEW YORK: NOVELLO, EWER 


Two SHILLINGS AND SIXPENCE. 
Four SHILLINGS. 


AND CO. 








ul 


ion, 








308 
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ANTHEMS lor W HIT St NTIDE. | 


And all the people saw . J. Stainer 6d. 
As pants the hart 
Come, Holy Ghost 
Come, Holy Ghost 
Come, Holy Ghost 
God came 1 Teman 
God is a Spirit. 
Grieve not the Hols 


T. Attwood 14d. 

J. L. Hatton 3d. 
George Elvey 4c 
C. Steggall 4 

W.S Bennett 6d. 

. J. Stainer 





Spir it. 
Holy Spirit, come, 

I was in the Spirit 
Ifyelove Me .. 
If ye love Me .. 
If yelove Me .. 
[f ye love Me. 
In my Father's House 

It shall come to pass 

Let not your heart be troub 
O Holy Ghost, into our minds 
Oh! for a closer walk with God 
There is no condemnation .. és 
When God of old came down from Heaver ar E. 


L KINTT YT IDE. 


Blessed is the man 
Blessing and Glory 
Grant, O Lord.. 

Holy, holy, holy » 
How goodly are Thy ten 
How lovely are Thy dwe 
i am Alpha and Omega 
[ beheld, and lo! es v ca bs a 
{ know that the Lord is at ss . ae a? 
In humble faith 1% i 

In Jewry is God known << 
In sweet consent... an ~ 34 es .H. Thorne 3d. 
I saw the Lord.. , . J. Stainer 6d. 
I will magnify .. J. Shaw 3d. 
{ will sing of Thy power 
I will sing unto the Lord 
Lord, we pray Thee .. 
O Father blest ne 

O taste and see 

O taste and see 

O taste and see 

Stand up 
The Lord i 4 oe 
The Lord is my Shepherd .. 


Blow 6d. 


W.H. Monk 14d. 

Tallis 11d. 

R. P. Stewart 14d. 

5, Maude Crament 3d. 

‘ — es .G. Garrett 6d. 
I : es ee! a G. Trembath 3d. 
G. A. Macfarren 1! 






Ice . Irons 3d. 
.Hall 3d 


.John Goss 4d. 


Mozart 14d. 
Crotch 






Blow 6d. 


H. Wareing 3 
J. V. Roberts 14d. 


i. 3d. 
“A. Sullivan 14d. 
A. H. Mann _ 3d. 

i0ss 4d. 





‘The Lord will comfor t Zion HH, Hiles od, 
Whatsoever is born of God.. pe as iv HL Oakeley 3d. 
London and New York: Nove io, Ewer and Co, 


WILL GREATLY REJOICE IN THE 
Anthem for Whitsuntide. Music by BENJAMIN 
Price 3d. 
London and New York: 
NTHEMS for ASCENSION 
4 TIDE, “Lift up your heads” ‘< E 
(6th Ed.), “If a Me” (6th Ed.), “O 5 
[:d.). For Festivals: “ O wors hip the Lord” (27th Ed.), ‘‘ My heart is 
tixed” (6th E a). 'D THos. SmitH. 3d. each. London and New 
York: Novetto, Ewer and Co., 1, Berners Street, W. Post-free from 
the Comeoser, Bury St. Edmunds. 
WHITSUNDAY ANTHEMS, &c. 
NOT YOUR HEART BE TROUBLED. 
Easy and effective. 
COMPOSED BY 


LOKD. 
NOVELLO, Ewer and Co, 

and WHITSUN- 
1.), “Sing we merrily” 
nd out 








LET 


qth edition .. 3d. 


CALEB SIMPER, 
Organist of St. Mary's, Worcester. 
Also, 
Ifyelove Me. 5th r,oco .. rt: wi oe 8 a be 
The Da ry of Pe ntecost. gth 1,000 ve ae oe se ve Sa, 
Come unto Me. General use - oid ele on « 
Give glory unto the Lord. Sth E ditic n wi ss és on Oe 
Iam He that liveth. 7th 1,000 os ss as i os aes 
I will feed My flock. 16th 1,000 oy he wf i ic: 
Magnificat and Nunc dimittis in F. _ Edition és os Ay 
(Make a joyful noise. 14th 1,000 oe oo 38; 


Sung at thirteen Cho! ora ‘al Fes stive ils. 
VEEKES and Co.,14, Hanover Street, Regent Street, W. 
vt. x >| a 
TE DEUM wA 
CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 
Price Fourpence. 
London and New York: NoveLto, Ewer and Co 
NEw 


London: 





ANTHEM. FOR GENERAL USE. 


BEHOLD THE SUN 


JOSEPH H. ADAMS. 


Price 


SUITABLI 


Threepence. 
London and New York: Nove.io, Ewer and Co 


Spohr rid. 


O come (Ad Spiritum Sanctum) G. C. Martin 14d. 


Bir S. Heap 13d. 


"| Myles B. Foster 14d. | 


Boyce 1d. 


F. Ouseley 1d. | 
‘ Spohr 14d. 
. J. Stainer 14d. 


Ouseley 1d. 
.G. Garrett 14d. | 
Ck atk e-Whitfeld 14d, | 


ik Sullivan 14d. | 


J.¢ } 
A. Macfarren 14d. 


CONGREVE. 


Thy light” (2nd | 


PESTIVAL - ANTHEMS 
| B.A 


SYDENHAM. 
i THE 


LORD IS MY LIGHT oe 

| GREAT IS THE LORD (25th thousand) 

|O GIVE THANKS (52nd thousand) .. 

| SING UNTO THE LORD (7th tho 
The above Anthems are especially su 





for Church lestivals, 





tabie 
| 


_London and New York: NOVELLO, E WER and Co. 


COMPOSE D sy E :DWYN A. oe CL ARI 
E ASY FESTIVAL ANTHEM; 
— special service 


7th 1,009, Price 3d. 
PRAISE THE LORD, O JERUSALE M. 
li VENING SE _ 
ery eite “Ctive 3rd 1,000. Price 4d. 
MAGNIFICAT ond NUNC DIMIT TIS in D. 
London and New York: Nove.io, Ewer and Co. 


WINCHESTER’S 
CHURCH-MUSIC 
SERIES. 


| 
| ANTHEMS. 
| 


i 


BLESSED IS HE THAT COMETH. General Use 
HALLELUJAH! CHRIST IS RISEN. Eastertide oo 
IF YE LOVE ME. Whitsuntide and General Use Pe ov 


Ry HE LORD IS MY SHEPHERD. Trinity and General Use 





| PRAISE THE LORD. gy mse pecially Harvest).. 
|1 WILL GIVE THANKS. Festivals and General Use 
THERE WERE SHEPHERDS. Ties 





LET US NOW GO EVEN UNTO BETHLEHEM Christmas 3d 
BE MERCIFUL AFTER THY POWER. Offertory Anthem iid 
| SERVICE ~ Ke. 

AND RESPONSES. Fe 














J AND RESPONSES. Tallis's .. I 
TE DEUM IN G. (No. ot mee a 2 
TE DEUM IN B FLAT. (No. 46).. oe 
TE M IN D. Chant Setting. (No. 6) 
1 TE . Servicein IF’. (No. 25). 
| TE To Quadruple Chants. (No. 4) 
[TE To Gregorian Tones. (No. 5) 
| TE M IN E FLAT. ‘ait 
| TE IN F. (No. 32 ; oe 
TE AND BENEDICTUS. (No.7 J 
E A IN G. (No. : 2d, 
E IN E FLAT ) ad, 
E _IN G. vO. ad 
E IN G. 1kd 
E SIN F. ns - nh = is Se 
E Gregorian. (No. 11) xe es iS oo a 
J TE. (No.29) .. ae Fe ae ee ea o i 
SON. Six Settings. (No. 312) ae ie sie, alle 
SON. Four, in D: ” (No. 13) . Td 
{ ELEISON. Five others, with two Gloria 1s (No. Tg)! is Ab 
NICE NE CREED, with KYRIE ELE (Two Settings 
GLORIA TIBI and GRATIAS (No od. 
KYRIE ELEISON, GLORIAS, SURSU CORDA, SANCTUS, 
| and GLORIA IN EXCELSIS. (No. 15) 14d, 


COMMUNION SERVICE IN F. Containing Kyrie Eleis on 
| (Two Settings), Gleria Tibi, and Gratias, Nicene Creed, 
Sursum Corda, Sanctus, ro Gloria i in Excelsis. (No. 44).. 44 
AGNUS DEI, 14d. BENEDICTUS on ee ns .. The 
| OFFERTORY SENTENCES 3d. 
| MAGNIFICAT AND NUNC DIMITTIS. Service in F. (No. 3) 3d. 
MAGNIFICATAND NUNC DIMITTIS. Service inG.(No.52) 3¢ 
MAGNIFICAT AND NUNC DIMITTIS. Chant Settings. 





(Nos. 17 and 48) z cach 3d. 
| MAGNIFICAT AND NU NC DIMITTIS. Gre ‘forian Tones 2d. 
|CANTATE DOMINO, 2d. DEUS MISEREATUR .. a 
| NUNC DIMITTIS ws as = ae 
| SIX ORIGINAL TUNES TO F AVOU RITE HYMNS oo 90» 


| ONWARD, CHRISTIAN SOLDIERS. 


With free Organ - 1d, 
|; HARK, HARK, MY SOUL, 1d, 


Witha i Organ part .. 


; BOUND VOLUME . containing Nos, I tos 


| red edges, 4s. 

|} ORGAN MUSIC: Grand Festival March, 1s. 6d. 

taries, 1s. Ten Original Compositions, 4s. 

| London: Hart and Co., 22, Paternoster Row, E.C. 


CHURCH MUSIC 


ABDY WILL IAMS, Mus. Bac., Oxon. 
ye ICAT and NUNC DIMITTIS in F. Price yd. 
“ Worthy of the attention of Choirmasters.”—Musical World. 
{ BENEDICITE, OMNIA OPERA, in chant form. Price id 
| TE DEUM LAUDAMUS, in chant form, Price 1d. 
i London and New York: Novetio, Ewer and Co. 


YUM 


suitable :o any 


Flowing and spirited. Not difficult, by 
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WILL BE PUBLISHED ON MONDAY, MAY tr. 





THE 


CATHEDRAL PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 
TOGETHER WITH THE 
CANTICLES AND PSALTER 
POINTED FOR CHANTING 
EDITED BY 


SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
(Professor of Music in the University of Oxford) 


AND 


WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


(Succentor of St. Paul’s Cathedral). 


EXTRACT FROM EDITORS’ PREFACI 

Tur inconvenience and costliness of the number of separate Books usually requisite for the members 
ofa Choir, in the performance of an ordinary Choral Service, have long pointed to the desirableness of a 
manual which should, as far as possible, unite under one cover all that is necessary for the choral rendering 
of, at least, those portions of the Church’s Services which are less liable to variation. 

The Music of the Versicles and Responses—l’estal as well as Ferial—a Psalter and Canticles 
pointed for chanting, are almost indispensable for the caretul and accurate rendering of a Choral Service. 
4nd yet, hitherto, it has been scarcely possible to procure these, unless in separate numbers ; involving not 
only much additional expense, but also the disadvantage arising from the continual shifting of books during 
Service time, which is such a hindrance to a devout participation in Divine Worship. 

To remedy these evils, and to assist in promoting, as it is hoped, a more careful and reverent per- 
formance of the Divine Offices, the Cathedral Prayer Book has been compiled. 

The Editors are fully aware that they are not the first to make an effort in this direction. Px ut the: 
believe that several circumstances have tended to favour their attempt, and ensure its success, which Sete 
deen wanting in other instances. 

This manual provides not only for the daily Morning and Evening Prayer, and the choral celebration of 
the Holy Communion, in all its completeness, but also for the whole of the occasional Offices contained in the 

300k of Common Prayer. A special feature of it, moreover, is that it includes an Appendix, in which are con- 
tained not only Tallis’s Festival Responses and Litany, but a great deal of other additional and miscellaneous 
matter which it is conjectured will add greatly to its usefulness and value. 

The Versicles and Responses throughout the Book (exclusive of the Appendix) and the Litany are 
from the arrangement used in St. Paul’s Cathedral (Stainer and Martin, founded on Goss). They follow 
Merbecke, although with one or two slight variations which have become traditional in the Cathedral of the 
Metropolis, and, more recently, in many other Churches. 

The Music to the Order for the Administration of the Holy Communion follows the Edition of 
Merbecke given in “ A Choir Book of the Office of Holy Communion ” (Stainer), and published some years 
since. The Order for the Burial of the Dead has also been arranged from Merbecke by the same Editor. 

The pointing of the Psalms and Canticles is after that known as the Cathedral Psalter, edited by the 
Rey. S. Flood-Jones, the late Mr. James Turle, Dr. Troutbeck, Sir John Stainer, and Mr. Joseph Barnby. 

= edition can also be had in which the Cathedral Psalter Chants to the Canticles and the Psalms 
are included. 


EDITIONS. s. d. 
1. Demy 8vo, 620 pp., large type. With Canticles and Psalter pointed for chanting. 
Cloth, red edges es ; eee : 


2. Demy 8vo, 588 pp., large type. With Canticles and Psalter pointed, set to 
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges... das 6 0 


3. Imperial 32mo, 678 pp., Pocket Edition. With Canticles and Psalter pointed for 
Chanting. Cloth, red — ade we tea zi ia aes era 5 


LONDON & NEW YORK: NOVELLO, “EWER AND CO. 
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THE BRISTOL TUNE-BOOK |" 2na'stries, bound together in limp cloth, rend. each! St 


SECOND SERIES. 

SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. pe ie tata . . 
paalagavtid wits HE CANTICLES and HYMNS of the CHURCH 

TO MATCH EITHER EDITION. pointed for Chanting, and set to appropriate Anglican Chan. 
d Single and Double; together with Responses to the Commandmeyy. 













The complete work, containing 751 Tunes and Chants. 8. d. | Edited by the late Rev. Sir F. A. G, Ousexey, Bart., &c., and E 
No. 9. Limp cloth . a a a a . ++ 4 ©|GrorGe Monk. This work contains a selection of Double (beside: 
» 10. Cloth boards .- . . . .* * ++ 5 ©} additional Single) Chants; together with special settings of “Boy. 
» I. Smalledition .. a “- . . . «+ 3 ©} dicite,” and a collection of Kyrie Eleisons, old and new. : 
» 12. Tonic Sol-fa . °° ee “e we e “ 3 0 London and New York: Novetio, Ewer and Co, 
i eC ies can still be had se te. To 7 eS ie oS 
First and Second Series can still be had separate USELEY AND MONK’S PSAL1 ER AND 


THE BOOK OF PSALMS (BIBLE VERSION), CANTICLES, pointed for Chanting. Second Edition. Auth. 

With Canticles and Anthems rised by His Grace the Archbishop of York. 32mo, without Chants, 9 

é ‘ with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small to 

with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score. 

small 4to, gd.; separate parts, 3d.; words only, 24mo, 34d. ’ 
London and New York: Novetio, Ewer and Co.; 


Sat dees k And Parker and Co. 
multiplication of marks and accents, which tend to confuse rather eu telis 


Pointed for Chanting for Congregational use oe ee oo 8 


w 


(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understood, and without 











than help. HE ANGLICAN CHORAL SERVICE BOOk, 
Communications and inquiries as to copyrights, and also as to | Edited by E.G. Monk, Mus. Doc., Oxon. In paper 94,; cloth, 
supplies of these works at reduced prices, may be addressed to the | Is. 6d. 
Compilers, at Clare Street, Bristol. | London and New York: NoveLLo, Ewer and Co. Oxford; Pap 
London and New York: Novetto, Ewer and Co.; | Eighth Edition. 


Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. a ae o ~ 
= —- THE ANGLICAN CHANT-BOOK. | Edited by 
IN THE PRESS. READY SHORTLY. E. G. Monk, Mus. Doc., Oxon. In paper cover, Is. 6d.; clot}, 
| 7 2 edjti . 2c 
la ~ IpTa’ MUAY TH ) — | 2s. 6d. Large edition, cloth, 3s. 6d. 
I H E BR I S ro * I U N E BOOK | London and New York: NoveLto, Ewer and Co. 
THIRD SERIES Twenty-second Edition. 
Containing 190 Tunes. Price, to match No.9, 2s. Other editions to OULE’S COLLECTION OF 527 CHANTS, « 
follow. 3 Je) 
sect RESPONSES, &c. Reduced price, 48. 6d., paper cover; (:, 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notatioa, 
Score, 1s. 6d. 


The Chants are selected with due reference to the position of th: 
Reciting-note. 


A copy, post-free for stamps to value, direct to 
W.& F. Moraan, Clare Street, Bristol. 


London and New York: Noveirio, Ewer and Co, 


rice 3s. 6d., cloth, red edges, HE PSALTER, PROPER PSALMS, HYMNS, 
HE TUNE-BOOK, with the additional Tunes and CANTICLES. Pointed for Chanting by B. Sr. J.B. Jovts, 


as used at ST. ALBAN’S, HOLBORN, containing nearly 270 Large type, price 2s. 6d. This Psalter, having been collated with the 
Tunes, for Long, Common, Short, and Peculiar Metres; together with | Sealed Books, is free from the errors contained in all other pointed 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; | Psalters, through printing from the incorrect copies commonly sold ty 
the Music of the Reproaches; the Seven Last Words; and Litany | the Stationers. 








Tunes, &c. London and New York: Nove.tio, Ewer and Co. Tenth Edition. 
MALLWOOD’S(WM.) FESTAL and GENERAL | TOULE’S DIRECTORIUM CHORI ANGLI. 
ANTHEMS. CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. Seventh Editi 
» 2 THUS SAITH THE LORD, THE KING OF ISRAEL, a psansolis gia . 
Easter, Trinity, or General. : OULE’S DIRECTORIUM CHORI ANGLI. 
4 8e sg eg THE LORD DAILY. Harvest, Easter, or CANUM. 4to, in cloth, elegant, price 7s. 6d. ee _ 
a & — —* THEE, O GOD, MY KING. Festival Seventh Edition. 
or General. 7 7 7 TUT — re 
» 5 IN THE BEGINNING WAS THE WORD. Christmas. HE ORDER FOR THE HOLY COMMUNION, 
» ©. 1 WILL GIVE THANKS. Easter, Ascension, or General. Harmonised on a Monotone in a very simple manner {or 
» 7. ALL THY WORKS PRAISE THEE, O LORD, Harvest | Parochialuse. By B. St. J. B. Jour. Price 3d. 
or General. . London and New York: NovELLo, Ewer and Co. 
— B.W Price 2d. = R EC ; Just Published. Price 1s. 6d. 
ay oe -LIAMS aternos , ere Sata BSR ear re 
oie AN sae Shh Nn se nea NEW MORNING and EVENING SERVICE 
ERLIOZ’S TE DEUM. Op. 22. Performed at: inG major. By H.C. Nott. : : 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. ___London and New York: Novetto, Ewerand Co. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. WO ANTHEMS, by W. H. Wirson.—TEACH 
OR MATT ‘Be 7 : R ME THY WAY. “Isa little gem certain to please wherever 
OR MALE VOICE CHOIR.—1 HE NAT IONAL it is introduced.”—Musical Times. O HOW AMIABLE ARE THY 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By | DWELLINGS. Suitable for Dedication Services or General use 
GeorceE RIseELey, Price Threepence each. 
London and New York: Novetto, Ewer and Co. London and New York: Novetio, Ewer and Co. 


TGESTIVAL MUSIC, by W. Haynes, Organist of HOSPITAL SUNDAY ANTHEMS 


Malvern Priory Church. 


FESTAL TE DEUM and JUBILATE in D. Price 94. PP sg se RD 
VESPER MUSIC, Nos. 1 to 5 (Magnificat and Nunc dimittis, in C. S. JEKYLL, 


Festal Chant style). Price 3d. 


x — ORGANIST AND Composer TO HER Majesty's CHAPELS Royal. 
(Sung at several Choral Festivals.) RGANIST AND COMPOSER TO JEsTY's CHA i oe 














Reduction to Choirs taking a number. BLESSED IS HE .. a, id m Be Price 6d. net 
JUBILEE MARCH in D for Organ. NoveLLo, Ewer and Co. 
London and New York: NovELio, Ewe aco. f th MPOSER, es ? ‘ 
. = WELLS, Ewen andCo.jorofthe COMPOSER. | rie LORD IS FULL OF COMPASSION.. .. Price sd.te 
and Thousand. aes Weekss and Co. 
AGNIFICAT and NUNC DIMITTIS in E flat, een 
by Wixom S. Vinninc, Mus. Bac., Cantab. Price 3d. THE LORD IS RIGHTEOUS .. ee ee .. Price 4d, net. 
Londo d New York: NovELLo, EWE Xo, New GENERAL ANTHEM, , 
< ———— wn tt THEM THAT ARE MEEK a5 ef és .. Price 4d. net 
" . well-written, simple setting.”— Musical Standard. MeTZLER and Co, 
“Bright and vigorous, but at the same time distinguished by Ter TT Oe . ae 7 
Church-like dignity throughout.”—Musical Times. *| GANCTUS, Benedictus, Agnus Dei, Glo ia, for 
» choral celebration of Holy Communion, Compos« d by tne 


TE DEU M LAUDAMUS Rev. V. W. Pornam, M.A. od. Twenty Tunes for well-known 


5 aateeniek, ‘anenins ski Hymns. Is. 
IN THE KEY OF G London and New York: Novetto, Ewer and Co. 
BY 





GEORGE LEES. MORNING AND E\ ENING SERV ICh es 
Nee ja flat, by Bastr Harwoop, M.A., Mus. Bac., Organist of 1) 
Price 4d. | Cathedral. Price 6d. each. 
London and New York: NovELLo, Ewer and Co. \ London and New York; Novetto, Ewer and Co. 
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~PIANOFORTE ALBUMS. 


Edited by BeErRTHOLD Tours 





v0 BACH. Gover. Gilt 
; TWENTY COMPOSITIONS 1/0 
TWENTY COMPOSITIONS 1/0 
, TWENTY COMPOSITIONS 1/0 


In one volume ... . 


HANDEL. 


,TWENTY-POUR COMPOSI- 


TIONS m . 1/0 


,PWENTY- FOUR COMPOSI- 


TIONS i . 1/0 


» TWENTY -FOUR COMP OSI- 


TIONS me ae wx ape 
In one volume ... , - 


VARIOUS COMPOSERS. 
* FIFTEEN MARCHES ... 1/0 
. FIFTEEN MARCHES re 
9 FIFTEEN MARCHES on ae 


In one volume ... .— 


0. SIXTEEN GAVOTTES, &c. 1/0 
1. SIXTEEN GAVOTTES, &c. 1/0 
2. SIXTEEN GAVOTTES, &c. 1/0 


In one volume ... eo 


WOLLENHAUPT. 


}) TEN COMPOSITIONS ice 30 
1. TEN COMPOSITIONS “ie ae 


TEN COMPOSITIONS ace SPO 
In one volume ... oo 
SCHWEIZER. 

KIGHT SCOTTISH AIRS 

(Duets) bes on sn AO 
SPINDLER. 

17, NINE COMPOSITIONS ... 1/0 
»- NINE COMPOSITIONS _... 1/0 


TEN COMPOSITIONS ©... 1,0 


In one volume ... : — 


HERMANN neleeelag 


“UV. LOSE B LAT TE R (Op. a } I- = 5; i) 
1. LOSE BLATTER (Op. 7), 6-9 1/0 
2 GENREBILDER (Op. iss os WO 


In one volume ... . — 


J. RHEINBERGER. 


2} SEVEN COMPOSITIONS... 1/0 
4, ELEVEN COMPOSITIONS 1) 0 
5. SEVEN COMPOSITIONS.. J ‘0 


In one volume ... ._ 


. SINTY-FIVE 


BERTHOLD TOURS. ?:* ¢ 


A JUVENILE ALBUM (Duets) 
2/0 
MOSCHELES. 


» DOMESTIC LIFE (Twelve 


Characteristic Duets), Book 1 2/0 


S. Ditto ditto, Book 2 2/0 


In one volume ... — 


HALFDAN KJERULF. 


g. NINE COMPOSITIONS... 1/0 
30. TEN COMPOSITIONS _... 1/0 
» TWENTY-THREE COMPO- 


SITIONS _... iia oo 58 


In one volume ... - 


ALEX. MACKENZIE. 
NATIONAL 


SCOTCH DANCES .. 1/0 
33- SIXTY-SIX NATION AL 
SCOTCH DANCES exa 90 


34. SINTY-NINE NATIONAL 


SCOTCH DANCES wo» 2/0 
In one volume oe = 


A. C. MACKENZIE. 


35. LIGHT COMPOSITIONS... 1/0 
36. NINE COMPOSITIONS ... 1/0 
37, SIX COMPOSITIONS ne Se 


In one volume 


RUDOLF ALTSCHUL. 


. FIFTY HUNGARIAN NA- 


TIONAL SONGS... _ ... 1/0 
ANATOLE LIADOFF. 


. LIGHT COMPOSITIONS... 1/0 
2. FOUR COMPOSITIONS ... 1/0 
3. SEVEN COMPOSITIONS... 1/0 


In one volume A oo 


CESAR CUI. 


. THIRTEEN COMPOSITIONS 


10 


45. SEVEN COMPOSITIONS... 1/0 
» SEVEN COMPOSITIONS... 1/0 


In one volume... - 


FRANZ SCHUBERT, 


. FOUR IMPROMPTUS (Op. go) 
1,0 
8. FOUR IMPROMPTUS (Op. 142) 


1/0 


. MOMENTS MUSICALS (Op.94) 


AD: \G1O& KONDO (Op. 45) 1/0 
In one volume.. — 


LONDON & NEW YORK: -NOVELLO, EW ER AND CO. 








CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Cantas. 


THE PRECES AND RESPONSES 
WITH THE LITANY 
Set in simple Form, for Four Voices. 
Price Fourpence. 

ALSO THE POPULAR 
MAGNIFICAT & NUNC DIMITTIS in F 
Set TO WELSH WORDS. 

Price Threepence. 





ANTHEMS. 
“ Ifye love Me” (Whitsunday). Four voices. Octavo .. vs 738s 
“ T will magnify 1 hee” ,, ra 35 Ss as, “SOe 
* “The Lord hath prepared” ‘ ‘ oe -- 3d. 
‘I was glad” ” ’ 3 
SERVICES. 
‘Te Deum laudamus in E. Octavo 3d. 
Benedictus and Jubilate in E_ ,, nis ae ee o. v0) BGs 
Magnificat and Nunc dimittis in F. Octavo se - a2 BGs 
” ” in Tonic Sol-fa “ 14d. 
” ” in A. Octavo 5% ea a» ae 
in Tonic Sol-fa 14d. 
Canti te Domine and Deus Misereatur in E. Octavo 3d. 
SECULAR. 
Song, “ By the wayside.” Soprano. net 1s. 6d. 
“The Last Prayer.” Contralto 1s. 6d. | 
Part-Song, “ Over hill, over dale.” Four Vv oices 5 3d. | 
$5 “The Rhine Maiden.” i ae 3d 
a “* Beware’ a 
List of all compositions ay es same Suc to ne had of the 
Publishers, NovELLo, Ewer and Co. 
ESTIVAL ANTHEM. 
LL HAIL! YADORED TRINITY. Full. By 
4 RK. B. BaTremMan, Mus. Bac., Oxon. Price 4d., consisting of 


Short Chorus, Melody for Men, Imitations, final Fugato. 
“Well worth a trial."”—Church Times. 


Aberdeen: R. B. BATEMAN, Alford House, Union Street. 


Second Thousand. Price 


OFFERTORY SENTENCES 


By DR. CHAMBERS. 
Tur Lonpon Music Pusriisuina Co., 7, Great Marlborough St., W. 
JUST PUBLISHED. 
THE 
OVFERTORY SENTENCES 
(Complete) 


SET TO MUSIC BY 
BERNARD GILBERT 
Fell. Coll. Org. 


Price One Shilling and Fourpence. 


London and New York: Novetto, Ewe and Co. 


EW COMPOSITIONS by ALBERT Ham, F.C. 0. 


Easy Setting of the Magnificatand Nunc dimittisinG 4d.net. 
Part-Song—‘ The sun has gone down.” 5,A.T.B. .. 2d. 
Two-part Song (s.c.)—‘‘ The Robin” .. 2d. 
a Pa —‘ The Skylark” ad. 
— The Cuckoo” oa Oe 
Humorous Part- ~~ “ Little _ Horner.” 5th 
Edition 4d. net 


London and New ‘Week: : Mow ELLO, — R er Co. 


UMOROUS PART-SONGS by A. J. CAL DI- 
COTT. 


Poor Little Tom-ee (just published) . 6d. 
Where are you going to, my pretty maid ? (just published) 6d. 
Humpty Dumpty . a oe 6d. 
Little Jack Horner (Tonic Sol- fa, 2d. id oe eo oe oe 6d 
Jack and Jill oe : 4d. 
The House that Jack built (Tonic Sol- “fa, ad. i) . ‘ 6d. 
Sobbing Quartet .. ie oe - oe 3d. 
The Haymakers. Part- -song ee an ie sas “ <* 4d. 
Out on the Waters, Part-song ae ae ee se . 4d. 
Yule. Part-song .. ee sie “ a a 4d. 


The Boy and the Bee A . ee ee 
London: Metzver and Co., 42, Great Marlborough Street, W. 


NEW HUMOROUS PART-SONG. 
‘TOM: TOM, THE PIPER’S SON. By ALFRED 


ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: NovELiLo, Ewer and Co. 


{ 
| 
| 
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| 
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HANDEL FESTIVAL 


NOVELLO’ S EDI T IONS. 


THE MESSIAH 


s. d, 

Octavo, paper cover... a0 
paper boards i, Te 

bs cloth gilt... ah oa £8 

| Pocket Edition, paper cover ... I 0 
. - paper boards i 

Re. i cloth gilt a0 


READY SHORTLY 


THE SELECTION 


Octavo, paper cover. sie ae 
‘N “N yT N aT 1s 
ISRAEL IN) EGYPT 
| 4 

Octavo, paper cover... mee poe, 2 
5 paper boards Bali 
m cloth gilt... eas ne 
Pocket Edition, paper cover 1 0 
a - paper boards 1 6 
46 cloth hendl 2.6 


LONDON: NOVELLO, EWER AND CO, 


1, BERNERS St., W 9 & 80 & 81, QUEEN Sr., E.C. 








PRINCE SPRITE 


A FAIRY OPERETT A 
FOR TREBLE VOICES 
! he Libretto arranged from Countess d’Aulnoy's Fairy Tale 
BY 
BERTHA THOMAS 


THE MUSIC COMPOSED BY 


FLORENCE A. MARSHALL. 


TWO SHILLINGS AND SIXPENCE. 
300k of Words, Sixpence. 


PRICE 


London and New York: Novetto, Ewer and Co. 


OW TO LEARN TO PLAY THE PIANO 
WELL (5th Ed.); ‘The Art of Playing at Sight” (sth Ed); 


“ How to Form and Traina 


“Rules of Simple Harmony” (3rd Ed.); 
Is. each net. 


Choir” (2nd Ed.); “ How to Tune your own Piano.” 
Tuos, SMITH, Music Warehouse, Bury St. Edmunds. : 
NEW SACRED SONG. 

"T BInE FOR EVER. For Mezzo-Soprano of 
Tenor voice. By Gro. Kennett. A tuneful and sympathetic 

setting of the well-known Hymn. Suitable for Sacred Concerts an 

Organ Recitals, &c. Price 2s. net, from the AuTnHor, 16, Milverton 

Crescent, Leamington. 


N.B. —Specimen page sent for penny stamp. 


Just published as 
OOD, W. G.—MINUET and TRIO for Organ. 


Net 2s. Laupy and Co., 139, Oxford Street, W. 








TH 


XUM 
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aL] NEW VOCAL ALBUMS. 


\ 


. 
a “XN r N T \ 
TWENTY SONGS TWENTY SONGS 
4 u AVU\ bak J 
COMPOSED BY aasees 
MAS AUG USTINE ARNE : ZAI DY —er . 
“wo sient SIR HENRY ROWLEY BISHOP 
2 0 71O°1779). ‘, ~ ‘ 
2 6 —- 
EpITED, AND WITH PIANOFORTE ACCOMPANIMENT 
: 7 WM. ALEXR. BARRETT. Epitep by WM. ALEXR. BARRETT. 
. 0 
1 6 aici aoe Ma 
29 Price One Shilling and Sixpence Price One Shilling and Sixpenc« 


CONTENTS. 


: , Bacchus, God of Mirth and Wine. 


2. In Infancy. 
) N ;. Fresh and strong the breeze i 
|. When daisies pied. 
6 


. Thou soft-flowing Avon. 
6. When youth's sprightly flood 
7. Despairing beside a clear stream 
8. The Sycamore shade. 














9. The topsails shiver in the wind . The Pilgrim of Lo 

10. The Shepherd. 1, The bloom is on the rye 

11. The Soldier tired. 11. Be mine, dear Maid. 

12, Where the bee sucks. — ive hi 

13. When forced from dear Hebe. 13. My he art and lute 

14. By dimpled brook. ry. Myn tive Hi g hla 
2 0 15. The Miller of Mansfield. I rs 
- 16, Now Pheebus sinketh in the We 10, u lM 
2 6 17. Blow, blow, thou winter wind. ee 0,” firm ; LS 0% als 

18. Water parted. is. ‘Tis when to sle 
4 0 19. Under the greenwood tree. mq Arey ngry, Mothe ‘ee 
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the Concerto for Violin, oy 56. Arranged for Violin and — nsec and fd York: Novetto, Ewer and Co, 
Organ . ° ar a oe “e ca ee wD * 
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forte Duet. No. 1. Danse grotesque; No. 2. Danse lc a te bat Life. , SEED “oi . oe a Jas Turle 
gracieuse; No.3. Menuet; No.4. Mazurka: No. 5. Dans¢ mn Se Sree unto t "S. S. Wes ley 
fantastique; No.6. Marche Solennelle .. . each 2 o| se a 
MATT — - HANSEN. — Funeral March. | For ” Org: an. | I ‘lio parts 
Op. 2 a age a olio a aa oe i oo ae it ff 
NIELSE a CARL.—Fi ive. : Pianoforte Pieces. Op. i os 3 0 10 — Ena rthy . . +» Arthur Sullivan 
PALESTRINA, PIERLUIGI DA. — Ausgewahlte . fen as 
Kanzonetten und Madrigale, zum praktischen Gebrauch fur | mane Sola... *) oe ‘ ae td ee ae 
Freunde eines stylvollen mehrstimmigen Chorgesanges a Bolic ‘ ; ‘ he i me he a ¥ we ” : 
capella, herausgegeben von Peter Druftel: | O Pertect Love (Composed for the Wi e dding + of H. R. H. Princess 
Score a 25 i ae us be 5 Poss } «| Louise of Wales and the Earl of Fife) .. J. Barnby o | 
acmares a . Holy Ghost, to earth descending ». Antonin Dvorak 
KEINE 2CKE, CARL.—Six E as} ‘Duos for Pianoforte: ind Violin. There was a marriage in Cana of Gz atiiee i sp r Stuiner 
oY No. rin G;No.2inB; No.3inD;No.4.inC minoreach 4 0 ! Protect them, Almighty. Chorus... as .. J. Barnby ¢ 
» silky p.6ik D mien : .. each 6 0 ORGAN MUSIC. 
RHEINBE RGE R, + - Sonata, No. i (C). For —_ | Wedding March (Gounod), No.1. Arranged by G. C. Martin 2 
Op. ie os . 5 ©} Wedding March, No. 2.. ” .. Charles Gounod 2 
Di : "Arranged as Pianoforte Duet So] Wedding March (Mend lelssohn) Es ’ Arranged by W. T. Best 2 0 
SCHOLZ, ‘RICHARD. ‘Schule des ene Lagens spiels. | March in “ Tannhauser’ ov .. Arranged by F. Archer 2 
For Violin. Op.3 +» net 3 0 |P rocessional Wedding March .. r Henry R. Bird 1 0 . 
SCHUECKER, E.—Fantaisie Caption, For Harp. Op.1 6 oj A Wedding Piece as Arrange d by A.C. M ane zie 1 0 \[ 
SITT, HANS.—Lose Blatter. Ten Violin Pieces with Pi ino- ‘The Bride’s March (* Re bekah,” J. Barnby) Arr. by James S I a = 
forte Accompaniment. Two Books -- each © of Marchin B flat’ .. 42 Arranged by E. 1. Silz 
STRELETZKI, ANT.—Three Valses Mig nonnes. For Piano- | London and ie w Yc VELLO, EWER ). 
f O : c ew Y or Ne E and .. 
orte. Op.102.. »» each 2 0 
Three Danses Basqu 1es. 'F or Piz anof forte Duet. No:. 2. iE @ OPAC . 
Vi ivo; No.2. Andantino con moto; No. 3. Boléro .. each 3 0 H ONE SHILLING EACH BOOK. 
THIERIOT, F ERD. Trio (in E). For Pianoforte, Violin, and ee ee 
3 Violoncello. Op. 4 net 12 0 
TURCKE, CARL. ‘theme with Vv ariations. For Viola- Alta | ORG AN A R R ANGE M E NTS 
and Organ ‘ : - ae iid ise Me ee . pe 
TYSON-WOLFF, "GUST. "Thirty five Ge sangstudien for ee 
Pianoforte. Op. 50. Three Books : . each 6-0 re 60) ; 
ZILCHER, PAUL.—Notturno and Scherzetto for Pi iano, , Violin, | ANY 5 wie rec { 
an ee ssa MENDELSSOHN’S WOU 
— Intermezzo for Piano, < iolin, and Violoncello. Op. Zax & 2 
Sold at half-price, if not marked net. ™~ 
LONDON & NEW YORK: NOVELLO, EWER AND co. [: IJA " 
THE PSALMS hic , 
| TEN AIRS. Arranged by GeorGe CaLkrn, in two Books, each } 
| Book I, 
BIBLE VERSION | If with all your hearts. ! Lord God of Abraham 
O rest in the Lord. | Lift thine eyes. 
P O i N T E D FE 0 R C H \ N T I N G Woe unto them. | Then shall the righteous. 
4 4 
i Pa? & Book II. 
lor the mountains shall depart. | It is enough. 
er Hear ye, Israel. | Ocome every one. H 


SIX PIECES, easily arranged aie ani x <* : 

_— ciate i laciat For He the Lord our God. | Thanks be to God. 
REV. DR. TROUTBECK. | For He shall give His angels. I am He that comforteth. 
| 


Cast thy burden. Be not afraid. 
London and New York: Novertto, Ewer and Co. 


DAILY STUDIES & COMPLETE PEDAL SCALES 





CLotH, ONE SHILLING. 








The principles on which the pointing has been done are mainly FOR THE 
those of the Cathedral Psalter, of which Dr. Troutbeck was Co-Editor, T 
a Psalter which has now su iccessfully endured the test of long €x- O R G A N 
perience. The book is not, of course, divided into daily portions like BY 
the Prayer Book Psalter, as it is intended for the use of those Christian " : : wae . 
bodies in which the Psalms are not sung throughout a monthly course, GEORGE ERNEST LAKE. 
but it can easily be so divided by those who use it. Price One Shilling. 

London and New York: Novetto, Ewer and Co, London and New York: Nove.tto, Ewer and Co, 
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~ NOVELLO, EWER AND CO." 'S 


ALBUMS 


VIOLONCELLO AND PIANOFORTE. 


PRICE TWO SHILLINGS AND SIXPENCE EACH. 


FOUR MARCHES SIX MORCE AM \ DE SALON 
F. MENDELSSOHN BARTHOLDY. joacHnma 1 RAVI 
BERTHOLD TOURS. SIX 7 \r AS 


THIRTY MELODIES ARCANGE L O ) CORE LLI. 





aa cd ARNOLD DOLMETSCH. 
BERTHOLD TOURS. Price Tht nil Sessa 
TEN TRANSCRIPTIONS EIGHT 


NATION. AL _ LODIES 


MEN DELSSOHN’ S “ELIJAH” 
SIEGFRIED Jacony, 


BERTHOLD TOURS. 
—_ NINE TRANSCRIPTIONS 
TEN TRANSCRIPTIONS ; own 

FROM GOUNOD’S “REDEMPTION” 
GOUNOD’S “MORS ET VITA” | 





7 BERTHOLD TOURS. 
BERTHOLD TOURS. 





Ve TWELVE EASY PIECES 
PTWELV E SKE TCHES Re 
ree vin ARNOLD DOLMETSCH. 


BATTISON HAYNES. . 


sities | TWELVE 
HUNGARIAN DANCES CHARACTERISTIC PIECES 
SIEGFRIED JACOBY. J. JACQUES HAAKMAN. 


These Albums may also be had arranged for Violin and Pianoforte. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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JOHN BROADWOOD & SONS 


HAVE SUPPLIED THE COURT FROM THE REIGN OF HIS MAJESTY KING GEORGE It. 
TO THE PRESENT TIME. 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 
THEIR ROYAL HIGHNESSES THE PRINCE AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF EDINBURGII 
HER ROYAL HIGHNESS THE DUCHESS OF EDINLURGH 
THEIR ROYAL HIGHNESSES THE DUKE AND DUCHESS OF CONNAUGHT 





AND ALL THE ROYAL FAMILY. 


GOLD MEDAL, INTERNATIONAL INVENTIONS EXHIBITION, 1885. 
GOLD MEDAL, SOCIETY OF ARTS, 1885. 
THE CHIEF GOLD MEDAL, PARIS, 1867. 
HIGHEST DISTINCTION, LONDON, 1862, &c. 


PIANOFORTES 


VITH IRON FRAMES, ALL MODERN IMPROVEMENTS, SPECIAL 
CHARACTER OF TONE, EXQUISITE TOUCH AND UNRIVALLED DURABILITY, 


PIANOVORTES MADE TO ORDER IN ANY DESIGN. 


GRAND PIANOFORTES, FROM £100 TO £350. 
UpriGut PIANOFORTES, FROM £29 TO £160. 
Pianofortes constructed expressly for India and the Colonies. 

NEW CATALOGUES FOR 1891 NOW READY. 


LISTS ON APPLICATION. 


32, 33, 34. GREAT PULTENEY SrREEtT, Lonvon, W. 


(CLOSE TO PICCADILLY CIRCUS). 








Printed by Novrtto, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) : Fy 


Sold also by Kent and Co., Paternoster Row (E.C.)—Friday, May 1, 1891. 
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